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‘FORCE B-FILMS ON EXHIBS’ 





Marion Collins-Dick LaMarr Case 


Recalls Roscoe Ails ‘Engenic 


’Marion Collins, 21, a divorcee-ac- 
tress who says she’s not going to let 
a second marriage ruin what she 
thinks is a surefire career in pic- 
tures, last week presented show 
business with its third eugenic baby 
case. Accused bachelor father in| 
this instance is Richard LaMarr, nee | 
Hanrihan, vaude and legit agent, | 
who immediately dug up blood tests | 
to prove that Miss Collins was suf-| 
fering from a mistaken identity. 

Previous show biz eugenic baby | 
cases both concerned Roscoe Ails, | 
who was a good comedian but never | 
suspected as a perfect father until | 
March, 1928, when VARIETY broke | 
the news that the wealthy Mrs. 
Grace Mailhouse-Burnham had 
picked him as such. Mrs. Mailhouse- 
Burnham’s daughter had been born 
two months before, but for a time 
Ails denied that he had acted as a! 
stand-in for a pappy. He admitted | 
that he had heard someone did have | 
a eugenic baby left by the stork, | 
but couldn’t recall ‘what stork, lady, | 
baby or city.’ Latter happened to be | 
N.Y., and Mrs. Burnham happened | 
to be a childless widow whose hus- | 
band had died three years before. | 
Like Miss Collins, she also didn’t | 
want marriage a second time, but | 
yearned for a baby 100% her own. | 

Kate Pullman Encores 

Mrs. Burnham also denied Ails | 

was the father of her baby, which | 
(Continued on page 2) 











Blame ‘Gang Busters’ 
For 46 Delinquencies 
Among St. Louis Kids: 


St. Louis, March 26. 

A blast that ‘Gang Busters,’ spon- | 
sored by Colgate-Palmolive-Peet, | 
was directly responsible for 46 cases | 
of juve delinquency in this burg in 
1939 was made last week by Frank 
X. Reller, chief probation officer of | 
the St. Louis Juvenile Court, who 
promised to introduce a resolution 
condemning the program at the an- 
nual conclave of the Central States 
Probation and Parole Association in | 
Chicago next month. This move | 
will follow a similar one taken here | 
last year. 

‘From my actual contact and ex- 
perience let me state one contribut- | 
ing factor, where I lay the blame for | 

(Continued on page 30) | 











Success of Ice Revues 
Lures Outdoor Showmen 





Success of ice shows during the 
winter has made outdoor showmen 


rink conscious and plans call for a) 





’ Babes 


(tts Lieut. John Farrow, 
Now of Royal Can. Navy 


Toronto, March 26. 

Leaving Maureen O’Sullivan and 
a lucrative career, John Farrow was 
sworn into the Royal Canadian Navy 
by Rear Admiral Percy W. Nelles, 
chief of Canada’s Naval Staff, the 
|latter revealed. The picture director 
| passed his medical tests with ease 
'and is now officially a lieutenant. 

Avoiding undue publicity, Farrow 
stated that he ended his affiliation 
with RKO because he wanted to get 
into the Empire’s war against dic- 





| tatorship. 





REFUGEES TEST 
SUIT FOR NAZI 
ROYALTIES 


American Society of Composers, 
| Authors and Publishers finds itself 
in the middle of a suit which six 
| Austrian refugee writers and pub- 
lishers have brought against the 
German (STAGMA) and Austrian 
(AKM) performing rights societies 
in the N. Y. supreme court. The 
papers, filed yesterday (Tuesday), 
names $96,155 as the total amount of 
the claim, and the plaintiffs are Leo 
Ascher, Ralph Erwin, Hermann Leo- 
poldi, Paul Mann, Franz Sobotka 
and Ladislas Czucs. 

The sextet were shareholder mem- 
bers in AKM up to Sept. 30, 1938, 
when the Nazis took over the Aus- 





| trian society by decree and merged 


it with STAGMA, and at their re- 


| quest STAGMA subsequently gave 


|them a quitclaim on their rights. 
|They are now asking the supreme 
(Continued on page 37) 


NEW ORLEANS’ BASIN 
STREET AT ITS BLUEST 


New Orleans, March 26. 

Basin street, that tuneful thor- 
oughfare that helped spread New 
|Orleans jazz music over an aston- 
ished world, is hearing its bluest 
notes. Carpenters are getting in the 
| hottest licks; the musicians and the 
life that made the old street famous 
long are gone. 

After removing 800 Negro families 








| trom the antiquated dwellings, the 
| Housing Authority is constructing a 


project for white families. 
From the barrel houses and the 


number of steel runner attractions at | honky tonks of the doomed area, and 


next summer’s fairs. That takes in! 


'the more glittering pleasure palaces, 





the World’s Fair in New York, where | came the earliest jazz music, derived | 
it is proposed to stage a musical ex- 'from Scott Joplin rags, Negro blues 
(Continued on page 47) 'and Mardi Gras parade tunes. 


JISTAIB ACCENTS 
BLOCK BOOKING 


Sales Mear.’s Letter Tells 
Branch and District Heads 
to Pressure Exhibs by 
Denying ’Em Availability 
of ‘A’ Pictures Until ‘B’ 
and ‘C’ Booking Delin- 
quencies Are Rectified 








TEST OF POLICY 





Continuation of blockbooking of 
features will be vigorously pursued 





| utors. 


as a film trade practice, in the 
opinion of a general sales manager 
of one of the major producer-distrib- 
He is appealing to his dis- 
trict and branch managers to enforce 
playing of ‘B’ and ‘C’ product by 
exhibitors under pressure of deny- 
ing these theatres the availability of 
high grade, boxoffice hits until book- 
ing delinquencies are rectified. 


After declaring that he has con- 
sulted with analysts, who have 
pointed out the weaknesses of the 
block-selling system. as applied to 
his own company’s program, the sales 
executive writes: 

‘I have been party to a statement, 
as you have been, which goes as 


(Continued on page 47) 


NUDITY IS NEW 
BRITISH VOGUE 





London, March 26. 
The war is responsible for a new 
vogue in British vaudeville. For- 
merly, the cry was for new faces. | 


having failed to find any, the war| 
cry has changed to new or rather! 
‘nude,’ bodies. 

Nudity is not entirely an innova- | 
tion. It’s been around the sticks in| 
small doses for a long time. But it} 
took a war to develop it. 

Major circuits are finding these 
small revues, where the main attrac- 
tion is a strip-tease, are hurting their 
business in towns where they are the 
competition. The result is an abund- 

(Continued on page 10) 


DE-OOMPHING FILM 
Palm Beach, Ma.ch 26. 
Dr. R. Anderson Jardine, why» offi- 
ciated at the wedding of th. Duke 
of Windsor, selected Miss Fern Hall 
of Fort Lauderdale, Fla., to portray 
‘Miss Spiritual Americ:’ in his pro- 








posed film, ‘Wake Up Ametica to 
| Indecency.’ Projected film, the vicar 
| said, is designed to ‘de-oomph comph 
| girls.’ 


\tion network 
| tributary rivers, t: 
‘emergency use. 

‘located at 








Miami Wide Open Again 
As Head G-Man Scrams 


Miami, March 26. 

Gambling is wide open here and 
at the Beach, almost coincidentally 
running wild with the departure of 
G-man J. Edgar Hoover. 

This resort is now ballyhooing 
‘stay through May,’ the season hav- 
ing been one of the most successful 
in years, despite the unusually cold 
weather and the reams of negative 
publicity on the temperature, 


N.Y. NITERY B.0. 
MOVES BACK 
TO BWAY 


The pendulum has switched and 
the snooty East Side niteries are 
conceding that Broadway’s boites 
now have the edge on business. Fur- 
thermore, heretofore boasting that 
the cash customers in the class in- 
time rooms ‘make their own un,’ 
many spots now are putting in floor 
shows where formerly only two 
good bands sufficed. 

Keynoting Broadway 








niteries’ 





comber, La Conga, La Martinique and 
| Billy Rose’s Diamond Horseshoe (in 
its 16th month). On the other hand, 


John Perona’s snooty El Morocco has | 


|}installed the dancing DeMarcos, 


Dick Gasparre’s orchestra and other | 
heretofore scorning anything | 


| acts, 
like that except on the Sunday ‘the- 
| atrical’ nights. 


The Versailles (currently headlining 
Tony Martin) always found that big 
names draw. Even Sherman Bill- 


Tired of looking for new faces, or | ingsley’s Stork has a cocktailery en- 


|tertainer and a socialite songstress 
iw night to augment the dansapation. 


'ARMY ORGANIZES 
FLOOD NETWORK 


Louisville, March 26. 
U. S. Army engineers revealed 
here Thursday (21) plans for 38-sta- 
in Ohio Valley and 
be used for flood 
Stations will be 
Cincinnati, Pittsburgh, 
Huntington, W. Va., Nashville and 
Louisville, and army engineers are 
preparing to place 18 small installa- 
tions on river craft and at subordi- 
nate offices along streams, with addi- 
tional 14 low-power units to be set 
up in Muskingum Valley of Ohio. 
Work is to be handled by engineers 

working out of Huntington, W. Va. 
During the 1937 flood, local stations 





prosperity are spots like the Beach- | 


Likewise the Monte | 
Carlo is embellishing its floor show. 


of the tenpin addicts. 


Miss Hall bears a striking resem- | did yeoman duty handling the emer- 


|blance to Ann Sheridan. 


j gency, i 


\Cream of the Name Band Crop 
For N.Y. World's Fair This Year 





Dancing Campus at the New York 
World’s Fair, formerly the Merrie 
England site, to be operated by Mike 
Todd, has lined up virtually every 
top name band for appearances this 


summer, Spot will operate as a 
ballroom grind, playing three bands 
weekly, one of ’em a congarhumba, 
at 25c. admission. Set as band 
booker for the spot is Eddie Sher- 
man, indie vaude booker. 

Guy Lombardo will likely be the 
pee name band in the spot, which 
| opens with the Fair on May ll. 
| While Lombardo may stick for two 
| weeks, virtually all the other name 
bands will get one-week contracts. 

Other bands set, though their 
dates are indefinite, include Glenna 
Miller, Horace Heidt, Eddy Duchin, 
Orrin Tucker, Benny Goodman, Kay 
Kyser, Tommy Dorsey, Wayne King, 
Ben Bernie, Jimmy Dorsey, Larry 
Clinton, Al Donahue, Woody Her- 
man, Gene Krupa, Hal Kemp, Vin- 
cent Lopez, Henry Busse, Will Brad- 
ley, George Hall, Bob Zurke, Ray 
Noble. 

The name orchs will play only a 
total of four hours a day and thus 
far four CBS wires have been set, 
with more expected from WOR. 

Sherman’s experience in booking 
bands for vaudfilmers prompted 
Todd to pick him for the Dancing 
Campus booking job. Todd, however, 
will do his own talent booking for 

(Continued on page 38) 














‘Auto Giveaway During 
Holy Week Burns Up 
Roch. Church Groups 


Rochester, N. Y., March 26. 

Rochester church groups are feud- 
ing with theatres. It’s not out in the 
open yet, mainly with officials be- 
hind the scenes, but nonetheless vit- 
riolic. 

First the Counéil of Church Wom- 
en burned because the five-theatre 
Comerford setup and Schines each 
gave away an automobile during 
Holy Week. Peeve didn’t start in 
time to actively oppose the stunt, but 
leaders are quietly calling it to at- 
tention of members as an affront in 





,attempting to draw people away 


from religious activities during the 
pre-Easter season, Purpose seems 
to be to put a long-term hex on the- 
atres involved. 


Cafe Society’s Midnight 
Pastime Now’s Bowling 


Cafe society’s midnight athletics 
ihese days comprises bowling, with 
the Capitol bowling alleys on Broad- 
way and 52d street the nerve-centre 
It’s only a 
bowling pin’s throw from jazzique 

(Continued on page 47) 
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All Clear 





Going Places 


By Cecelia Ager 





Hollywood, March 26. 

Picture crowd (a few from 
their out-of-town _hideouts) 
heaved copious sighs of relief 
last week when the trial of Lee 
Francis on a morals’ charge 
passed without mention of names 
although a book of names and 
addresses was introduced as an 
exhibit. She charged the pinch 
was part of a campaign among 
Hollywood's playboys to intimi- 
date her against publishing her 
memoirs. 

Court found her guilty of pan- 
dering and _will pass sentence 
this week. ~ 





Walter Pidgeon Typed—A Charm Boy! 


The task of being a charm boy falls so frequently into the clutches of 
Walter Pidgeon nowadays—this very week he snagged the job in both 
‘The House Across the Bay’ and ‘It’s a Date’—that there’s danger of his 
becoming the composite picture of all that’s lovely just by sheer repetition 
of the role. See a thing often enough, hear it asserted on all sides and 
you could very well get to believe it. Therefore the qualifications that Mr, 
Pidgeon brings to the assignment had better be looked at calmly and 
recognized as his very own qualifications, so that they do not get con- 
fused with the ideal qualifications of the absolute charm boy of all time. 
Let not American womanhood be stampeded into anything just because 
casting directors happen to see eye to eye. 


Not that Mr. Pidgeon’'s qualifications are only to be sneezed at. There 





If Columbia goes through with we Canada’s Unpreparedness | 
idea of piping reports of the national | . A x ‘ 

i political conventions into Philadel- | Highlighted Via Pic Ruse | 
phia and Chicago hotels, NEC, it was Toronto, March 26. | 
disclosed last week, will follow suit. Reminiscent of the early film days | 
CBS’ public events staff is canvassing | when extras doubled up for mass 


the proposition in these two towns, | egect is the disclosure of Col. G. G. 


with a view to giving hotel patrons Blackstock, of the Canadian army, 
the network’s full service on the Re- | wyo publicly claims that troops bil- 


publican and Democratic meets, since ‘leted at the Canadian National Ex- 


A 
- © 
. 4 
:# 


ey 
Samet eel ee 





heavy commercial schedules will | 
limit the amount of convention 
broadcasting that can be done over | 


hibition grounds here used each 








other's rifles as they marched past 
in relays for the filming of the now- 


1940 BULLISH 


are few better frames in Hollywood for hanging tweeds on or draping a 
dinner jacket around; there are few candidates better at holding a pipe 
or patting a dog. In ‘The House Across the Bay,’ Mr. Pidgeon is becoming 


the local CBS stations. CBS’ thousht | : i lease, to a station wagon, so naturally he'd be becoming to the pilot's seat in a 
is to pipe the convention news and | aan es ea plane. In ‘It's a Date’ Mr. Pidgeon looks good on a trans-Pacific liner, so 
comment into the hotels’ public ad- | posi Col Blackstock: ‘The first | it’s not surprising then that he dresses up the captain’s bridge as well, nor 


dress system. 

Columbia will probably be confined . 
to those hotels where it has band | 
pickups. NBC expects to pre-empt | 
those spots where it has lines regu- | 
larly installed for the same purpose. | 


| 

Idaho Takes Tax Nip At 
Filmers On Lecation; 

Study Zanuck Status 


Hollywood, March 26. | 

Metro's ‘Northwest Passage’ troupe | 
ran into unscripted difficulties | 
when it marched into Idaho some | 











months ago. Chief of the unforseen 

troubles is a special state income | 
tax levied on film execs, players and | 
technicians who earn more that $700 | 
within the borders of the state. 


Studio lawyers have discovered | 
that taxes paid to Idaho may be de- | 
ducted from those paid to Cali- | 
fornia, but the complications have | 
caused a lot of extra bookkeeping 
and worry. As a result, picture com- | 
panies are threatening to wipe Idaho | 
off their location lists. 


Discovery of the new tax has| 4 : 
| skit to employ names from the legit, 


caused a flurry in the legal depart- 
ment at 20th-Fox, where the lawyers 
are wondering what Idaho will do 
about Darryl Zanuck’s income. Stu- 
dio chief and his staff are working 
on scripts while on vacation in Sun- 
Valley. 


The ‘New’ Orson? 


Hollywood, March 26. 
Hollywood is somewhat agog over 
Orson Welles’ lecture date in Pasa- 





| stage and 


company marched past the cameras, 
very smart and soldierly and a 
credit to their country. Having 
crossed the parade ground, they 
doubled around the buildings to the 
rear where they handed their rifles 
over to the second company drawn 
up in parade formation. The men 
themselves marched past the cam- 
eras once but each rifle was car- 
ried past half-a-dozen times.’ 

Col. Blackstock likened ‘Canada’s 
tragedy of war unpreparedness’ to 
an amateur theatrical where actors 
run behind the wings to re-cross the 
so deceive the audience 
on the size of the cast. 


FIRST 4A°S BENEFIT 
BALL IN N. Y. APRIL 21 


First annual Associated Actors & 
Artistes of America benefit enter- 
tainment and ball at the Waldorf- 
Astoria, N. Y., April 21, will see a 
number of Hollywood names flying 
east by chartered plane for a one- 
day visit to attend the affair. 

Members of the Dramatists Guild 
are cooperating by writing a special 











| film, radio, concert and variety fields. 
| Proceeds from the affair will be used | 





Pemberton Quits Hosp 


_to pay off the Four A’s deficit. | 
| 


DEB YEAR OK 
FOR BANDS 


Philadelphia, March 26. 
The biggest year for orchestras 
playing society parties and balls 
since 1929 is the forecast for the 1940 


season, according to Meyer Davis, 
the nation’s leading society bands- 
man. ‘There are more prominent 
debutantes set to make their bow 
this season than any year in the past 
decade,’ Davis said. 

In the Philly area alone there are 
115 debbies set to come out, many of 
them the daughters of some of the 
city’s oldest and richest families. 
The same situation is true in New 
York, Chicago, Pittsburgh and other 
large cities, Davis said. 


BRITISH, FRENCH ACTORS 





TO MAKE CHARITY FILM. 





Hollywood, March 26. 
British and French screen players 
currently working in Hollywood 
have organized to make a _ benefit 
picture, to be shown for charity 


Af throughout the world. Proceeds will 
ter Seven Weeks ' go to the Community Chest, the Red 





| Brock Pemberton left the, Hark- 


| ness Pavilion, Presbyterian hospital, 
|N. Y., Thursday (21) after a seven 


Cross in England and France, and 


other relief groups. 
Players pledged thus far are Brian 


is it much of a strain on the credibilities to note that the captain's glad to 
see him there. Mr. Pidgeon'’s a charm boy of the man’s-man school, too, 
He is also at ease with headwaiters, and he roguishly fingers his tie 
whenever he must denote great big man embarrassment. However, there 
is still the little matter of Mr. Pidgeon’s dancing. ; 

Out of a possible 100% perfect, a charm boy’s dancing takes up a cool 
62. That's how important it is) Now when Mr. Pidgeon but hears the 
first one-two, he springs forward so terribly ready for the fray that one 
gets the sinking feeling he must surely be the sort who dances on his toes. 
(That’s worse than the chap who twirls on his heels.) Mr. Pidgeon’s very 
assurance about his dancing is a bad, bad sign; eager dancers are usually 
good at the Lancers, they have elaborate stances and hold aloft their left 
arms as in the Statue of Liberty play. Beware the lad who takes pride in 
his dancing: he always turns out the energetic kind. His back is ramrod - 
and he swings his partner; he’s always out there punching, forever set on 
showing these young upstarts a thing or two. It’s unreasonable and it’s 
wicked, but in the measure that he goes graceful, so does his charm depart. 
But that's life, and it doesn’t even spare him who, were it not for his 
enthusiasm for his skill at dancing, too, might very well have seemed 
to be one of its own elect. 





Negro Ballet Doesn’t Scare "Em Away 


It is not necessary for ‘The Dance’ to be a series of stark-faced feats 
and patterns, it doesn’t have to be the puzzle of the soul. This is news, 
and Katherine Dunham and her Dance Group make it, Sunday nights at 
the Windsor theatre, N. Y. 


They make news by dancing just as 1f dancing were fun. They are not 
intimidated by the word ‘ballet’. They have faith that if there’s humor 
and comedy in what they're doing, the audience will discover it all by 
themselves. They neither hound the audience working for their laughs 
nor ignore the audience, preoccupied with their own deep ponderings. 
For a dance group, their attitude is straightforward and flattering. 

Since they are a Negro troupe, their program pulsates with rhythms, 
tropical, Cuban, Latin, New Orleans and, of course, they're always one 
with the beat. This in itself is novel, but besides their choreographies 
are so gentle, so winning, so friendly, so pleasantly satirical when they're 
satirical, so always warm and human and full of fondness for life and 
love, that to watch them is pure pleasure untainted by the necessity for 
earnest intellectual appreciation that festers round most dance groups 
who give ‘recitals,’ as distinguished from the Music Hall Rockettes, who 
just dance. 


A Too Bashful Romeo 


The kind of love that Mr. Errol Flynn appears to feel for Miss Miriam 
| Hopkins doesn’t speak very well for the ardors of our forefathers in ‘Vir- 





: Aherne, Charles Boyer, Madeleine ginia City,’ unless it was that in those days a lover was more of a Spartan 
Fagen ‘The New Actor.’ | weeks’ illness with pneumonia. Still |Carroll, Ronald Colma) Errol Flynn, | ©Y. For the way Mr, Flynn goes about it in ‘Virginia City,’ making love's 
s subj 3 e w Actor. | under doctors orders, he went to Vir- Cary Grant, Sir Cedric Hardwicke, | @ chore. It’s certainly nothing to put your heart in, but if it’s got to be 





| ginia accompanied by a nurse. 


Pro-|Charles Laughton, Vivien Leigh, done, do it quickly and get it over with, and so Mr. Flynn’s no sooner in 
REVAMPING DISRAELI |ducer is due to return for the! Herbert Morshail Ray Milland, | Miss Hopkins’ embrace than he's out of it, looking badgered the while, 
Hollywood, March 26. | Broadway premiere of ‘Lady in| Anna Neagle and Laurence Olivier, | 294 if that’s giving out with romance, then pooh. 


Warners is dusting off ‘The Prime 
Minister,’ a revamp of the old Dis- 


Waiting’ tonight (27) at the Martin 


Beck, show bringing Gladys George | 





Directors and producers pledged to 
serve are Alfred Hite’ cock, Frank 


One would never think to look at him that Mr. Flynn would prove s0 
uneasy in a lady’s arms. It can’t be that he just doesn’t like blondes: 





raeli story, to tie up with the cur- | back to the boards. Comedy was Lloyd, Victor Saville, Rcb “ Stev- dashing adventurers are not supposed to recognize distinctions. Maybe 

rent trend toward European diplo- | rated a good thing out of town. enson and Herbert Wilcox. he’s bashful, a fellow who can serd forth consuming glances when seated 

matic drama. | Pemberton was taken ill before| Dr. A. H. Giannini, campaign | 9PPOSite Miss Hopkins in a coach, but when the script demands he go 
New version, to be scripted by 


Michael Hogan, deals with the 
earlier life of England’s Victorian 
premier and the British system of 
iraining for diplomacy. 


‘Lady’ went into rehearsal. Play by 
| Margery Sharp was staged by An- 
| toinette Perry, who was in complete 
charge and who is associated with 
| the manager in his production ac- 
tivities. They usually team in script 





Eugenic Baby 








revisions of plays he presents. 
Miss George stepped into the 
Broadway limelight in Pemberton’s 


| chairman of the Los Angeles Com- 
|munity Chest, has been named chair- 
;man of a board of trustees to han- 
ldle the funds. Capital for produc- 

tion has been advanced by George J. 
| Schaefer, RKO president, who will 
|also give the film worldwide distri- 
| bution at actual cost. 





| nearer, his old claustrophobia gets him and there he is shuddering again. 
It’s sad. 

Luckily Miss Hopkins has so much to do, she doesn't seem to notice 
her lover’s odd behavior. Or else she’s more of a lady than he is a gentle- 
man, for the exigencies of the script are just as hard on her as they are 
|on him. At any rate, she undoubtedly is a lady, for although she sings 
| and dances in a Warner Bros. wild west saloon, her performance would 
be just as suitable on stunt night in a girl's finishing school. No matter 
how vigorously she kicks them, Miss Hopkins’ legs are still maidenly, and 





Continued from page 1___ ,‘Personal Appearance,’ after long | the patrons in the joint where she works accord her nothing but respect, 
: _ | stock experience, then hopped to} L. A. to N. Y drat them. (A lady who's a spy certainly ought to have to fight off some- 
she frankly admitted was eugenic, Hollywood. Showman _had been | . | thing, at least ought to evoke something to fight off. Isn't that the tradl- 
saan te, — oad “daddy | ating for her release from the | are aries | tional right of a lady spy?) 
there was no romantic angle. se Pov oo ” = core Mlaco nag wee oa Maurice Bergman. , ‘ eerie 
ter figured importantly, ‘however, se on e author’s book, ‘The Sam Bronston. The Darling of the Closeup Lensers 


when Ails was accused of being a 
e€ugenic papa for a second time. 
Mama in this case was Kate Pull- 
man, who worked in Ails’ act at the 
time he enlisted in Mrs. Burnham’s 
service. Miss Pullman sued Ails on 
virtually every possible ground, in- 
cluding breach of ethics of eugenic 
fathers. 

The Collins-LaMarr case last week 


had only Hollywood as a ramifica- | 


tion, the actress-mother of the 
seven-weeks-old boy stating that she 
thought ‘marriage would interfere 
with her picture career,’ 
been wed before, for one year to an 
aeronautical engineer, and that was 
enough, though she admitted that 
LaMarr ‘was very handsome and I 
was very much in love with him.’ 
As a eugenic papa, she considered 


LaMarr ‘my ideal for that achieve- | 


ment.’ 


She had. 


Nutmeg Tree.’ 





Theatres Sponsor Columnist 
Des Moines, March 26. 
Key Clayton, theatre columnist for 
the Register and Tribune, and his 
wife doing series of 15-minute pro- 
grams over KRNT, Des Moines, every 
week. 


Sponsored by Tri-States Theatres. | 





SAILINGS 


March 30 (New York to Genoa) 
Thornton Freeland (Conte di Savoia). 

March 28 (New York to San Juan) 
Carl Hartman (Borinquen). 


Lawton Campbell. 
Eddie Canto. 
George Dillon. 
Gracie Fields. 
Donald Flamm. 
| Theodore ‘Tee’ Hee. 
|} Paul Kohner. 
| Cal McCarthy. 
Peggy McNaught. 
George Murphy. 
Harry Norwood. 
Virginia O’Brien. 
Joe Pasiernak. 
Harry Ruby. 
Mr .and Mrs. Artie Shaw. 
Moe J. Siegel. 
Sam Spring. 





March 23 (Genoa to New York) 
Harry Pinckes (Washington). | 
| March 23 (New York to Naples) | 
' Dorothy Thompson, William F1]- | 
| man, Helen Kirkpatrick, Mr. and! 
Mrs. Ben Miggins (Manhattan). 


| 
| 





N.Y. TO L.A. 


Judith Anderson. 
Sam Briskin. 


| Joan Bennett has just about the most photogenic—let’s say photogenigue, 
| it rates it—face of any gal in pictures. As a problem in photography it's 
been completely solved. Its makeup, coiffing, lighting are perfection; it’s 
never shown from a less than simply lovely angle, maybe it even has none 
—and the whole thing adds up to the very essence of a pretty picture of a 
pretiy girl. This is Miss Bennett's contribution to the art of acting in the 
cinema, as offered in her latest starrer, ‘The House Across the Bay.’ 

As one closeup of Miss Bennett follows another—the camera is so be- 
witched by her it clings close even whole she mouths a dubbed torch song— 
it hardly seems possible that the one to come could match the prettiness 
of the last; yet it does, and so does the next, and the next, and the next. 
Just what Miss Bennett happens to be thinking about as she gazes from the 
screen is less predictable. It can’t be resignation to the inevitability of 
still another shot of her, or can it? Maybe; for who can tell? 

Still, perhaps Miss Bennett’s introspection on one theme is the only sen- 
sible line for her to take. Perhaps she’s right not to react more excitedly 
to tne story she’s being moved through. Perhaps she’s even behaving that 
way on purpose; perhaps, having read the script, she’s deliberately sparing 
herself getting too involved in it. If it insists that now, at this point, she 
suffers the hell of reduced circumstances, well, she can stop wearing her 
diamonds and put on something made of gold plate. If Ceorge Raft and 
Gladys George and Walter Pidgeon and Lloyd Nolan want to fall for it. 











let them hold the bag. 
: s March 22 (West Indies Cruise)| Harry Cohn. ches nuniieaieatcesiatans ini _—— 
. a agen ned (20) Miss Collins Mr, and Mrs. Frank Braucher, Le-| Constance Collier. 7 
led suit for absolute custody of the’ nor 1 : Pasen! on: . . 
y of the nore Van Blerkom (Santa Paula). Mr, and Mrs. Y. Fi: 1 n. Gosch to Film Direct? Freeland’s London Chore 


-child in N.Y. supreme court, but this | 
was withdrawn the following day, 
after LaMarr had evidenced that he | 
not only didn’t want the baby, but} 


that blood tests had proved he was 
not the father. Meanwhile, the 
child’s birth certificate reads Ed- 
mund Lee Hanrihan. 


| Coblentz. 





ARRIVALS 


Mr. and Mrs. Cole Porter, Charles 
Nordhoff, James Norman Hall, Lil- | 
lian Callif, Isobel Baillie, 


Heddle | 
| Nash, Gladys Ripley, Mrs. E. ae 


Morris Helprin. 
Alexander Kore:. 
Boris Morros. 
Merle Oberon. 
Budd Rogers. 
Maxwell Sétton 
Irving Starr. 

A. H. Woods. 


Martin Gosch, former CBS staff | Hollywood, March 26. 
producer, has a deal on RKO for a| Thornton Freeland is east to sail 
directing berth. | Saturday (30) for London to direct 
: : . ; a film from the English stage hit 
The dickering is being done by ‘Under Your Hat.’ 
Ralpr Wonders, of General Amuse- | 


Jack Hulbert and Cecily 
ment Corp.’s Hollywood office. neidge to co-star. 


Court- 
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TELEVISION REBUKE STUNS 


Bert Lytell Declines Equity Prez Post: 
4\’s Action on AFA Said to irk Him 





Bert Lytell, who is preponderantly 
favored to succeed himself as presi- 
dent of Equity, has declared himself 
not to be a candidate and the asso- 


ciation faces the problem of finding 
a new leader. Officers will be 
elected for a three-year term late 
this spring and a number of poten- 
tial candidates for the presidency 
have been mentioned. Most of them 
have side-stepped such an assign- 
ment before and there is talk of 
‘drafting’ Lytell for part of the 
term, at least. 

Reported that feelers have been 
sent out on Broadway stages as to 
the possible candidacy of Philip 
Loeb, head of the so-called radical 
wing in Equity. Loeb may top an 
independent ticket, but it is believed 
that he would not run in opposition 
to Lytell, a close friend. That is 
another reason for the expectation 
that efforts will be made to persuade 
Lytell to change his mind. He is 
currently in the stage play, ‘Margin 
for Error,’ Plymouth, N. Y. 

Some of the Equity leaders think 
that a w.k. player would be satis- 
factory, even though he could not 
devote himself fully to the post. 
Lytell disagrees with that idea, say- 
ing it is a full-time job which should 
not be rubber-stamped. Many of 
the president’s duties, however, have 

(Continued on page 43) 


Mrs. Peabody Gets 5G 








On Winchell Libel Same 
Day as Divorce in Chi 


| 





Mrs. Eddie (Maude) Peabody, wife 
of the vaudevillian, who won a 
Sealed jury verdict award for $5,000 
last week before Justice Alfred C. 
Coxe in N. Y. supreme court, says 
she will sue the Hearst newspapers 
in other cities, on the strength of her 
legal victory. She sued Walter 
Winchell, the N. Y. Daily Mirror, 
Inc., and King Features Syndicate 
for $100,000 because of a reference 
by the columnist as to her marital 
status. 

On the same day (21) that Mrs. 
Peabody won the $5,000, her m.c.- 
banjoist-husband and she were di- 
vorced in Chicago, aftet being mar- 
ried 14 years. Mrs. Peabody man- 
aged the vaudevillian’s affairs and 
now, having their Riverside, Calif., 
orange ranch as part of a community 
property settlement, she intends di- 
viding her time between the ranch | 
and agenting other talent. Mrs. Pea- | 
body states her first supplementary | 
suit against other Hearst dailies, as | 
result of the $5,000 award, will be | 
in Los Angeles. | 

Under Winchell’s contract with the | 
Mirror and his syndicate, he’s not 
personally responsible for any libel | 
damages or litigation costs, they as- 
suming all such expense. | 

Recently the Mirror-Winchell won | 
a $250,000 libel suit by one Minnie | 
Smith, and NBC likewise dodged a 
Similar action from the same plain- | 
tiff. Unlike the Peabody item, | 
which was confined to the column, ; 
Winchell also repeated the Minnie | 
Smith quip on his Jergens’ Journal | 
broadcast. 


| 


BEN GOETZ READYING — 
BUSMAN’ IN LONDON 


London, March 12. 
Ben Goetz is readying details for 
the shooting of ‘Busman’s Honey- 
moon’ (M-G), which is scheduled to 
begin March 18 at Denham studios. 
Arthur Woods will direct. Constance 
Cummings and Robert Montgomery 








ithe United States Lines is the ship. 





are co-starring. 
Four Metro films are set foc c:n- | 
secutive making by Goetz during his 





Trade Lament 





Ozzie Nelson has written a 
tune he titled ‘I’m Looking for 
a Guy Who Plays Alto and 
Baritone and Doubles on Clari- 
net and Wears a Size 37 Suit.’ 
Band has recorded the number 
for Bluebird. 

It’s based on the troubles of 
bands who have an open job and 
little money to outfit a new- 
comer with a new uniform, so 
he must fit the one his prede- 
cessor left as well as playing 
required instruments. 


ee 


Stoki's S. A. Tour 
Seeks Passenger 


Fans at $750 Per 


American Express made it official 
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SPECTRE AGAIN 
OF ‘DICTATION 


FCC Resents RCA’s Sales 
Pressure—Revokes Limit- 
ed Commercialization Li- 
cense 





D.C. SHOWDOWN DUE 





Washington, March 26. 

General apprehension, lightened 
by slight glee on the part of groups 
who had opposed the policy, fol- 
lowed the Federal Communication 
Commission’s chastisement cr Sat- 
urday (23) of the ‘whoie television 
industry, meaning Radio Corp. of 
America in revoking permission for 
limited commercialization because of 
resentment over the sales efforts of 
RCA. Besides confusing the public 
and harassing the operators, the 
Commish action has many ominous 
implications and raises once more 
the spectre of sweeping Government 
dictation. 

The Commish announced that a 
further hearing on television policies 
and practices will open April 8 as a 
result of RCA’s attempts to lure cus- 





Sunday (24) by publicly advertising 
passage for sale in the July 5 


tomers to stores marketing its re- 
| ceivers. Meanwhile, the portion of 
the rules allowing limited commer- 


musical pilgrimage which Leopold | cial operation—starting Sept. 1—has 


Stokowski proposes to lead to South 
America. Several hundred passen- 
gers are sought at rates ‘from $750’ 
to accompany the Stokowski All- 
Youth Symphony on its 52-day tour 
of Havana, Curacao, Caracas, Rio de 
Janeiro, Sao Paulo, 
Buenos Aires, Rosario, St. Thomas 
and San Juan. S. S. Washington of 


| Stokowski last week was in New 
' York for the first of the series of 
| auditions he will attend throughout 
j}the United States in making final 
| selections of young musicians, who 
| have been tentatively sifted for him 
iby the National Youth Administra- 
| tion. 

Stoki declined to pose for Para- 


' mount newsreel, which company had | 


sent a camera crew to the Broad- 
way quarters of the National Youth 
' Administration. He feared it would 
'seem favoritism to other newsreel 
|companies, also that the _ results 
imight be unsatisfactory. A staged 
film short may be available for the 
' reels at a later date. 


GALLUPING LAFFS; 
MARXES’ KEY TEST 


Hollywood, March 26. 


Marx Bros. will try out the gags 
for their next Metro picture, ‘Go 
West,’ at Cedar Rapids, Omaha, Chi- 
cago and Frisco. 

These four towns are supposed to | 
represent a good cross-section of | 
what the country likes to laugh at. | 











' 


Hunt Yarn for Cantor’s 
Third Picture at Metro 


Hollywood, March 26. 
Eddie Cantor’s two-picture deal 
with Metro will be extended to three | 
if Edgar Selwyn can find a comedy- | 
drama similar to ‘40 Little Mothers,’ | 
recently sneak-previewed. | 
Cantor’s second Metro film will be 


‘Ziegfeld Follies.’ | 


Olivia Ends Layoff 


Hollywood, March 26. 
Olivia de Havilland, off the War- 
ner payroll for seven weeks, goes 
back to work as the femme lead in | 








| 
| 








| 





‘been indefinitely postponed. Chief 
| question at the resumed inquiry will 


| be whether the ban against morey- 


(Continued on page 26) 





Montevideo,| Camels Choice for The 


New York Baseball Games 


Fritz Mandl Coin Gives Impetus 
To Eastern Prod. Not Only for Hecht 
But Also Ross-Bennett (Col), Others 





— 


Easter Bunny Lee 





Lee Shubert went on a flower- 
buying binge for Easter, sending 
floral reminders to a flock of 
people much to their surprise, 
since he previously abstained 
from such gifts. 

Showman spent at least $100 
in plants, making the selections 
himself. 


Van Schmus To 
Handle Center 








Theatre Also 





Radio City interests are turning 
over the active management-direc- 
tion of the Center theatre to W. G. 
Van Schmus, the boss over the Music 





| Hall and recently, on reorganization 





Entrance of Fritz Mandl’s coin into 
the eastern production picture in the 
past few weeks may do what all of 
the threats and exhortations of 
Mayor LaGuardia of New York have 
failed to. Log-jam that has blocked 
filming in the east has apparently 
been broken. While there is no pros- 
pect of anything like 10% of total 
production, which Hizzoner was de- 
manding be ‘moved east, situation 
looks brighter now than at any time 
since the start of the LaGuardia 
campaign for at least a limited quan- 
tity of picturemaking. 

All-important factor in the future 
of eastern production will be the 
success of Ben Hecht’s try, scheduled 
to get under way at Bicgraph in the 
Bronx in a month or so. With a 
liberal producing budget, Hecht’s 





‘Before I Die’ is looked upon as a 
kind of test case. Most former east- 
ern productions have suffered from 
— story trouble or skimpy budg- 
ets. 


Anxious to get rid of the studio 
and out of the picture business, Em- 
pire Trust Co., which owns it, has 
made the test possible by backing 

(Continued on page 4) 








| of RKO, elected to the board of that 
| company. 

| Van Schmus 
| the Hall and Center, under the plan, 
| taking on the smaller of the two 
| Radio City houses in addition to con- 
| tinuing as managing director of the 
|Hall. Kenneth L. Hyatt, in charge 


responsible to the Rockefellers, re- 
iturns to the executive offices of the 


will operate — 





° ‘latter in Radio City. | 
Is Mel Allen; Aides Pen | Policy to be laid down for the} 
| Center under Van Schmus’ wing is} 
| reported yet to be determined. The) 
: e |theatre closes a seven-and-one-half 
| announcing assignment on the play- | weeks’ run Sunday night (31) of 
| by-play broadcasts of the N. Y. |‘Pinocchio,’ after which Van Schmus | 
| Giants and Yankees games which takes hold, Genter’s career has in- 
Camel is underwriting this season on | . 
: mies te |cluded legit shows, opera, ballet and | 
be gg hs zs —* two aides are | sims with two attempts under pic- | 
yet to be selected. : ae : a 
Same account is still trying to find A laa having been unsuc 
|a half hour for its Al Pearce show, | ‘ 
‘which it bought last week. It re-| 


[from both CBS and NBC, but so far |FLYNN AND ROBINSON 


none has been acceptakle. With | 





Mel Allen has been given the chief 











| instead. 


Fetchit’s Claim Against 
Shuberts Poses Query 


Of Who Stranded Whom 


| of the Center at present and directly | 





| StepinFetchit, who has a rep as 
an ad-libber, has filed a claim for 
salary against the Shuberts, but 
counter-claims are likely to be made. 
Eccentric colored comic was .in 
‘Three After Three,’ which was an- 
nounced for Broadway arrival on the 
Easter card but stopped in Detroit 
He missed both the mati- 
nee and night on the final Saturday 
performances. 

When Fetchit joined ‘Three,’ which 
brought Simone Simon to the legit 
stage, he objected to the require- 
ment that he become a member of 
Equity. After insisting that an ex- 

(Continued on page 44) 
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Present visit. In addition to ‘Bus- | ‘Episode,’ which rolls April 1, with 
man,’ Montgomery will do Lord Cas | Kurt Bernhardt directing. 

tlerosse’s story, ‘I Had a Comrade.’; Actress was suspended for refusing 
The other two will star Robert! to play in ‘Saturday’s Children,’ and 
Donat, the first being ‘The Rvined|later for turning down a role in 
City’ and the second ‘Chopin. ‘Flight 8.’ ' 





Pearce added, Camel will have four | IN WB HISTORIC EPICS — = 
jhalf-hour shows on the networks, | 
|other three being ‘Blondie,’ ‘Bob | | 
| Crosby-Mildred Bailey and ‘Lunch- | Hollywood, March 26. RIE7 Y 
'eon at the Waldorf-Astoria.’ ' Two outdoor epics of the early " 
| Crosby unit will broadcast from | west are slated for summer produc- || poux prt By eI ate MAN 
Buffalo April 5 and for eight weeks | tion by Warners, with Errol Flynn |! published Weekly by VARIETY, Ine. 
after that it will come out of Chi- starring in ‘Santa Fe’ and Edward G. || ,-, Sid Silverman, President 
| cago. | Robinson playing top role in ‘The oe ees Sern Hiren, Hew Fore, H. 5. 
| Baron of the Colorados.’ SUBSCRIPTION 
| . | ‘Sante Fe’ deals with southwestern | || Sanent «a4 iene -Foreign.... ‘ $21 
| pioneers who blazed the trail that ||| “!DS'© COPICS---+e-seeeeeeees . oa 
BELLE BAKER 5 $100,000 wound up as a railroad. ‘The Baron’ | || — 
is based on the authentic story of | Vol. 138 OS eee No. 3 
| SUIT VS. VERSAILLES, N.Y. James Addis Reaves, a slicker of the ||} - 
» early "70s, who claimed ownership | || 
Belle Baker has started suit against ee ae oe INDEX 
| the Versailles Restaurant Corp. for | jocedly from the king of Spain. ||| Band Reviews............ 36 
$100,000 in N. Y. supreme court for Be I cvahtvientins 41 
damages as result of injuries suf- | ; : tat 1 Waa alas i é 
fered when she fell allegedly on the unten ak tees aoe G. | Chatter ..... DMO re eeis SENN = = 
Versailles restaurants steps. She Robinson continues on Lever Bros.’ Dance Bands. teense cece O38 
claims she broke an ankle as a re- ‘Big Town’ or another film name ||| PION MON 6.00sice ss os eee 10 
sult of this fall. ms |takes his place next season will be ||| 15 Years Ago............. 40 
si ht hee i dg voce § <. decided this week, Walter Huston ||| Film Reviews............. 17 
to lose theatrical engagements. LOuls | may be Robinson’s successor on the said 
Nizer is her attorney. | program. | House Reviews............ 19 
| Lawton Campbell, Ruthrauff & Inside—Legit Coccecccccsese ad 
bs . Ryan’s head radio exec., returned International News....... o. ms 
Lift Ameche Suspension | {3m ircitynood Monday” (25) after ||| Literal .....ee+--s-.+r00s 44 1 
discussing the situation with Rob- ae 
Stotywood, March 96 linson. It was reported that Robin- | Legitimate Cec cecccsccsees 42-45 i‘ 
Don Ameche suspended from son had been asked to take a 20% | Music COOOCOCO COLE soo eresece 35-38 bf 
20th-Fox payroll since his refusal to CUt from his present weekly salary i Ba oP Ne Sie bo oF 
play in ‘The Night of Jan. 16, goes f $6,500. | pee Club Reviews. ...... 2 ae 
: ick ST reer rT ig 
back to work April 1 in ‘Four Sons,’ trawl | 4-24 | 
to be directed by Archie Mayo. | B ? P ir Fr m N y | ~_pabhedebeepbagetice 25-34 64 
Suspension has been in effect | enny S fa 0 efe Ill Radio Saviows. .......... 28 uf 
about four weeks. | 1} Unit Review.............. 40 “ 
| Hollywood, March 26, ||| Vaudeville ............... 39-40 
GRIFFIS DUE FROM FLA. Jack Benny will do two broadcasts | Tice AbLGn DUMeCeenN 
Stanton Griffis, chairman of the from New York late next month if, (Published in N. ¥. annually) 
executive committee of Paramount, ' Paramount goes through with its , $5 per copy 
is due back over the weekend from | plan to stage world premiere at the DAILY VARIETY 
Florida. Paramount there of his picture, ‘Buck nee a year—$12 foreign 
He may go out to the Coast later | Benny Rides Again.’ | ee eee et 
on. | Tentative dates are April 21 and 28. | caer eaeercee. Eee? 
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Reports Persist U.S. May Ease Up 
On Divorcement, Thus Paving Way 


For ‘Consent’ 


m Anti-Trust Sui 








Despite official denials and a tend- 
ency on al] sides to veer away from 
any possibility of a consent decree 
in the Government anti-trust suit 
against the majors, underground re- 
ports persist that there is talk. A 
stumbling block pointed to by indus- 
try sources is the rumored unwilling- 
ness of United Artists, Columbia and 
Universal to entertain a settlement 
since these producers do not have 
any theatres. 

The principal purpose of the U. S. 
suit being to separate producer-dis- 
tributors from their theatre holdings, 
it is indicated by reports that other 
majors no doubt would be willing to 
agree to virtually everything else in 
the suit if they could retain their ex- 
hibition interests, pools, etc. 

It is now reported that the 
U. S. is willing to eliminate divorce- 
ment from its demands. It is stated 
that the Department of Justice would 
be willing to set up a ‘Sederal regu- 
lation board similar to that used 
under the NRA code. Details of this 
plan were understood to have been 
thoroughly gone over by a member 
of the Department of Commerce, and 
counsel for the major film com- 
panies, with no definite understand- 
ing reached. Embryo plans are again 
being drawn, 

When asked of the Dept. of Com- 
merce’s attempts, trust-buster Thur- 
man Arnold scoffed, declaring that 
department had ‘done nothing but 
talk for two years since the suit 
started.’ At this late stage with the 
trial a month off, both sides are gird- 
ing for battle, but since both know 
the battle may be fatal, they may be 
willing to compromise. 

Some aspects of the action must 
not be forgotten in talks of a settle- 
ment. In the first place there can 
be no question that Arnold is po- 
litically minded. An unfavorable set- 
tlement of the largest and most pub- 
licized of his trust-busting activities 
would be likely to have serious rep- 

ercussions on his political future. 
Also to be remembered is that the 
major company counsel would stand 
to lose millions of dollars in defense 
of the action, shculd it not go to 
trial. 
3 Have Nought te Gain 


It is pointed up that UA, Col and 
U would have nothing to gain by 
agreeing to a consent decree along 
broad lines. In fact, it is added in 
conversations, such theatreless dis- 


Paris In the Dark 


Eric von Stroheim has written a 
play backgrounded in present-day 
Paris, under an air-raid blackout, 
which Paul Kohner, former film pro- 
ducer-director, is trying to spot on 
Broadway. Latter just arrived from 
the Coast. 

Von Stroheim is currently in Hol- 
lywocd. 


LETTY DAMAGE 
OK SETS BIG 
PRECEDENT 


Washington, March 26. 

Vital principle that damages in 
film plagarism actions can be limited 
under the copyright law was estab- 
lished Monday (25) by a U.S. Su- 
preme Court ruling winding up the 
long-fought controversy over Metro’s 
‘Letty Lynton,’ The highest tribunal 
upheld a Second Circuit Court of 
Appeals ruling that Edward Sheldon 
and Margaret Ayer Barnes, authors 
of ‘Dishonored Lady,’ are entitled to 
but $115,520 instead of all profits 
from the picture which was based 
on stolen material. 

In the first opinion settling a point 
of great importance to the motion 
(Continued on page 24) 


LASKY’S SGT. YORK PIC 

















Nashville, March 26. 
Sgt. Alvin C. York finally signed 


life with Jesse L. Lasky here -on 


confabs had failed. Terms of the 
contract, signed in the office of Gov. 
Prentice Cooper, not revealed, other 
than $50,000 is the basic figure 
agreed upon. 

York, Jamestown mountaineer, de- 





tributors might view a bust-up of 
chains as desirable for them and feel 


that they stand to benefit under com- | 


plete divorcement since the circuits 
of the producers are virtual ‘musts’ 
on pictures turned out by the 
owners. 

Should continued reports of a set- 
tlement of the suit via the consent 
route lead to the point where con- 
ditions are laid down, it is opined 
in neutral preducer quarters that 
one thing Metro, Paramount, War- 
ner Bros., RKO and 20th-Fox (chain 
owners) would not agree to do 


would be to voluntarily divorce | 


themselves from exhibition. It is also 
expressed that they would in all 
likelihood not even agree to partial 
divcrcement. A condition of settle- 
ment that might carry would be 
agreement not to expand further. In 
fact, that’s been the case ever since 
the suit was first started. 

Trade practice reforms sought by 
the Government suit, -prohibition of 
further loaning of producing talent, 
setup of special corporations, etc., 
are regarded as of much lesser im- 
portance than the divorcement of 
theatres and, it is said, might be 
points on which agreement could be 
reached. 

Action goes to trial May 1 unless 
a settlement is reached meantime. 
Even if both sides get deep into ne- 
gotiations, but if everything should 
be called off because of a last-min- 
ute deadlock, industry attorneys are | 
not relaxing their efforts in prepar- | 
ing the defense case. 

Observers are inclined to wave 
aside some denials concerning a pos- | 
sible eonsent decree on the ground | 
that Thurman Arnold, calling in the 
newspapermen, went to great pains 
to stress an official denial. This fol- 
lowed a memorandum tipping nego- 
tiations from a Federal judge not as- 


scribed as the ‘greatest individual 
|soldier of the World War,’ said ‘a 
| percentage of the gross receipts was 
| worked out satisfactorily for both 
| sides’ Amount is believed to be 
|2% or more. York said he will use 
|the money in developing the York 
| Bible School at Pall Mall,- Tenn., 
| which he started more than a year 
ago. 

Lasky announced that the picture, 
possibly in Technicolor, will be re- 
leased about March, 1941. 
| premiere promises to develop into 
ja battle between Nashville and 
Washington. Secretary of State 
Cordell Hull, a Tennessean, will 
decide the site. 

The picture, tentatively set as 
| ‘Life of Alvin York,’ will soft-pedal 
|the war theme, Lasky planning it 
;as a ‘document for fundamental 
| Americanism.’ It will be the first 
| biographical picture based on the 
life of a living person. Gene Fow- 
| ler is set to script, RKO probably 
| handling distribution. 
| The mountaineer didn’t want to 
|go to war and was a conscientious 
objector. Killing was against his 
religion. He was drafted and this 
was explained. He agreed with the 
principles involved and through his 
single-handed capture of 132 Ger- 
mans in the Battle of the Argonne 
was called the war’s No. 1 hero. 
Every major allied power decorated 
York except Great Britain and 
Lasky has launched a move for a 
belated decoration. 


Sheehan’s M-G Stay, 
Ends With ‘Flerian’ 


Hollywood, March 26. 
Winfield Sheehan and Metro sever 














sociated with the U. S. suit, John. C. 
Knox, who also later sought to cor- | 
rect the implications of his note. | 
William F.. Rogers, general sales | 
manager of Loew’s, Inc., flanked by 
(Continued on page 23) | 


connections with the completion of 
‘Florian,’ which was made on a one- 
picture deal. 

Producer is understood to be ne- 
gotiating with United Artists to re- 
lease his next picture. 


WILL PLAY DOWN WAR 


'the contract for picture based on his 


Saturday (23), after two previous 


Site of 
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Fritz Mandl 


Continued from page 3 


down from a previous stand that it 
wouldn't equip the lot unless guar- 
| anteed at least three pictures. It is 
‘now sinking between $60,000 and 
$70,000 into the refitting job with 
only the one picture assured. Crew 
‘is already at work on it, cleaning 
boilers, windows and other prelimi- 
naries. Actual installation of equip- 
ment, however, awaits the touch of 
Columbia’s pen to Hecht’s distribu- 
tion contract. 
Empire Leosening B. R. 

In its anxiety to be helpful, Empire 
is giving Hecht other financing in ad- 
dition to studio credit. It has also 
eased its demands for precedence 
over the distributor for a payoff 
when coin begins rolling in. Exact 
divvy is what is holding up the 
Col pact, although both the bank 
and the distributing company have 
expressed certainty that a compro- 
mise can be .reached., Empire, 
which originally wanted to get back 
all of its money first, is now willing 
to take 80% and give Co! 20%. 
Harry Cohn, Col prez, has been de- 
manding 306. 

In the meantime, George Jessel, 
who was originally promoting the 
picture with Hecht, has been moved 
to a more or less rear seat. He will 
play a part in the film and retain a 
major financial interest because of 
his early aid to Hecht and some 
money he obtained for the venture, 
but he will not have an associate 
producer title, as originally planned. 
That will be held by Wilmos Szekely, 
former European producer, who will 
represent Mandl’s interest. 

Slated to follow Hecht into Bio- 
graph is Nat Ross, former Univer- 
sal preducer, who has some financ- 
ing of his own, and will be further 
aided by Empire, with Mandl pos- 
sibly assisting him also. Ross has a 
Columbia deal for release of three 
Constance Bennett starrers. 

Also a possibility for eastern pro- 
duction again, -as result of a freak 
set of circumstances is Harold Or- 
lob’s ‘Listen, Luella.’ He would work 
at Fox-Movietone Studios in Man- 
hattan. Orlob’s chances apparently 
folded earlier in the season when he 
was unable to come to terms with 
distribs on a release. 

Manna from heaven fell last v. -ek, 
however, when an agent, not know- 
ing Orlob had temporarily shelved 
his plans, sent around a possibility 
for the femme lead. She was Kyveli 
Aliki, French actress born in Sreece. 
Spyros Skouras, closely affiliated 
with 20th-Fox through exhibition in- 
terests, brought her to this country 
at the start of the war, and had 
placed her in the hands of agent Bill 
|Liebling. She read Orlob’s script 
ai.d showed it to Skouras, who g >t 
| excited about it and is now under- 
| Stood attempting to interest 20th- 
| Fox in its release. 


WEBER AND FIELDS’ 
CINEMATIC ENCORE 


Hollywood, March 26. 
Rushes of Weber and Fields in 
‘Lillian Russell’ so impressed Darry] 
Zanuck that he ordered another 
, number for them into the picture. 
| It will be one of their old rou- 
tines, ‘For We Are Joliy Pair.’ 



































En Route to a Career 


Hollywood, March 26. 
Virginia O’Brien, singing star of 
‘Meet the People,’ left over the 
weekend for New York to go into a 
Shubert show. 
Her song stylizing was one of the 
outstanding hits of the topical revue. 


Hubbard’s Debuter 


Hollywood, March 26. 
‘Street of Memories’ launches Lu- 
' cien Hubbard as a producer at 20th- 
Fox. 
Yarn was bought from Metro. 
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Agim April 3, Top Execs Absent 





Nathanson’s N.Y. Confab 


N. L. Nathanson, president of Fa- 
mous Players-Canadian, is in New 
York contacting Barney Balaban, 
Austin Keough and other Par exec- 
utives. 

He arrived Monday (25) from Mi- 
ami, where he has a winter home. 


SHOW BIZ B.0. 
_ WAS STRONG 
IN JAN. 


Washington, March 26. 

Amusements got off te a flying 
start for the new year, and the 
Treasury calculators looked through 
rose-colored specs last week at one 
of the fattest jumps in admissions tax 
yields in several years. Collections 
during February, based on January 


wicket grosses, bounded to a level 
far above the figures for the same 
month in every previous year since 
the tariff was upped. 

Total haul last month was $1,852,- 
763, a figure topped only twice dur- 
ing 1939, twice during 1938, and three 
times in 1937. It was $193,000 better 
than the previous February peak— 
$1,659,640 in 1938—and $349,636 fatter 
than the same canto ef last year. 
This jump from 1939 to 1940 was the 
best scored since November, 1937. 

Uptrend was marked as winter 
deepened. The February payments 
were $366,229 bigger than the Trees- 
ury’s January collections, a month- 
to-month upturn exceeded only once 
last year. For the first two months 
of 1940, the Government grab has 
been $3,339,297, which is $272,036 
more than was raked in for the same 
stanzas of 1939 and $326,000 better 
than the Treasury chalked up in the 
first two months of 1938. 


INTERSTATE SETTLES 
2D ANTI-TRUST SUI 


Dallas, March 26. 
Second suit in two weeks settled 
out of court here by Interstate Cir- 
cuit. This one filed by L. L. Dunbar, 
operator of Cliff Queen, nabe in su- 
burban Oak Cliff, alleging chain vio- 
lated Sherman anti-trust act by seek- 

















|ing to monopolize motion pictures. 


Dunbar asked $54,433.10. Under 


secret terms of settlement, Federal | 


Judge W. H. Atwell ordered defend- 
ant to pay costs. 


Joe Bernhard Will Be 





Inactive This Summer 





Reported that Joe Bernhard, War- 
ner theatre head, will be away all 
spring and summer due to il] health. 


He is at present in Florida but will | 


probably go out west somewhere for 
the summer, 


Bernhard had a serious siege re- 
cently in New York, undergoing an 
emergency operation for gallstones. 
Pneumonia developed and his condi- 
tion became so critical he was given 
oxygen for days. 

WB theatre department will run 
itself as is. 








| 29.0 , 
| ‘Bali’s’-Huston’s loss 
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Absence of directors of principa) 
member companies on Monday (25) 
caused an early adjournment of the 
annual meeting of the Motion Pic. 
ture Producers & Distributors Assn, 
to April 3. After directors and com. 
pany officials, subbing for regular 
directors, had heard Will- Hays’ ann- 
ual report for 1939, adjournment was 
voted without electing new directors 
or taking up other business origin. 
ally scheduled. Nicholas M. Schenck, 
Sidney Kent, for 20th-Fox, Harry 
M. Warner and George J. Schaefer 
were absent from the session. 

Usual procedure is for the annual 
meeting to name new directors, this 
directorate then going into session 
to name new officers of the associa- 
tion and to act on other business. In 
this instance, it will be the initia] 
regular meeting of the Hays office 
directors for 1940. Reelection of 
Will Hays as MPPDA president is 
scheduled pro forma at the coming 
adjourned session since he holds a 
contract to serve the association 
until March, 1941. 

Those attending the session Men- 
day were Barney Balaban, Nate 
Blumberg, Will Hays, Frederick L, 
Herron, Carl Milliken, Earle W. 
Hammons, T. Kennedy Stevenson, 
(ERPI), William C. Michel, Joseph 
H. Hazen, Ned Depinet, David Bern- 
stein, and Jack Cohn. 


Annual Report 


The vitality and promise of the 
film business under freedom to dare 
and also to develop in the American 
way highlighted Hays’ annual re- 
port as he devoted considerable 
space to problems created by the 
war and its influence on the dom- 
;estie market, the ‘forgotten business 
| man,’ the necessity of self-regulation 
instead of litigation, and the Neely 
| bill. 

Hays pointed to recent screen suc- 
| cesses as providing outstanding en- 
tertainment for millions without un- 
derestimating the difficulties con- 
fronting the picture business, ‘pos- 
sibly graver today than at any time 
jin its history.” He compared films 
| produced during 1939 with the ‘10 
best’ in 1929 because this season ends 
another decade in motion picture 
production. 
| There is imperative need of econ- 
|omy on the domestic side, Hays said 
| because of fear that the more sub- 
' stantial investments in picture pro- 
{duction may not be justified by 
future events !n leading markets. 

‘With crumbling foreign markets 
on one flank and growing domestic 
difficulties on the other,’ he said, 
| ‘producers did the proper and cour- 
|ageous thing—they advanced in the 
;center, making pictures of even 
higher artistic and entertainment ap- 
peal. Whatever obstacles may still 
arise, this is the direction in which 
they can be met and overcome.’ 

In dealing with the war and the 
/sereen, Hays stated that films were 
; not the least of the influences that 
| have contributed to public opinion 
| which demands that the U. S. shall 
|remain at peace. He emphasizes 
| that American pictures have exposed 
the tragedy of war. 


Neely and Foreign 


Hays’ attack on theatre divorce- 
ment in his statement that ‘our en- 
tertainment industry is too complex 
| to be increased, like the amoeba, by 
the process of division’ and his 
'slashing out against the Neely bill 
without mentioning by name was in 
|line with the Hays organization at- 
| titude against the Neely proposal and 
{recognized preference for self-regu- 
lation to litigation and legislation. 
| Hays’ report on the foreign situa- 
| tion, placed near the start of his 
statement, dealt with the severe 
shock in Great Britain and France 
caused by the war. As to other for- 
eign markets, he said, ‘American 
films must continue to thread their 
way through a maze of trade re- 
strictions, tariffs, embargoes, quotas, 
import licenses, exchange controls 
and numerous other devices for pre- 
venting imports.’ 

Relative to self-regulation as be- 
_ing better than litigation, he said: 

‘Those who would use the hatchet 
and the saw of litigation er legisla- 
tion to sever the necessary economic 
relations of production, distribution 
and exhibition, instead of allowing 
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them to be bettered through self- 
regulation, would be doing (if they 
succeeded) a sorry service to the 
American entertainment public, te 
the screen and to American indus- 
try generally.’ 
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RKO Increasing Prod. to 60 Films 


For Next Season; 20 From Outsiders 








Hollywood, March 26. 

RKO is stepping on the gas this 
year while other distribution com- 
panies are stepping on the brake. 
George J. Schaefer’s 1940-41 release 
program, ready to be disclosed be- 
fore the annual sales convention in 
New York in May, calls for a lineup 
of more than 60 features. 

In contrast with the retrenchment 
ideas of other studios, RKO is put- 
ting out 40 features by its own pro- 
ducers and taking the balance of its 
distribution schedule from outside 
firms. Among the outsiders are Lee 
Garmes, Harold B. Franklin, Ste- 
phens-Lang Productions, Franklyn 
Warner, Voco Productions, Jesse 
Lasky. Boris Morros, a new oufit 
gkeded to turn out a series of Guy 
Kibbee starrers as ‘Scattergood 
Baines’ and several other outfits with 
deals under way. 

Supplying the studio’s own share 
of pictures will be Towne and Baker, 
Max Gordon and Harry M. Goetz, 
Herbert Wilcox, Harold Lloyd, Erich 
Pommer, George Abbott, Bob Sisk 
and David Hempstead, in the higher 
budget brackets, and Howard Bene- 
dict, Cliff Reid, Fred Ullman and 
Bert Gilroy handling films in the 
less expensive class. 

Among the outside producers, 
Stephens-Lang is slated for three, 
and possibly four ‘Dr. Christian’ fea- 
tures. Franklin is filming ‘The Vil- 
Jain Still Pursued Her’ and is under 
option for others. Morros is due for 
at least three and Lasky will turn 
out one and possibly more. Garmes 
is contracted for three, Voco one 
with three options, and additional 

acts are under way with other 

dies on a‘basis of three for each 
producer. 

Shifting of Voco, headed by Jack 
Votion and Sam Coslow, into the 
Selznick-International studio indi- 
cates a movement by RKO to make 
the Culver City plant a general 
rental lot through the housing of its 
Outside units. David O. Selznick for- 
merly leased the entire studio but 
let it revert to RKO after Jan. 10, 
although he still maintins his head- 
quarters there. 


Par Pays Out $20,000 
For J. P. McEvoy Yarn 
Yet to Be Authored 


Paramount last week took its first 
dive into the increasingly wide- 
spread practice of film companies 
buying stories before they are writ- 
ten. Long in the market for a tale 
about Cuba, it committed itself to 
pay something under $20,000 to J.P. 
McEvoy for a story which he will 
do for the Saturday Evening Post. 
Tentative title is ‘Drums Over Cuba’. 

Other story purchases during the 
past week included ‘War of the Cop- 

r Kings’ by Warner Bros. Book 

y C. S. Glasscock sold for about 
$7,000, being principally only source 
material about actual people en- 
aged in the Anaconda struggle. It 
is understood to be for Edward G. 
Robinson, with Michael Curtiz di- 
Tecting and major portion of the 

ing taking place in Montana. 
Another minor Warner purchase 
Was ‘Second Wind,’ a prizefight short 
story by Talbert Josselyn, which ap- 
beared in the SEPost in January. 


MORROS’ QUICKIE N. Y. 
VISIT ON PROD. PLANS 


Flying in from the Coast Sunday 
), Boris Morros planed back yes- 
ay (Tues.) after hurried confer- 
€nces east on production plans to 
follow his initialer, ‘Flying Deuces.’ 
Morros has been discussing four 














fgatures, with probable release 
tough RKO, which handled 
Deuces,’ 
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Loew-Lewin’s U Pitch 


Hollywood, March 26. 

New David L. Loew-Albert Lewin 
production combo rented space in 
the Universal studio to make ‘Flot- 
sam,’ its first picture for United Ar- 
tists release. 

Most of the shooting will be done 
on the German street sets built by 
U for its ‘The Road Back.’ 


14 UA Units To 
Make 30 For ‘40-41; 
Hughes May Jom 











One additional producer will be 
added to the 13 now on the United 
Artists list to turn out the company’s 
promised 30 films next season, Mur- 
ray Silverstone, chief of worldwide 
operations for UA, declared Monday 
(25). Silverstone, who returned 
from a six-week’s visit to the Coast 
on Friday (22), said the company’s 
complete prograi.. .r 1940-41 would 
be set by the coming weekend. The 
30 pix, he stated, would be filmed 
at a cost of approximately $29,000,000. 

Silverstone refused to divulge who 
the added producer would be, aside 
from the fact that ‘he is very im- 
portant.’ It is believed Howard 
Hughes may be the man. Silver- 
stone did confirm, however, that the 
long negotiations with John M. 
Stahl are virtually completed and 
Stahl will work under the James 
Roosevelt label. His deal will be 
similar to that by which John Ford’s 
Argosy Productions releases to UA 
via Walter Wanger. Neither Stahl 
nor Ford is being counted in the 
statistics to make up the 14 pro- 
ducers. The 13 now in the fold, 
Silverstone said, are Samuel Gold- 
wyn, Wanger, David O. Selznick, 
Loew-Lewin, Edward Small, Hal 
Roach, Alexander Korda, Charlie 
Chaplin, Sol Lesser, Ernst Lubitsch, 
Richard Rowland, Roosevelt and 
Gabriel Pascal. 

Although Mary Pickford has an- 
nounced she will resume production 
this coming season, Silverstone said 
the company has no plans for re- 
leases from her. As to Doug Fair- 
banks, Jr., or the Fairbanks estate 
producing, which has been spoken 
of as a possibility, UA head declared 
he wasn’t counting on anything from 
this source ‘this season.’ Both Miss 
Pickford and Fairbanks were orig- 
inal producer-owners of UA. 

As for Goldwyn, with whom UA 
is now at grips in court, Silverstone 
refused to say how many pictures 
from him are scheduled for 1940-41. 
‘The Westerner’ will be one and it 
is not thought likely that there will 
be others in view of Goldwyn’s an- 
nounced intention to make no more 
until the courts decide whether or 
not he is bound to UA or his con- 
tract has been broken. 

Winfield Sheehan, who recently 
completed ‘Florian’ for Metro, has 


(Continued on page 24) 


Too Much Prod. At 
Rep, Over Fence to FA 


Hollywood, March 26. 

Production at Republic is so heavy 
that the studio has made a deal with 
Franklyn Warner to handle the over- 
flow on the Fine Arts lot. First pic- 
ture to move over is ‘Gangs of Chi- 
cago,’ which Robert North launched 
yesterday (Mon.). 

Republic has only four sound 
stages large enough to house produc- 
tions of any size, and all of them are 
occupied. In work on the home lot 
are ‘Women in War,’ ‘The Crooked 
Road,’ ‘Doctors Don’t Tell’ and ‘The 











Gaucho’s Serenade.’ 
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A PROBLEM 





WHY IT CAN'T 
AE DONE NOW 


One Favors Increased Ad- 
missions When the Attrac- 
tions Warrant It — Bala- 
ban’s Theory on the U.S. 
40c Tax Ceiling 








GENERAL CONDITIONS 





While major producers and dis- 
tributors have come out flat-footedly 


Blue Bird - Abe’ Dual, Plus Giveaways, 
A New Low in Detroit B.0. Battle 





Cagney Gets Cooper Yarn 


Hollywood, March 26. 

Latest story on James Cagney’s 
schedule at Warners is ‘One Sunday 
Afternoon’ previously slated for 
Gary Cooper on the Paramount lot. 

Warners bought the rights from 
Par six months ago. 

Cooper, Fay Wray, Neil Hamilton 
and Frances Fuller had the lead 
roles in the original pic, made by 
Par in 1933. 











that admission prices must go up, 
both big and small exhibitors are not 
overly optimistic over the prospect 
of getting higher fees at their thea- 
tres. Many aver that three or more 
factors continue to hold down cinema 
admission prices. 

During a recent press huddle, Bar- 
ney Balaban cited three reasons why 
admission scale had held even. The 
first he designated as the nation’s 
economic situation; the second, the 
40c Federal tax ceiling; and thirdly, 
the industry’s subsequent-run align- 
ment. Balaban at that time was con- 
vinced that the Federal taxation 
starting at 40c was the toughest 
obstacle to overcome every time any 
exhib wanted to boost his scale. He 
pointed out that this not only holds 
back 35c houses from raising their 
fees but also in turn prevents cheap- 
er policy theatres from boosting their 
prices. 

One solution advanced by a show- 
man this week was that of boosting 
admissions for expensive pictures 
and lowering them for program at- 
tractions. His idea was that if prices 
were raised for outstanding attrac- 
tions, they should be reduced for 
‘B’ pictures. Contention is that by 
pricing the show according to its 
value additional revenue might be 
obtained over a period of a year’s 
time. . His theory was that pictures 
might be sold under current condi- 
tions much the same way that a 
bookshop shifts prices on novels; le- 
git scales either at $3.30 or $4.40. 

Been Tried Before 
However, such a plan has been 
tried before but never worked out. 
The admission price situation has 
been an industry problem for 30 
years and continues as perplexing 
as ever. In the past, when attempts 
were made to vary admission scales, 
the exhib got into plenty of hot 
water. Whether the competitive 
situation has changed enough today, 

(Continued on page 17) 


NW Indies In 
New ‘Buying 
Strike’ Mov 


Minneapolis, March 26. 

A ‘buying strike’ was to be con- 
sidered at Northwest Allied’s first 
district meeting at Rochester, Minn., 
today (Tuesday), with exhibitors 
from 20 towns planning to attend. 
Organization leaders urged that the- 
atre owners refuse to buy new sea- | 
son product until more favorable | 
terms are offered. 

Present demands are assailed as) 
‘exorbitant’ and ‘unreasonable.’ More | 
active participation in the fight to} 
put over the Neely bill also was to } 
be sought at the Rochester meeting, 
according to Ben Ashe, Northwest 
Allied secretary. 


More ‘Saints’ by RKO 


Hollywood, March 26. 














20th-Fox Filmless 
In 12 Key City Ist 
Runs Easter Week 


In 12 key cities this week, accord- 
ing to film boxoffice reports in this 
issue, 20th-Fox hasn’t got a single 
picture on a first-run screen. 

For this (Easter) week, most of 
the major film companjes are cur- 
rently aiming heavy b.o. artillery 
at the theatre marquees. ‘Rebecca’ 
(UA), ‘Pinocchio’ (RKO), ‘Virginia 
City’ (WB), ‘Strange Cargo’ (M-G), 
and ‘Road to Singapore’ (Par) are 
among the current films. 

Easter is supposed to be one of the 
two best theatre boxoffice weeks of 
the year. 


Prostitute Character’s 
Usage of Caron Perfume 
Causes ‘Primrose’ Suit 


Caron Corp., perfume manufac- 
turers, which owns the brand, ‘Fleurs 
de Rocaille,’” complained in a suit 
against RKO-Radio Pictures that it 
had agreed to the use of its perfume 
in the film, ‘Primrose Path,’ only on 
condition it would be _ beneficial. 
When, on March 6, Caron saw the 
picture, it asserts the perfume was 
used in a manner highly detrimental 
to itself, as it was associated in the 
action with a prostitute. When RKO 
was requested to remove the scene 
in the film showing the perfume, the 
film company refused, claiming the 
added expense would be too great. 
In denying an application for an 
injunction, Justice Pecora in N. Y. 
supreme court ruled that temporary 
injunctions are only granted where 
it seems certain the plaintiff will win 
on trial. He expressed doubt that 
this would prove to be the case. The 
judge cited the inability of the at- 
torneys for the plaintiff to prove 
damages in the original George 
Abbott legit show of the same name, 
from which film was taken. In this 
‘ease a perfume named ‘Black Nar- 
cissus,’ also a product of Caron, was 














Lastly, the judge declared that the 
relief sought, a temporary injunction, 
seemed akin in this suit to a libel 
suit, and under the laws, no tem-'! 
porary injunction can be issued in a} 
libel action. 

Caron sought an injunction only 
against that portion of the film which 
mentions the perfume. 


B&K Retiring Its 
7% Pfd. Bonds May 31 


Chicago, March 26. 
Balaban & Katz company is retir- 











RKO is continuing ‘The Saint’ 
series of detective yarns under a new 
contract with the author, Leslie | 
Charteris. New deal calls for six | 
stories for the 1940-41 program, | 





starting with ‘The Saint’s Vacation.’ | 
George Sanders has been optioned 


‘for the title role in the new series. | 


i | stock as of May 31. 


ing the balance of its preferred (7%) 
Approximately 
14,000 shares at $110 are being called 
in for retirement. 


used under the same circumstances. | 


— 


Detroit, March 26. 

With the Fox, largest picture house 
in downtown Detroit, coming up 
with ‘The Blue Bird’ and ‘Abe Lin- 
coln in Illinois’ on a dual, and then 
tossing in a giveaway of 125 prizes, 
ranging from an automobile to food 
baskets, the little nabes have started 
to fight back. 

The Forest slashed its price to a 
dime for all seats at all times, and 
will continue to present bills of dou- 
ble features, newsreels and p!-ntiful 
shorts. 

But it is the Times Squar which 
is offerin: the bargain to end all bar- 
gains. On the fringe of the down- 
town area, the house offers on its 
Tuesday, switchover night, five fea- 
tures—a seven-hour show for 15c 
but you’ve got to bring your own 
lunch. 

Four features plus free dishes 
come with all admissions on Wednes- 
day and Thursday. Sunday, Monday 
and Tuesday the regular program 
consists of three features and, of 
course, short subjects. 

Topping this, the same house offers 
free parking for all patrons after @ 
p. m.—no slight problem in itself. 
In fact, parking costs 25c on many 
of the downtown lots. 





No Renewal Between 
20th-Fox and Hearst’s 
Cosmo Pix in Prospect 


No renewal of the deal between 
20th-Fox and Hearst-Cosmopolitan 
Productions, which expired late in 
February, is in prospect, Ed Hatrick, 
Hearst official, declares. He said also 
that no negotiations are in progress 
or even in prospect with other stue 
dios for a similar deal. 

Most recently associated with 
Cosmo in the arrangement, preceding 
Fox, were Warner Bros. and Metro. 





some years ago. Each studio has 
dropped the deal at expiration of a 
single two-year contract. 

Pact offered by Hearst comprises 
an arrangement whereby certain 
pictures—in the case of Fox, four a 
year—made by the studio are labeled 
with the Cosmopolitan Productions 
seal. W. R. Hearst and Marion 
Davies, who share in ownership of 
the company, also obtain a percent- 
age interest in the film. In return 
for this the cooperation of the Hearst 
journalistic enterprises are assured 
the pictures. Miss Davies appeared 
in many of the films made under the 
deals, prior to the 20th-Fox hookup. 

Studios which tie up with Cosmo 
also receive the privilege of first- 
refusal rights on all stories in Hearst 
| Magazines and other publications in 
which the contract with the author 
| does not specifically prohibit it. Any 
| story bought under this plan, how- 
ever, must be for production under 
the Cosmo label. 

At least one major company has 
expressed a minor interest in obtain- 
ing the Cosmo deal because of this 
first-refusal privilege on stories. It 
gives them a 30 to 60-day jump on 
other producers in seeing galley 
proofs of the properties. 


7UKOR REMAINING IN 
N.Y. FOR SOME MONTHS 


Adolph Zukor will remain at the 
Paramount home office for an in- 
determinate number of months and 
if not going on another foreign jaunt, 
| which could be to the Far East or 
South Africa, he may shift to Holly. 
wood. 

Together with John W. Hicks, Jr, 
he has covered all of Europe except 
Germany and Italy, Australia and 
New Zealand and the Latin Ameri- 
can countries. 

If going to the Coast late this sume 
mer or fall, Zukor would do so in hig 

















To handle this B.&K. have made 
a loan of $1,000,000 from the First 
National Bank here. 


capacity as chairman of the board, 
with no expectation at this time that 
he would again take personal com- 
mand of production. 


Paramount had a similar agreement - 
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Germany's 7,797, England's 5,300, 
And France's 3,850 Cinemas Rate 
Next to U. 5. with 17,003 Houses 











Number of film theatres oe 
out the world showed a net gain 
of 4,313 during 1939, a complete 
survey of the picture industry both 
in this country and abroad by the 
U. S. Department of Commerce re- 
veals. Figures, all as of Jan. 1, 1940, 
were released by Nathan D. Golden, 
Commerce Department’s motion pic- 
ture division chief, last week. 

Most significant increase in the 
number of theatres was in Europe 
where the spread oi dictator-con- 
trolled territory accounted for the 
addition of 2,893 houses. Fuehrer, 
Duce, et al, have found no more 
effective means of propaganda than 
films. Number of theatres went up 
from 33,043 to 35,936, of which 34,- 
694 are wired for sound. Last year’s 
report by Golden actually showed 
there were 63,043 theatres in Eu- 
rope, but he has dropped 30,000 Rus- 
sian theatres from his statistics this 
year as nothing but admission-free 
halls. 

U. S. Gained 752 Theatres 

Next largest tilt in the number of 
houses was in the United States, 
where the total went up from 16,251 
to 17,003 for a gain of 752. All are 
wired for sound. Far East showed 
an upswing of 367, jumping from 
6,201 to 6,568, of which 6,220 are 
talkers. Latin America comes next 
with a rise of 164 for a total of 5,403, 
of which 4,884 are wired. Near East 
and Africa went up 87 to 968, all 
but 14 being rigged to chatter, while 
Canada chalked up the smallest 
gain, only 27, to raise the total to 
1,251, all of which have learned to 
vocalize. There are theatres in 98 
countries of the world. 

Highest number of theatres in any 
one country following the U. S. is 
Germany with 7,797. England is 
next with 5,300, then France, 3,850; 
Italy, 3,800; Russia, 3,000; Spain, 
2,852; Sweden, 2,134; Japan, 1,701; 
Australia, 1,400; Brazil, 1,250; Ar- 
gentina, 1,208, and Belgium, 1,000. 
All others have less than 1,000, rang- 
ing down to San Marino with one. 
In Latin America, Mexico has 443; 


Cuba, 375, and Colombia, 254, which | 


with Brazil and Argentina make the 
top-ranking five. Following Japan, 
Australia and India to comprise the 
big-five in the Far East are New 
Zealand, 618, and the Netherland 
Indies, 330. Philippines have 320. 
South Africa, with 340; Algeria, 180, 
and Egypt, 125, lead Africa and the 
Near East. 


Expenditures in theatre construc- | 


tion increased about $2,500,000 in 
1939 to $22,267,000, from $19,717,000 
in 1938. Total seating capacity of 
theatres operating was 10,462,808, 
an average of 595 per theatre. Av- 
erage daily attendance per show was 
250. Number of towns with thea- 
tres was 9,187. There were 2,029 
theatres equipped for operation in 
U. S. but closed. 

Negro theatres number 390, scat- 
tered through 175 cities in 28 states. 
There is one film house for every 
11% inhabitants of the U. S. and one 
house open for each 7,645 persons. 
First run theatres in the 95 cities of 
over 100,000 population amount 
to 450. 

This country has 117 theatres of 
over 3,000 in capacity; 374 theatres 
are from 2,000 to 3,000 capacity; 
689 from 1,500 to 2,000; 1,646 from 
1,000 to 1,500; 5.500 from 500 to 1,000; 
7,303 from 200 to 500; and 1,912 have 
200 or fewer seats. 


K-A-0 $976,627 Net For 
1939; Keith’s $575,271 


Keith-Albee-Orpheum Corp. 
showed a net profit of $976,627 for 
1939, report this week revealed. 
This compares with $996,995 reported 
for 1938. The 1939 earnings are 
equivalent to $15.18 per preferred 
share as against $15.50 a share in 
the preceding year. 

Company paid $562,660 on pre- 
ferred shares, amounting.to $8.75 per 
share during 1939. KAO showed 
capital surplus of $7,880,450 and op- 
erating surplus of $1,342,238 at the 
close of the year. Theatre admis- 
sions totaling $13,554,669 furnished 
the greatest amount of income, other 
operating income being $1,705,260. 

B. F. Keith Corp., listed as an af- 
filiated company, showed $575,271 | 
net profit for 1939 as compared with 
$752,011 in the preceding year. 
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Taylor, Massey Paired 
For Metro’s Java Pic 


Hollywood, March 26. 

Robert Taylor and Ilona Massey 
are teamed in ‘Incident in Java,’ 
which Metro will make from the, 
stage play, ‘Port of Hope,’ written | 
by Gina Kaus, Ladislaus Fodor and 
Dean Hartley. Yarn is being con- 
verted to the screen by Robert 
Theoren and Robert Metzler. 

Producer is Joseph L. Mankiewicz. 


20th-Fox Profit 
In 39 Down More 
Than $3,100,000 


Net profit of 20th-Fox dipped more 
than $3,100,000 last year as compared 
with 1938, according to the annual 
report issued Monday (25). Net 
profit, after all income taxes, totalled 
$4,146,813 as compared with $7,252,- 
466 in the preceding year. The 1939 
profit was equal to $1.58 per common 
share, 

Dividends of $756,000 from Na- | 
tional Theatres Corp., in which | 
20th-Fox holds 42% interest, were 
included in tHe total. In 1938, $882,- 
000 in dividends were received from 
National. Report showed that $3,- 
137,834 was paid in dividends in 
1939, $1.50 on the preferred stock and 
$1 on the common. 
| The company statement revealed 
| National Theatres consolidated net 

income as being $2,311,108 as against 
| $2,617,653 in 1938. 

Report showed that net assets in 
foreign countries aggregated $6,638,- 
197, of which $3,737,757 represents 
the corporation’s indirect investment 
in Gaumont British Pictures Corp., 
Ltd. 

Included in the 20th-Fox statement 
was a financial report on Roxy Thea- 
tre, Inc., showing net income of $40,- 
685 before deductions of cash divi- 
dend on the preferred shares. This 
| also revealed that the theatre com- 
pany theatre admissions totalled 























ending Aug. 31 last. 
Kent on the Foreign B.O. 

Regarding the foreign situation, 
Sidney Kent had this to say: 

‘During 1939 in most of the impor- 
tant countries where your corpora- 
tion’s pictures are exhibited, little 
difficulty was had in converting the 
greater part of foreign net revenues 
into dollars. However, due to the 
outbreak of further hostilities abroad 
and the subsequent establishment of 
more stringent currency regulations 
in all important foreign countries 
with respect to the transfer of for- 
eign to United States currency, all 
current assets in foreign countries 
may be generally regarded, for a 
substantial part thereof at least, as 


of business for use in the corpora- 
tion’s operations in the United States. 
This situation is becoming increas- 
ingly burdensome and constitutes a 
serious problem which is receiving 
the constant attention of the direc- 
tors and officers of the corporation.’ 

Statement carries an explanation 
of the manner in which amortization 
of inventories are figured. Present 
table shows that domestic positive 
costs are 100% writen off in the first 
39 weeks while all negative costs are 
figured as 100% written off at the 
end of 65 weeks. Table shows nega- 
tive costs 53% written off at the end 
of the first 13 weeks. 


Studio Contracts 


Hollywood, March 26. 
Paramount lifted Virginia Dale’s 
player option. 

Bruce Bennett’s acting contract re- 
newed for six months by Columbia. 

















$1,889,981 for the same fiscal year | 


not available in the ordinary course | 


VARIETY 


PAR’S ’39 EARNINGS 
CAME TO $3,870,000 


Paramount earnings for 1939, pre- 
liminary estimates given the di- 
rectors at the board meeting last 
Thursday (21), totaled $3,870,000 as 
against $4,105,675 for 1938. This is 





/equal to $1.08 per common share, 


after paying all preferred dividends, 
as compared with $1.18 in the pre- 
ceding year. 

For the fourth quarter, Para- 
mount placed earnings at $1,030,000 
as compared with $2,229,000 in the 
final quarter of 1938. 

Par’s earnings for the year in- 
cluded $1,110,000 share of undis- 
tributed earnings of partially owned 
non-consolidated subsidiaries. Com- 
pany showed that $1,201,174 was paid 
out in dividends on the two preferred 
issues, of which 144,672 shares of 
first preferred and 555,071 shares of 
second preferred were outstanding 
Dec. 30, 1939. 

This prelim report revealed that 
the company net profit in 1938 in- 
cluded $1,240,000 as representing 
Par’s direct and indirect net inter- 
est as stockholder in the combined 
undistributed earnings for the year 
of partially owned non-consolidated 
subsids. 

Company noted that it has con- 
tinued the policy of taking up 
revenues only to the extent that dol- 
lars have been received with re- 
spect to subsids operating in foreign 
nations subject to currency re- 
strictions. Results of foreign sub- 
sidiaries operating in all other for- 
eign countries have been included 
at the current rates of exchange. In 
the case of Canadian and English 
subsidiaries, which have outstanding 
debt payable in local currencies in 
excess of the net current assets of 
such subsids, the provision for the 
decline in dollar value of net cur- 
rent assets of these companies has 
been offset against the amount of 
outstanding debt payable. 


$165,000,000 Spent On 
483 Features in 1939 


U.S. producers spent $165,000,000 
to turn out 483 feature films in 1939, 
U.S. Commerce Dept. figures show. 
This is the same sum as spent in 
each of the previous two years, but 
an increase of $30,000,000 over 1936. 
Average negative cost was $300,000. 
| It took 22 days of actual shooting. 

There were 92 active feature pro- 
ducers, 74 shorts producers, 15 care 
toon producers and five newsreels, 
in addition to 110 makers of adver- 
tising films. Of 596 features ap- 
proved by the Hays office, 12 were 
reissues. Of total of 483 U.S. fea- 
tures, 367 were made by majors and 
116 by indies. Eight hundred shorts 
were turned out. 

Hollywood extras during 1939 
earned $3,124,671, or an average of 
$10.61 per day. There were 959 em- 
ployed on a normal day. Total num- 
ber of individuals used was 9,849, 
who worked an average of about 30 
days during the year, earning a total 
of $317. Only 5? extras earned more 
| than $2,000. 
| 
‘Lichter Closes Deal To 
Raise Cash for Condor 


Los Angeles, March 26. 
Mitchell Lichter closed a deal for 
the sales rights to 10 features made 
by the bankrupt Condor Productions. 
Idea is to raise cash for Condor’s 
creditors, 
| Pictures are ‘The Devil On Horse- 
back,’ ‘Captain Calamity,’ ‘We’re in 
the Legion Now,’ ‘Yellow Cargo,’ 
‘Navy Spy,’ ‘Bank Alarm,’ ‘Gold 
Racket,’ ‘Love Takes a Flight,’ ‘Boots 
of Destiny’ and ‘Trading Trouble.’ 




















‘Hills’ for Hathaway 


Hollywood, March 26. 
Henry Hathaway gets the direc- 
torial job on Paramount’s ‘Shepherd 
of the Hills,’ to be filmed in Techni- 
color with Stuart Walker as pro- 
ducer. 
Picture follows ‘Brigham Young’ at 
20th-Fox on Hathaway’s schedule. 


COMES THE HISSING 
Hollywood, March 26. 
‘The Villain Still Pursued Her,’ 
nee ‘The Drunkard,’ reeled before the 





Warners handed new scripting 
deal to Ken Gamet. 
Robert Sterling drew an actor | 
ticket at 20th-Fox. | 

20th-Fox renewed Linda Darnell, 
Brenda Joyce and Jean Rogers, 





cameras at General Service studio 
with Harold B. Franklin producing 
for RKO release. 

Romantic lIeads are Anita Louise 
and Richard Cromwell. Edward | 
Kline directs. 
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World’s Film Industry Figures 





Following is a list of significant figures on the film industry as of 


Jan. 1, 1940, as compiled by the U. 


S. Department of Commerce: 


No. of theatres in the World........cccceccecceseveccresscecs 67,129 
No. of countries with theatres.......... see eeeeececeneeceeees 98 
Approximate weekly world attendance.........seseeseeeess 235,000,000 
No. of theatres in the United States...........6.. Smee sais ciele 17,003 
Total seating capacity U.S. theatres. ....s.cesscerevveveeees 10,462,808 
Average daily attendance........-.+.++ etree oT eee Tee 12,142,000 
Average weekly attendance ......... Reamesetess Re Pe ery 85,000,000 
Average seating capacity U. S. theatres.......... eer ree 595 
Average daily attendance per show....... naeaiee cee aeseo toute 250 
Estimated gross of U. S. theatres in 1939........+eeeeeeee+++- $1,000,000,000 
Average daily film rental in U. S.......sseesecesecsceeveess $25 
Total U. S. annual film rental.............+: cecccccccccccess $250,000,000 
Total annual world fil mrental to U. S. distributors.......... $350,000,000 
App. number persons employed in U. S. film industry........ 282,000 
PrOGuction ....cccsccceeeecsrerrreecveeeecces TTTTT TTT 28,500 
Distribution .....sseeeeeerereerees POPTTETTTT IT TTT rit t 18,500 
Exhibition .ccoccsccccceccesccres pivaaataies neeeeee cares PI 
Total payroll ...ccccccsceceveccessccsrereeereres ieeueee eta 560, 
Production cccccccescccsvcccscercccsecces rect... 
Distribution @eeeeeeeenweereereree eeerseerereeeeeeeeeueeeee 27,560,000 
Exhibition eeoeeeeeseeeee terre reree eevee eeereee eee eeeeees 250,000,000 
World advertising expenditure 1939 ....... Gasradnesiesesicsins ee 
U. S. advertising expenditure 1939 ........ eT mee 


Final RKO Report 


by Irving Trust 


Shows $186,494 Net Loss Last Year 





RKO and its subsidiaries had a net 
loss of $186,494 for the year ended 
Dec. 31, 1939, according to the tenth 
and final report of Irving Trust, 
former trustee, filed Monday (25), in 
the N. Y. Federal court. The loss is 
even greater, as it is taken before 
providing for a current dividend of 
$7 a share on 42,543 shares of 7% 
cumulative convertible preferred 
stock. 

Irving Trust, which seeks its dis- 
charge as equity receiver, disclosed 
that the theatre company had a net 
profit of $1,234,523 after all charges, 
but before the accumulative interest 
of $269,215 on indebtedness to RKO 
was paid. This compares with a net 
profit of $1,204,293 in 1938, but also 
before interest of $307,519. The the- 
atre business is slightly better, the 
report states, but admission prices 


$3,000,000,000 
A Lotta Zeroes 





Even For Pix Biz 





Capital investment of the film in- 
dustry throughout the world is es- 
timated at $3,000,000,000 by the U. S. 
Commerce Dept. Of that total, $2,- 
060,000,000 represents the invest- 
ment in U. S., broken down into 
$1,900,000,000 for ‘theatres, $125,000,- 
000 for studios, $25,000,000 in dis- 
tribution facilities, and $10,000,000 
in non-theatrical outlets. 

Annual taxes paid the U. S. Gov- 
ernment amount to $100,000,000, 
with $250,000,000 more going each 
year to state and local governments. 
Recapitulation of U. S. Internal 
Revenue amusement tax receipts on 
film house admissions shows that 
gradual increases have sent the 
total soaring from $3,544,554 in 1930 
to $19,876,312 in 1939. 

Statistics show the industry uses 
services of 282,000 individuals, total 
payroll for 1939 approximately $406,- 
560,000. This is broken down into 
28,500 persons in production, paid 
$129,000,000; 12,500 in distribution at 
total salaries of $27,560,000; and 
241,000 in exhibition, receiving 
$250,000,000. 

Picture industry is fifth of all 
U. S. businesses in amount of money 
spent in advertising, publicity and 
exploitation, the report reveals. To- 
tal world expenditure in 1939 was 
$185,000,000, of which $111,000,000 
came from the pockets of American 
companies. Spent in U. S. itself for 
this purpose was $78,000,000. Of 
this $64,000,000 went to newspapers 
and magazines; $8,000,000 for bill- 
boards and $6,000,000 for acces- 
sories and mail. There are 16,000 


= placed in various media each 
ay. 





ROMANTIC REPEATER 


Hollywood, March 26. 


Lucille Ball and James Ellison 
team up again for the leads in ‘High- 
way to Romance’ at RKO, a follow- 
up of ‘Next Time I Marry,’ which 
the same pair made in 1938. 


declined slightly, resulting in in- 
creased operating income. 

RKO Radio Pictures, Inc., the pro- 
ducing company, had a net loss of 
$545,126 before interest of $1,086,316 
was paid to RKO, comparing with a 
net loss of $189,474, but before in 
terest of $1,058,079 in 1938. , 

Pathe News, Inc., had a net profit 
of $97,292 compared with a net profit 
of $97,199 in 1938. The Van Beuren 
Corp., in liquidation, had an income 
of $7,189 in 1939. 

Claims totaling $55,512,250 were 
filed against the estate, of which $30,- 
538,875 were wiped out, and of the 
$24,973,374 left, $12,254,874 were un- 
secured allowed claims and $12,718,- 
500 were secured allowed claims. 

From July 1, 1934, to Dec. 31, 1939, 
the total reduction in fixed indebted- 
ness was $9,641,551. The cash in- 
creased from $4,977,000 to $7,073,- 
000. 

During 1939 advances to outside 
producers totaled $1,293,038. Com- 
pleted pictures not released were 
$3,255,285; released pictures at cost, 
$3,314,482; pictures in production, 
$2,940,241; and scenarios and conti- 
nuities not produced totaled $480,312. 
RKO’s land is valued at $22,421,854, 
and improvements on the land, in- 
cluding studios and buildings, $37,- 
571,894. Total assets of RKO are 
valued at $95,965,300. The trustee 
during 1939 took in $1,401,120 and 
disbursed $1,316,495, leaving a bal- 
ance of $84,625. 

During 1939 income reached $51,- 
451,223, of which the theatre depart- 
ment provided $23,001,078; film 
rentals and sales, $25,625,822; rentals 
and other income, $2,824,322. 

$47,885,900 Expenses 

Expenses were $47,885,900, of 
which. film service was $6,243,302; 
artists’ salaries and production ex- 
penses, $1,094,947; other salaries and 
wages, $488,801; cost of film sales 
and service, $21,952,110; film selling 
and general expenses, $4,481,222; 
other operating and general ex- 
penses, $8,625,516; and other income, 
$4,385,407. 

Coinciding with the final report, 
attorneys and bigwigs in the RKO 
reorganization deluged the Federal 
court with applications for allow- 
ances. The total of requests filed 
was $1,732,984, which will be aug- 
mented by another $750,000. The 
largest claim was that of the Atlas 
Corp., proponents of the plan of re- 
organization. Atlas seeks $875,037 in 
expenses, and requests an additional 
allowance for services which they 
estimate at $750,000. 

Other applications are $185,000 by 
William J. Donovan, attorney for 
Irving Trust, RKO’s trustee. Of this 
amount Donovan seeks $85,000 for 
services to RKO in connection with 
the defense of the Government anti- 
trust suit. Donovan has received 
interim allowances of $360,000 since 
1934. 

Irving Trust seeks $95,000 in ad- 
dition to its interim payments of 
$295,000 since 1933. Others are the 
City Farmers Bank & Trust Co., to- 
gether with its counsel, $3,500; Leh- 
man Brothers Corp., $76,772 for ex- 
penses in paying Leo Spitz for his 
services; John S. Stover, attorney for 
Ernest W. Stirn, RKO common 
stockholder, $118,225 based on $25 
an hour and 4,729 hours on the re- 
organization. 

A total of $373,477 had been filed 
| previously, some during the past 
| week, and others during the past 








Script was written by Bert Granet. ! month. 
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~ Films’ Financial Figures for 1938 


Changes in the over-all financial condition of the six major concerns 
ia 1938 were as follows: 





Current Assets 

Columbia, up $2,000,000 to $15,674,000. 
Par, up $500,000 to $37,911,000. 
20th Century-Fox up $1,000,000 to $31,276,000. 
Universal, up $500,000 to $9,866,000. 
Loew’s, down $1,000,000 to $51,276,000. 
Warners, down $1,300,000 to $26,998,000. 

Current Liabilities 
Columbia, up $2,600,000 to $4,184,000. 
Loew’s, down $1,200,000 to $10,367,000. 
Par, down $700,000 to $7,746,000. 
20th Century-Fox, down $1,500,000 to $6,212,000. 
Universal, down $1,400,000 to $4,285,000. 
Warners, down $5,400,000 to $14,865,000. 


The comparative picture is shown best in the ratio of current assets fer 
each dollar of current liabilities. For the various companies the asset 
figure changed as follows from 1937 to 1938: Columbia, $9.12 and $3.75; 
Loew's, $4.54 and $4.95; Paramount, $4.43 and $4.89; 20th Century-Fox, 
$3.79 and $5.04; Universal, $1.66 and $2.30, and Warners, $1.39 and $1.82. 


Sales Figures for 1938 Were as Follows 
Columbia, $19,414,000. 20th Century-Fox, $58,201,000. 
Loew’s, $108,892,000. Universal, $18,555,000. 
Paramount, $100,928,000. Warner, $102,206,000. 
Gross profit was as follows: 
20th Century-Fox, $23,224,000. 
Loew's, $34,833,000. Universal, $6,238,000. 
Paramount, $49,608,000. Warner Bros., $72,853,000. 
The net. from operations was as follows: 

Columbia, $6,000 loss. 20th Century-Fox, $6,903,000. 

Loew’s, $12,201,000. Universal, $442,000 loss. 

Paramount, $1,951,000. Warner Bros., $7,173,000. 

Retrenchment in the top brackets at Loew’s and Paramount was shown 
in the comparative figures on high salaries. All the others were more 
generous with head men in 1938. The biggest and second largest salaries 
were as follows in 1938: Columbia, $186,000 and $106,000; Loew’s, $893,000 
and $493,000; Paramount, $302,000 and $260,000; 20th Century-Fox, $280,000 
and $265,000; Universal, $208,000 and $159,000; Warners, $237,000 and 
$234,000. Outstanding change was the reduction from $1,297,000 to $893,000 
of Loew’s best paid exec, while the second salary was sliced from $698,000 
to $493,000. 


Columbia, $7,641,000. 


Tax Load Up $2,356,000 

Recapitulation of the year’s operations of the seven companies—six 
majors and Mono—showed a shocking jump in the tax load ,without con- 
sidering the levies on corporate earnings or excess profits. All other taxes 
took $16,753,000, a jump of $2,356,000. Expense for maintenance and repairs 
fell $259,000 and for depreciation, amortization, etc., the outlay was $269,000 





bigger. 


The eight companies—counting in Educational and substituting Universal 
Corp., the parent, for Universal Pictures—had $114,343,856 worth of bonds 
outstanding, including the paper issued by their subsidiaries, at the end of 
fiscal 1938, along with 1,950,815 shares of preferred worth $41,846,489 and 
10,860,843 shares of common valued at $68,372,805 and unsegregated stock 
(20th Century-Fox’s) worth $15,910,933. 





BIOFF WINS 2 
MORE WEEKS’ 
DELAY IN Chil 


Chicago, March 26. 
Willie Bioff won another contin- 
wance yesterday (Monday) when 
Criminal Courts Chief Justice John 


Prystalski postponed until April 8 
his decision denying Bioff’s attorneys’ 
lea for a writ of habeas corpus. 
udge Prystalski turned down the 
habeas corpus plea two weeks ago 
with the decision that legally Bioff 
must serve his six-month Bridewell 
sentence for pandering, and that it 
was, a matter only for executive 
clemency if Bioff is not to serve. 





Delay was granted on the plea | 
Harold and Abe | 
Marovitz that it was impossible to | 


from attorneys 
seek a writ of supersedeas by the 
Illinois supreme court at this time 
due to the illness of Justice Francis 
Wilson who handles such motions 
while that court is in recess. Bioff 
attorneys have petitioned the Illinois 
supreme court for a writ of error to 
set aside Bioff’s original 18-year-old 
conviction. Writ of supersedeas is 
to keep Bioff out of jail until the 
Supreme court should hear this ap- 
peal during its coming session this 
June. 


‘First Nighter’ Briefies 


; Hollywood, March 26. 
Papers were filed for the incor- 
Poration of Times Square Produc- 





tions to make 12 one-reelers a year | 
‘First | 


from stories dramatized on 
Nighter’ air program. 
Incorporators are James 
Walter Hines, Max Kravetz and 
Oscar Cummins. Moore, former 
RKO test director, owns screen rights 
{> the radio material. 


Moore, | 


‘Hotel’s Unionism Almost 
Snags IATSE’s Annual 
Convention in L’viile 


Louisville, March 26, 

Local squabble over hotel accom- 
modations for annual convention of 
International Alliance of Theatrical 
Stage Employees has been ironed out 
by Mike Joseph, prez of the local, 
and convention is set to get under 
way June 4, although national of- 
ficers and executive board will be in 
town several days in advance for 
meetings and confabs. 

Rift occurred when IATSE rep 
huddled with Graham Brown, owner 
of the Brown hotel, concerning status 
of hotel’s employees. Hostelry has 
an arrangement whereby’ union 
musicians are employea, but service 
employes and the like have a com- 
pany union. Brown’s stand was that 
he would not sanction a closed-shop 
policy in his hotel, even if it meant 
losing this convention. Joseph then 
kept the long distance wires hot to 
New York headquarters, and for a 
itime it looked as though Louisville 
| would lose the convention. However, 
|arrangements were made for the 
Kentucky hotel to handle the bulk 
of the delegates, and local union of- 
ficials are hoping to work out a deal 
with the Brown. Estimated that 2,000 
delegates will be in town for the an- 
nual meeting, as well as several hun- 
dred others. Business sessions will 
be held in the Jefferson County Ar- 
mory. 
| Minneapolis was under considera- 
| tion for the convention this year, but 
|lack of hotel facilities due to fact 
ithat other conventions were sched- 
'uled for the same dates, precluded 
selection of the Minnesota city. Last 
time IATSE convention was held in 
| Louisville was in 1934. 














LEVIN’S DICKER 
Hollywood, March 26. 
Meyer Levin is here to talk the 
filming of the life of Frank Lloyd 
Wright, after doing a biog on the 
\highly publicized architect. 
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CHOW BIZ CRAFTS 
AGT ON DISPUTES 


Theatres and Niteries Are 
Affected by Ruling Which 
May Spread to Films — 
Work Stoppage During 
Adjustments Under Ban 





AGENTS’ BLEAT 





Hollywood, March 26. 

Outlaw strikes by individual 
unions in the amusement field are 
prohibited under rules of The Fed- 
erated Amusement & Allied Crafts, 
a new alliance of theatre and night 
club guilds and unions. A ban also 
is- placed on the stoppage of work 
because of jurisdictional disputes 
that often arise between various 
crafts. Affiliates of the Federation 
are now confined to theatres and 
night clubs, but there is a_ possi- 
bility that it may be extended to the 
film industry. Membership is limited 
to American Federation of Labor 
organizations. 

Formation of the Federation has 
already been okayed by an execu- 
tive committee composed of dele- 
gates from various unions, but actual 
start of operations awaits approval 
by the local memberships and _ in- 
tenational officers. This is con- 
Sidered a routine matter, since both 
members and the international of- 
ficers have given unofficial approval. 

Crafts already affiliated with the 
Federation include the American 
Guild of Variety Artists, Amuse- 
ment Agents Employes Union, com- 
posed of variety bookers; American 
Federation of Musicians, Bartenders, 
Cooks, Waiters, Waitresses, Stage 
Employes and Motion Picture Op- 
erators. 

Delegate Per Union 


H. B. McMurray, of the Central 
Labor Council, acted as chairman of 
the organizational meeting, while 
J. W. Van Hook, was chairman of 
the resolution committee which sug- 
gested plans for formation of the 
Federation, Each union will be en- 
titled to one delegate on the Fed- 

(Continued on page 24) 


EASTERN SPG 
PACING SLOWLY 


Leaders of a movement to form an 
eastern Screen Publicists Guild are 
reported at odds over conditions and 
provisions to be incorporated in a 
constitution and by-laws. Several 
meetings under cover have been held 
in New York with a view to fram- 
ing the basis for an organization, 
with scale supposedly to be a mat- 
ter of negotiation. 

One of the difficulties appears to 
be to get complete support of press 
agents working in New York film 
offices, partly for the reason that 
many of those making better money | 
are fearful that their jobs may be 
placed in jeopardy. Attitude of this 
group seems to be to wait awhile to 
see how strong are the chances for 
recognition in the east, based upon 
the success of the SPG on the Coast. 

Reports from the Coast are that 
studios are cutting down publicity 
staffs in retaliation for the flacks 
having organized and that cheaper 
help, within the confines of the $50 
junior minimum set by the SPG con- 
tract, is being encouraged. That 
might also happen in the east if the 
home offices are forced into dealing 
with a New York guild, it is feared. 

Those seeking to organize on the. 
eastern end, with numerous meet- | 
ings having been held, are planning | 
to include art departments. 

Consensus of opinion among many | 
of the publicity reps is that the mini- | 
mums established by the Coast SPG | 











| Starts at Metro late in June or early 


SEC ‘38 Figures Show $3,000,000 Film 
Biz Rise Offset by Ditto New Taxes 





Raft’s Trucking Pix 


Hollywood, March 26. 

George Raft climbs on a motor 
truck in his next Warner starrer, 
‘The Long Haul,’ a yarn dealing with 
the adventures of cross-country 
freight handling. 

Raoul Walsh directs, screenplay 
by Jerry Wald and Richard Macau- 
lay. 


AA's Beets To 
Green on Agcy. 
Union; Ditto St. L. 


Hollywood, March 26. 

Associated Actors and Artistes of 
America, parent organization of all 
performer unions, today protested to 
William A. Green, AFL president, 
for his recent action in issuing a 
charter to the Amusement Agencies- 
Employees Union. Demand the char- 
ter be revoked. Protest was sent by 
Kenneth Thomson, Four A’s vice- 
president, in the absence of Frank 
Gillmore, president, from the organ- 
ization’s headquarters. 

In his message to Green, Thomson 
said that many of the agency mem- 
bers of the AAEU are corporations 
and partnerships and are not bona 
fide employees, and that the outfit 
had misrepresented its status in ap- 
plying for the charter. Similar pro- 
test is being sent by I. B. Kornblum, 
attorney and executive-secretary of 
the American Guild of Variety Ar- 
tists. Agents’ union has announced 
it will not apply for AGVA licenses 
because the performers are seeking 
to divide agents into five classes, 

Four A’s leaders in New York re- 
vealed that the combined strength of 
all the actor unions will be brought 
against the AAEU. Stated that the 
Four A’s or any of its affiliates will 
enter into no agreements with the 
AAEU or any similar group. Unions 
will likewise refuse to grant a char- 
ter to any member agency of any 
such outfit. Claimed that the whole 
aim of AAEJU in calling itself a union 
and obtaining an AFL charter is to 
institute.many of the very abuses the 
Four A’s and its affiliates were 
formed to abolish. 














St. Louis Rebuke 





Washington, March 26. 

Tougher sledding for six major 
film companies during the 1938 fiscal 
year came to light last week in a 
bulky Securities & Exchange analy- 
sis of annual reports which revealed 
a $3,000,000 rise in business volume 
was more than gobbled up in in- 
creased taxes, operating costs, and 
debt payments. Result was that 
these concerns—Paramount, Warner 
Bros., Loew’s, 20th Century - Fox, 
Columbia and Universal—saw their 
net earnings figure drop $13,000,000 
and their dividend divvy pruned 
$9,000,000. . 

Comprehensive comparative pic- 
ture of the financial state of health 
of these six companies and of two 
others with registered securities 
(Educational and Monogram) is con- 
tained in Federal agency’s ‘Survey 
of American Listed Corporations.’ 
The data for the fiscal year 1938 
does not, however, include any Edu- 
cational figures, for the annual re- 
port was not available when the 
tabulations were made. 

For the seven concerns for which 
complete information over a four- 
year period was available, the Com- 
mission showed that the margin of 
profit declined materially, while the 
surplus, cash and inventories rose 
during 1938 and the liabilities de- 
creased, The return on_ invested 
capital, however, increased to the 
tune of 3.25%. 

Only Col., U Net Up in ’38 

Trends were not uniform, the 
analysis revealed. Gross profit of 
only two companies—Columbia and 
Universal—went up in 1938, but the 
sales of Loew’s, 20th Century-Fox, 
Universal and Warners mounted. 
Compared with 1937, Columbia’s 
gross was $100,000 more and Univer- 


(Continued on page 24) 


N.Y. BOOTHMEN 
GET 15%, TILT 


Pending a decision in the long- 
delayed arbitration proceedings on 
a new contract between Local 306, 
New York boothmen, and leading 
Greater N. Y. theatres, a settlement 
has been worked out quietly by 
both sides. 

Acceptance being voted by a ma- 
jority of the members of 306 at a 
midnight meeting Monday night (25), 
the provisions of the _ settlement 
spread an increase of 15% over a 
period of three years. The term of 
the contract agreed upon is retro- 











St. Louis, March 26. 

William Green, prexy of the AFL, | 
was rebuked by the local Central | 
Trades and Labor Union Sunday | 
(24) when his orders against seat- | 
ing delegates from IATSE, Local | 
143, from which John P. Nick and | 
Clyde A. Weston have been ousted, 
were ignored. Green who has up- 
held George E. Browne, prez of 
IATSE, and Browne's friend, Nick, | 
had insisted that Central Trades bar | 
Local No. 143’s delegates on the} 
ground they were not in good stand- | 
ing with the international body. 

In seating the delegates, Central 
Trades acted in harmony with Cir- 
cuit Judge Ernest F. Oakley’s in- 
junction in ousting Nick and Weston 

(Continued on page 24) 


‘Philly Story’ to Start 
Filming at M-G by July 


Hollywood, March 26. 
Shooting of ‘Philadelphia Story,’ 
Katharine Hepburn’s legit show, 











in July, even though it is still going 
strong on Broadway. 

Understanding is that the play will 
do a brief road tour in May, after 
which Miss Hepburn will report at 





active to last Sept. 1, 1939, and ex- 
tends to Sept. 1, 1942. 

The operators are to get an 8% 
increase the first year of the agree- 
ment, an extra 5% the second year 
and 2% the third. Additionally, the 
boothmen are to receive an extra 
week’s vacation with pay each year, 
for a total of two, one having been 
provided for under the old two-year 
contract which expired last Septem- 
ber. Scale under the former agree- 
ment ranged to a high of $61. Retro- 
active pay to last September (’39) is 
to be paid in lump sums immediately 
to each man amounting to between 
$140 and $150 per man. 

It is understood that Prof. M. J. 
Handler of Columbia university was 
instrumental in getting beth sides 
together on a settlement, obviating 
the necessity of an arbitration de- 
cision. He was selected by the courts 
as the fifth arbiter under the terms 
of a long-term recognition agree- 
ment after a board of four, repre- 
senting theatres and Local 306 could 
not agree upon demands made. Ex- 
hibition arbiters were Major Leslie 
E. Thompson of RKO and C. C. Mos- 
kowitz of Loew's, while Joseph D. 
Basson and Bert Popkin were chosen 
for 306. 

Theatres involved in the new 
three-year agreement include those 
of all major and some indie circuits 
as well as de luxe theatres of the 


contract are too small, being $50 for| Culver City for the film version.! type of the Music Hall, Roxy and 


junior flacks and $100 for seniors. ' 


Producer is Joseph Mankiewicz. 


Rivoli. ITOA not involved. 
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London Pic Grosses Spotty, But 


Garbo Pre-War $26,300; ‘Destry, 


2d, Fine $13,500, 


‘Hunchback’ 11446 





London, March 12. 


West End picture business is very 
erratic, but 1s expected to improve 
with daylight saving, which became 
operative at end of last month. 

Seemingly, picture theatres are 
more affected by the blackout than 
legit theatres or eateries. This is due 
to the fact that latter spots are alight, 
and when people once venture out of 
doors, to face the blackout, they in- 
variably seek lighted spots in the 
West End rather than go into dark- 
ened film houses. Then again, West 
End is no longer the hunting ground 
for filmgoers, as most of the houses 
operate with single features, plus 
shorts, whereas nabe houses, mostly 
every bit as modern, supply a double 
feature with a stage show for top 
value. It’s only when pictures are of 
exceptional quality that the W. E. 
becomes a happy hunting ground. 
Such is the case this week with 


‘Ninotchka’ (Empire) and ‘Destry 
Rides Again’ (Leicester Square 
theatre). 


These two spots are doing pre-war 
business, regardless of blackout and 
kindred other present tribulations. 


Approximate Grosses, at $4 to the & 


Academy, ‘Mamele’ (‘Little Moth- 
er’) (Yiddish) (Ist wk). Some two 
seasons ago management played 
‘Yiddle With the Fiddle,’ made by 
the same company, with same star, 
Molly Picon, to good business. This 
one, also in Yiddish, with English 
subtitles, is not doing the business 
anticipated. Weekend trade, mostly 
made up of Eastenders coming west- 
ward, was fair. But week’s grosses 
not exceeding $1,500, and not holding 
over. ‘Remontons des Champs 
Elysees,’ which played here for sev- 
eral weeks, being rushed in for re- 
turn till ‘La Marseilaise’ (French) 
gets in from Paris for premiere run. 

Carlton, ‘Gulliver’s Travels’ (Par) 
(8th wk.). Started very big, grossing 
as high as $13,000 per for weeks. 
Now nearer $5,700, still pretty good 
going for this 1,000-seater. At this 
rate, looks good till Easter holidays, 
he is on top of its general release 

ate, 

Cinephone, ‘L’Etrange Monsieur 
Victor’ (French). House operated by 
Nakimoff Bros., French theatre own- 
ers, and completion of building was 


held up by government at beginning 


of war, but permission was finally 
granted. Is small-seater (400) and 
was intended primarily for Conti- 
nental product. Opened with ‘Pieges’ 
(French), and despite’ starring 
Maurice “hevalier. remained in ob- 


scurity, averaging $1,200 per week for 


five weeks. Management now, due to 
shortage of product, has to resort to 
revi gals. This one, in first week, will 
not exceed $1,200. Just another one 
of those Continental arty houses 
gasping for product. 

Embassy, ‘Prisons De Femmes’ 
(French) (1st wk.). Expected to take 
$2,300. Shortage of product is likely 
to extend run of this one whether it 
chalks profit or not. 

Empire, ‘Ninotchka’ (M-G) (2a 
wk.). Biggest smash house has had 
in years. Ruling of London County 
Council is that after 6 p.m. house 
must not exceed 2,000, due to war 
exigency. But theatre has been 
mobbed nightly, with result LCC 
eased curbs. First week exceeded 
$26,300, and picture will hold till 
April 8. 

Gaumont, ‘Hunchback Notre Dame’ 
(RKO) (3d wk.). Picture has proved 
controversial, with solid clientele 
maintaining Lon Chaney gave better 
account of role. But whichever way 
it is, it’s bringing added gravy to the 
house. as it’s keeving up stead 


$11,500 per week. Nothing set to fol- 


low, but good for five weeks. 

Leicester Square Theatre, ‘Destry 
Rides Again’ (U) (3d wk.). Local 
smash, and getting terrific word-of- 
mouth comment. Onened to $20,000, 
with second week barely below 
$13,500. Good for at least six weeks, 
and may even stay longer. 

London Pavilion, ‘A Chump at 
Oxford’ (UA) (2d wk.). Disappoint- 
ing, as name team expected to do 
better than $8,000 in first stanza. with 
second week not exceeding $5,300. 
Pulling out, with ‘Chinese Bungalow’ 
(British Lion) replacing. This one is 
remake of 10 years ago. Matheson 
Lang then played lead, which is now 
enacted by Paul Lukas. In for two 
weeks. 

Marble Arch Pavilion, ‘Rea) Glorv’ 
(UA) (2d wk.). Just under $5,500, 
which is good going for this second 
run spot, hence the Loldover. ‘Escape 
for Happiness’ (UA) follows. 

Odeon, ‘Hollywood Cavalcade’ 
(20th). Just about got by at $7,500. 
Which means holdover. Not likely 
to survive more than second week. 
Nothing set to follow, but ‘Of Mice 
and Men’ (UA) likely. 

Plaza, ‘Great Victor Herbert’ (Par) 
(2d wk.). Mostlv natronized by the 
oldsters. Got by on $6,000 first 
stanza, and likely to be less fcr exit 
week. ‘Geronimo’ (Par) replacing. 


Studio One, ‘Les Rois Du Sport’ | 
(French) (4th wk.). Never exceeded | —‘Abe Lincoln’ 


$1,500. Lingering to await arrival of 
Sacha Guitry’s ‘Nine Bachelors’ 
(French). 

Ritz, ‘Women’ (M-G) (9th wk.). 
Six weeks here as second West End 
run, after three smashing weeks at 
Empire (Metro’s ace spot). Did 
steady $2,300, which is good intake 
for this smallie 400-seater. Had to 
vacate to go on general release. “The 
Wizard of Oz’ (Metro) replaced. 
Regal, ‘At Villa Rose’ (ABPC) (lst 
wk.). Barely touched $7,000, which 
meant pull out. ‘Hotel for Women 
(20th) current. Good for two weeks. 
Warner, ‘On Your Toes’ (WB). 
Did not amount to much and just 
lasted the week. Did not exceed 
$6,000. ‘Roaring Twenties’ (WB) now 
current and easily good for fortnight. 


DURBIN'S “DATE” 
NEAT $8,700 
IN K.C. 


Kansas City, March 26. 


Theatre row is doing an about face, 
with considerable improvement in 
magnetism of attractions. ‘Road to 
Singapore,’ at Newman, and ‘Pinoc- 
chio,’ at Orpheum, are virtually cer- 
tain of holdovers, and Deanna Dur- 
bin’s ‘It’s a Date’ will run over seven 
days in the Fox houses. ‘Rebecca’ is 
only fair on dual at Midland. 


Weather has resumed near win- 

ter temperatures after several days 

last week of warmish atmosphere. 

Can’t stay long at this season, how- 

ever, and, though unusually low over 

—_ weekend, is doing no particular 
arm. 


‘Gone With the Wind’ is in subse- 
quent-run, opening (23), at the 
Plaza at same scale as when down- 
town. Fox-Midwest houses (about 
12) beginning 10-week contest with 
car and cash giveaway weekly for 
film title suggestions. 

Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820, 1,200; 10-25-40)—‘It’s 
Date’ (U). Getting nice play and 
likely will play eight or nine days, 
taking house to Friday opening. 
Looks for good $8,700. Last week, 
‘Grapes’ (20th) went six days into 
second week, for light $4,800. 

Midland (Loew’s) (3,573; 10-25-40) 
—‘Rebecca’ (UA) and ‘Outside Limit’ 
(Col), dual. Play only fair at $8,200. 
Last week, ‘Man Dakota’ (M-G) and 
‘Blondie Budget’ (Col), dualled for 
same total. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Singapore’ (Par). Lamour- 
Crosby-Hope and light vein of pic- 








chance to see around $10,000, exce 
tional. Sure holdover. Last w 
‘Sidewalks’ (Par), slow, $5,000. 
Orpheum (RKO) (1,500; 10-25-40) 
—'‘Pinocchio’ (RKO) and ‘Dr. Chris- 
tian’ (RKO). Second feature gums 
turnover schedule. Take good from 
start and in top bracket at $9,600. 
Last week, ‘Cheers for Irish’ (WB) 
and ‘Slightly Honorable’ (WB), so-so 


Tower (Joffee) (2,110; 10-25)— 
‘Rancho Grande’ (Rep) and vaude. 
Average $6,000. Last week, ‘Invisi- 
ble Man Returns’ (U) and vaude, 
lighter at $5,600. 


DATE’ HAPPY 
$13,500 IN PITT 


Pittsburgh, March 26. 


In general, Easter week list is 
down a bit over last year’s figures. 
Couple of spots may push ahead, but 
holiday session on the whole is 
something of a disappointment, and 
skidding mercury is the alibi in most 
quarters. 

Penn, with ‘Virginia City,’ and Al- 
vin, showing ‘It’s a Date,’ are the 
leaders, both going strong and cer- 
tain to hold over, but ‘Pinocchio’ is 
something of a disappointment at 
Stanley, where it’s playing alone for 
first break in months of house’s 
regular presentation policy. 


‘Gone With the Wind’ is finishing 
strong in ninth and final week at 
Warner, run being curtailed by an- 
nouncement of flock of suburban 
openings, and Fulton is laying an 
Easter egg with second week of 
‘Child Is Born.’ 

Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘It’s Date’ (U). Latest Durbin star- 
rer going strong and will wind up 
in big coin and right around top of 
holiday leaders. Should have no 
trouble hitting $13,500, at least. Last 
week, third for ‘Grapes’ (20th), good 
$5,200. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—‘Child Born’ (WB) (2d wk.). Big 
Holy Week led to h.o., instead of an- 
nounced ‘Blue Bird’ (20th), which 
was a mistake, inasmuch as picture 
was voluntarily pinked for children 
under 16. As result, house is gasping 
for breath and will be lucky to crack 
$2,000. Comes out today (Tuesday). 
First week outstanding surprise at 
$6,400 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Virginia City’ (WB). Oodles of 
publicity for this one and cashing in 
heavily. Couple of local scribes 
went on the Virginia City junket, 
contributing daily pieces to their 
sheets for four days running ahead 
of opening and big play is being re- 
flected at the b.o. Paced for around 
$17,000, or better, with moveover to 
Warner for second week altogether 
likely. Last week, ‘Dr. Ehrlich’ 
(WB), just fair $10,500. 

Ritz (WB) (800; 25-35-50)—‘Dr. 
Ehrlich’ (WB). Figured worth move- 
over because of Holy Week break at 
first stand. However, isn’t turning 
trick here either, even during holi- 
day session, and will come out with 
little more than $2,800. Last week, 
‘Strange Cargo’ (M-G), on moveover 
from Penn, very good 


| $5,200. 











ture catching on in good style. Good 


‘Pinocchio’ (RKO). Not doing nearly 





Zero Temp. Hurts Philly; ‘Singapore’ 
Good $17,000, 


Chick’ Nice $5,900 





Philadelphia, March 26. 
(Best Exploitation: Alhambra) 
Windup of Lent is bringing im- 
proved b.o.’s, but upturn is still 


tures that have been the rule for the 
past week. 

Garnering top money is WB’s ‘Vir- 
ginia City,’ which is cashing in on 
the junket of the stars of the horse 
opera to Nevada preems last week. 
Also playing to above-average gates 
are ‘Road to Singapore,’ ‘Little 
Chickadee.’ ‘Gone’ is amg | a 
grand recovery from the Holy Week 
slump as it goes into tenth week. 

Neatest exploitation stunt of the 
week was pulled by the Stanley- 
Warner nabe, the Alhambra. In the 
heart of an Italian section, the man- 
ager added a short, ‘Life of Mother 
Cabrini,’ to his bill. The briefie, 
Italian-made, depicts the sto of 
Italian nun who was beatified for 
her miracles. The manager found 
an old Italian woman in the neigh- 
borhood who was aided in a hospital 
founded by Mother Cabrini. The 
woman made speeches from. the 
stage on Holy Thursday and Good 
Friday, which brought the devout to 
the house in droves despite Holy 
Week. 

Estimates for This Week 
Aldine (WB) (1,303; 32-42-57-68)— 
‘House Across Bay’ (UA) (2d wk.). 
' Dropped to weak $7,200 after fairish 





hampered by sub-freezing tempera-| $3.0 


Honest Abe’s biog can’t get rolling. 
Sad $3,300 on ~— = disappointing 
opening run at yd. Last week, 
— Night’ (Par), also poor 


Boyd (WB) (2,350; 32-42-57-68)— 
‘Edison’ (M-G) (2d wk.). Skidding 
badly for its second canto with poor 
$8,800. Curtain-raiser last week sat- 
isfactory $15,900. ‘Rebecca’ (UA) 
makes its bow tomorrow (Wed.). 

Earle (WB) (2,758; 75-$1.14)— 
‘Gone’ (M-G) (10th wk.). Getting its 
second wind and netting socko $23,- 
000. Last week’s take good $19,800. 

Fox (WB) (2,423; 32-42-57-68)— 
‘Singapore’ (Par). Ringing up neat 
$17,000. Last week, ‘Take Woman’ 
(M-G), mediocre $14,100. 

Karlton (WB) (1,066; 32-42-57-68) 
—‘Strange Cargo’ (M-G) (2d run). 
Racking up better-than-average $4,- 
900. Last week’s showing of ‘Dr. 
Ehrlich’ (WB) fair $4,300 for second 
run. 

Keith's (WB) (1,970; 32-42-57-68) 
—‘Grapes’ (20th) (2d run). Not up 
to expectations with $4,500. Last 
week, ‘Northwest’ (M-G), hot $4,200 
for second week of second run. 

Stanley (WB) (2,916; 32-42-57-68) 
—'Virginia City’ (WB). Packing wal- 
lop at the wickets with hefty $22,- 
000. Last week, ‘Strange Cargo’ 
(M-G), sour $9,100 for second trip. 


Stanton (WB) (1,457; 32-42-57)— 
‘Little Chickadee’. (U). Panned by 





| $11,300 for opening sesh. ‘Blue Bird’ 
| (20th) opens tomorrow (Wed). 
Arcadia (Sablosky) (600; 32-42-57) 


the crix, but still chalking up nice 
$5,900. Even better than last week’s 
nice $5,300 for ‘Three Cheers Irish’ 


(RKO) (2d run).'! (WB). 


$4,200. 
Stanley (WB) (3,600; 25-35-50)— ( 
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Pulling Terrific $24,000 in Mnls, 








the biz expected, particularly when 
most of the kids are on vacation. 
Mats okay, but evenings way off and 
doesn’t look like much more than 
$13,000, pretty disappointing. Fact 
that house is regularly a presenta- 
tion site, and has gone back to 
straight pix for just a fortnight, may 
have something to do with it. Last 
week, ‘Man Dakota’ (M-G) and 
Buddy Rogers on stage, around $14,- 
500, poor. 

Warner (WB) (2,000; 75-$1.10- 
$1.65) —Gone’ (M-G) (9th-final wk.). 
Closing announcement pushed sales 
a bit, with around $16,500 looked for 
on windup. Film was figured good 
for around month more, but open- 
ings in flock of surrounding com- 
munities brought immediate collapse 
of advance sale. Will have grabbed 
around $220,000 on run, however, 
which is great. Last week, around 
$13,500. 


VAUDE, RED 86, 
BOWING OUT 
OF CINCY 


Cincinnati, March 26. 


Easter Week's nests are not near 
as big as expected by exhibs, who 
are at a loss for alibis. Chief beef 
is that the temperature Saturday 
(23) and Sunday (24) was Cincy’s 
coldest in 52 years for those dates, 
with readings of 15 degrees above 
zero. 

Top tugger currently is ‘Pinoc- 
chio’ at the Albee. While hitting an 
okay figure, its take is much below 
Disney’s ‘Snow White.’ ‘Virginia 
City’ is racking up a pleasing Palace 
mark. Keith’s is doing fair with 
‘Castle on Hudson.’ 


Combo Shubert is having its sec- 
ond successive losing week. This 
week’s fare is ‘Marines Fly High’ 
and a seven-act bill, with four of the 
turns co-headliners. Theatre goes 
into all-screen policy Friday (29) 
with Class A product. Starter will 
be ‘Dr. Ehrlich’s Magic Bullet’ (WB), 
for a run. Scale will be 35-42 cents, 
same as at other pop houses. , 

Estimates for This Week 


Albee (RKO) (3,300; 35-42)— 
‘Pinocchio’ (RKO). Very good 
$14,500, yet far below ‘Snow White.’ 
Last week, ‘Cheers for Irish’ (WB), 
one of lowest marks in recent years 
at $6,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Young Edison’ (M-G). Transferred 
from Palace for second week. No 
dice at $3,800. Last week, ‘North- 
west’? (M-G) (2d run), okay $5,000. 

Family (RKO) (1,000; 15-25)— 
‘Parole Fixer’ (Par) and ‘Murder 
Yukon’ (Mono), split with ‘Isle 
Destiny’ (RKO) and ‘Carson City’ 
U). Normal $2,200. Same last 
week with ‘Chan Panama’ (20th) 
and ‘Honeymoon Deferred’ (U), split 
with ‘Human Monster’ (Mono) and 
‘Chasing Trouble’ (Mono). 

Keith’s (Libson) (1,500; 35-42)— 
‘Castle Hudson’ (WB). Fair $4,000. 
Last week, ‘Blondie Budget (Col), 
limp $3,000. 

Lyric (RKO) (1,400; 35-42)— 
‘Northwest’ (M-G). Third week on 
main line. Pleasing $4,000. Last 
week, ‘Chump Oxford’ (UA), six 
days, awful $2,500. 

Palace (RKO) (2,600; 35-42)—‘Vir- 

inia City’ (WB). Cheerful $12,500. 

st week, ‘Edison’ (M-G), eight 
days, nice $11,000. 

Shubert (RKO) (2,150; 42-60)— 
‘Marines Fly’ (RKO) and vaude. 
Painful $8,000. Last week of stage 
shows. House starts spring run of 
Class A pics Friday (29) with ‘Dr. 
Ehrlich (WB) at pop 35-42c. scale. 
Last week, ‘High School’ (20th) and 
Shep Fields orch, faded in last half 
to red $9,000. 


TRACY SMASH $13,500, 
DURBIN 736, MONT’L 


Montreal, March 26. 

Some good pix and end of Lent 
are boosting grosses all around lo- 
cally, with some much above aver- 
age. ‘Northwest Passage’ will strike 
high note. 

Estimates for This Week 

Palace (CT) (2,700; 25-45-55)—‘It’s 
a Date’ (U). Deanna Durbin film 
pointing to handsome $7,500. Last 
hy ‘Old New York’ (20th), so-so 














’ 


Capitol (CT) (2,700; 25-45-55)— 
‘Blue Bird’ (20th). Poorish $6,000. 
Last week, ‘Robinson’ (RKO) near- 
flop at $4,000. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Northwest Passage’ (M-G), Smash 


Minneapolis, March 26. 
(Best Exploitation: Orpheum) 
Ab.ormal below zero weather and 
Sportsmen’s Show opposition at the 
Auditorium are current headaches 
for the theatres, but Lent, income 
tax payments and the ‘Ice Follies’ 


are in the discard and the lineup of 
attractions is terrific. As a result, 
in the face of all the handicaps and 
generally adverse business condi- 
tions, boxoffices are thriving again, 

Two particular smashes, which 
even had them pouring in on Good 
Friday and the day before Easter, 
are the Orrin Tucker-Bonnie Baker 
combo at the Orpheum, and ‘The 
Road to Singapore,’ with the ex- 
ceedingly popular Bob Hope, Doro- 
thy Lamour, Bing Crosby, bringing 
prosperity to the State. 

Even for the hottest magnets, the 
Friday afternoon openings usually 
are comparatively mild. In an ef. 
fort to bolster the initial show, Or- 

heum hit upon the idea of having 

cker and Miss Baker hold a re- 
ception in the foyer and sign auto- 

aph3 immediately after the per- 
ormance. Plentifully publicized, it 
worked like a charm. There was a 
big holdout shortly after noon— 
something that hasn’t occurred here 
in several years for a stage attrac- 
tion—despite the traditional Good 
Friday jinx and below zero tempera- 
ture. Orpheum did five shows Fri- 
day and six on Saturday. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Parole Fixer’ (Par) and ‘Millionaire 
Playboy’ (RKO), dual first-runs. 
Looks like good $2,000. Last week, 
‘Knights Range’ (Par) and ‘Young 
Feel’ (20th), dual first-runs, split 
with ‘Little Orvie’ (RKO) and 
‘Three Mile Limit’ (Col), also dual 
first runs, $2,200. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Raffles’ (UA). No. cast 
names that mean much and opposi- 
tion is tough. Picture well liked and 
that helps some. Fair $4,000. Last 
week, ‘Grapes’ (20th), $6,000, good 
after big $13,000 in eight days at 
State. 

Esquire (Gillman) (290; 25-40)— 
‘Chump Oxford’ (UA) (3d. wk.-3 
days). Mild $400. ‘Bombs Over 
London’ (UA) replaced. Last week, 
good $1,100 after nice $1,300 first 
week, 

Gopher (Par-Singer) (998; 25)— 
‘Earl Chicago’ (M-G). Well re- 
garded by critics and Robert Mont- 
gomery’s name undoubtedly means 
something. Climbing toward good 
$3,000, in six days. Last week, 
‘Seventeen’ (Par), $5,500 in eight 
days, very big. 

Orpheum (Par-Singer) (2,800; 35- 
40-55)—‘Chickadee’ (U) and Orrin 
Tucker’s orchestra and_ Bonnie 
Baker heading stage show. Tucker 
and Miss Baker have ’em fighting to 
get'in. Their radio and disc reps 
apparently make them one of the 
greatest of all magnets—at least as 
far as this town is concerned. Zoom- 
ing toward magnificent $24,000. Last 
week, ‘Vigil Night’ (RKO), $4,500. 
Light. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Singapore’ (Par). Bob Hope 
always boxoffice tops here in films, 
or in person, and, teamed with 
Crosby and Lamour, it’s a lead-pipe 
cinch for him to put things over in 
a hefty way. Soaring toward very 
big $12,000. Last week, ‘Broadway 
Melody’ (M-G), $6,500, mild. 

Uptown (Par) (1,100; | 25-35)— 
‘Swanee River’ (20th), split with 
‘Light Failed’ (Par). Fair $2,000 
indicated for first neighborhood 
showings. Last week, ‘Fighting 69th’ 
(WB), split with ‘Swanee River’ 
(20th), first neighborhood showings, 
$2,200, Okay. 

World (Steffes) (350; 25-35-40-55) 
—‘Green Hell’ (U) (2d wk.). Critics 
didn’t care for this one, but public 
is coming to see it. Instead of mild 
$1,500 estimated for first canto, film 
pulled big $2,500 and is heading 
toward another good $2,400 cur- 
rently. 





$13,500 for Spencer Tracy pic. Fifth 
week of ‘Gone’ (M-G) last week 
picked up at end for good $15,500. 
Princess (CT) (2,300; 25-34-50)— 
‘Brother Rat Baby’ (WB) and ‘Philo 
Vance’ (WB). Fair $4,500. Last 
week, repeat of ‘Earl of Chicago 
(M-G) and ‘Fast, Furious’ (M-G) 
back to $3,200, nsg. 

Orpheum (Ind) (1,100; 25-40-50 )— 
‘Rebecca’ (UA). Excellent $9,500. 
Last week, ‘Cavalcade’ (20th) faded 
to whisper at $1,500. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Conflict.’ Good for fair 
$2,000. Last week, third repeat of 
‘Roman d’un Tricheur,’ faded to poor 
$800. 

St. Denis (France-Film) (2,300; 25- 
34)—‘Jeunes Filles en Detresse’ and 
‘Le Collier du Grand Duc.’ Point- 
ing to_ satisfactory, $6,000. Last 
week, Holy Week show, ‘Golgotha 





and ‘Pour La Moisson,’ disappointing 
$4,000. 
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Holiday Booms Chi B.0.s; Disney 


Bright $16,000, 





Chicago, March 26. 
(Best Expleitation: Rooseveli) 

Plenty of boxoffice ammunition 
around the loop currently and the 
wickets are popping plenty of 
shekels following the natural slump 
of Holy Week. Even those pictures 
which had been predicted as b.o. 
bloomers are blooming with real 
coin on the general upbeat. 

Chicago held over ‘Road to Singa- 
pore.’ but has added the Horace 
Heidt orch to the stage, and the 
tempo is perking to a ripe take cur- 
rently, both on the picture and stage 
strength. 

Earliest getaway was ‘Pinocchio,’ 
comboed with ‘Courageous Dr. Chris- 


tian,’ which the Palace slipped in on 
Wednesday (20). Walt Disney item 
is heading for a neat opening session 
following smash reviews from all the 
dailies and great word-of-mouth. 
Buddy Rogers’ band on the stage 
is upping the State-Lake’s b.o. ‘Mice 


aud Men’ is showing strength at the 


Apollo on’ good _ notices. 

Best exploitation of the week goes 
to the Balaban & Katz Roosevelt for 
the aid given ‘Blue Bird.’ Giving 
little billing to any of the perform- 
ers, the house played the picture 
strictly as a classic and enlisted the 
support of the Campfire Girls to sell 
ducats. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Mice and Men’ (UA). Excellent 
take in the offing at $9,000, follow- 
ing fine reviews. Last week, ‘Side- 
walks’ (Par), mediocre $3,300 for 
second loop session. 


Chicage (B&K) (4,000; 35-55-75 )— | 


‘Singapore’ (Par) (2d wk) and Hor- 
ace Heidt orch on stage. Getting 
bang-up $40,000, following a take of 
$30.200 last week for the same pic- 
ture with a nameless stage show. 
Garrick (B&K) (900; 35-55-65-75 ) 
—'Irish’ (WB). Indicates as strictly 
a filler flicker that will garner so-so 
$4.000. Last week, ‘Congo Maisie’ 
(M-G >), good $3,800 considering Holy 


Week. 

Oriental (Jones) (3,200; 75-$1.10- 
$1.50)—‘Gone’ ¢tM-G) (9th wk). 
House is beginning to think of vaude 
policy again, beginning some time in 
May. Film 


even more. 
following $31,600 last week. 

Palace (RKO) (2,500; 35-55-65-75) 
— ‘Pinocchio’ (RKO) and ‘Courage- 
ous Christian’ (RKO). Strictly the 
Walt Disney picture for business 
and it is bright at indicated $16,000, 
best in months. Last week, ‘Di- 
vorcement’ (RKO) and ‘Playboy’ 
(RKO), weak $3,500. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Blue Bird’ (20th). Healthy ex- 
ploitation counting at the gate and 
indicates satisfactory $11,000. Last 
week, ‘Grapes’ (20th), tried third 
week in loop and came up with 
meek $3.800. 

State-Lake (B&K) (2,700; 25-40)— 
‘Invisible Stripes’ (WB) and vaude. 
Buddy Rogers orchestra headlining 
and accounting for plenty of coin at 
$18,000, excellent. 
(M-G), medium $13,900. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75 )—‘Edison’ (M-G). Opened 
Saturday (23) and all right despite 
strong competition; $15,000. Last 
week, ‘Northwest’ (M-G), finished 
excellent four-week gallop to $4,300, 
all right in face of Holy Week. 

Woods (Essaness) 11,200; $1.10- 
$1.50)—Gone’ (M-G) (9th wk). 
Nights are bright, but the matinees 
are off badly, the afternoons rating 
around half-a-house. Indicates $10,- 
000 currently after $10,400 last week. 


‘SINGAPORE: 86, 
NICE IN L’VILLE 


Louisville, March 26. 

Good Friday, running true to 
form at the b.o., and a cold Easter, 
with thermometer hovering around 
20 above, not helping biz currently. 
ineup of films looks plenty strong, 
but results are just so-so. 
«g,0ad to Singapore,’ dualled with 
Women Without Names,’ is good at 
Rialto, with ‘Strange Cargo’ and 








‘Slightly Honorable,’ at Loew’s State, | 


also set for a pretty fair week. 
Blue Bird.’ on twosome at Strand, 
4nd is pulling only some juvenile 
trade. Airing of a quiz show from 


the stage on Wednesday nights in 
behalf of a local softdrink sponsor | 


May build b.o. midweek. 
Squabble with union musicians at 


“emorial Aude may. preclude show- | 


ee 
ing 


‘if of road shows during balance of 
‘“4s0n, Bookings are pretty slim at 


continues brilliant at 
night, but matinees are weakening | 
Looks $32,000 currently, 


Last week, ‘Turp’ | 


‘Stripes -Rogers 


Orch, $18,000, Edison’ Good 15¢ 





{ 


| that, only two touring attractions be- 
| ing set at the moment. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘Broadway Melody’ 
(M-G) and ‘Lone Wolf Strikes’ (Col), 
Had nice week at Loew’s State fort- 
night ago, but current biz mighty 
tepid. Will be lucky to pul. $1,500, 
slim. Last week, ‘Grapes’ (20th) and 
March of Time, packed plenty of 
sock On moveover to ring up fine 
$2.400. 

Kentucky (Switow) (900; 15-25)— 
‘Swanee River’ (20th) and ‘Geron- 
imo’ (Par). Proving pretty strong 
combo and set for full seven-day 
| stanza. Pointing toward okay $1,600. 
| Last week, ‘Mice and Men’ (UA) and 
| ‘High School’ (20th), okay $1,500. 

Loew’s State (Loew's). (3,400; 15- 
| 30-40)—Strange Cargo’ (M-G) and 
‘Slightly Honorable’ (UA). Opened 
slowly, due to Good Friday religious 








day and should build as week 
'progresses. Probably $7,000, fair. 
| Last week, ‘Ghost Home’ (M-G) and 
| ‘House Across Bay’ (UA), felt pre- 
Easter slump to tally mild $6,000. 

| Mary Anderson (Lisbon) (1,000; 
15-30-40) — ‘Virginia City’ (WB). 
Action pic pulling trade from male 
and juve sector of patrons and should 
tally socko $5,500. Last week, ‘Cheers 
| for Irish’ (WB), medium $3,200. 

Rialto (Fourth Avenue) (3,100; 15- 
30-40) -—- ‘Singapore’ (Par) and 
'‘Women Names’ (Par). Received top 
| mention by critics and, with Crosby- 
'Lamour-Bob Hope names on mar- 
| quee, looks set to round up okay 
$8.000. ast week, ‘Seven Gables’ 
(U) and ‘Black Friday’ (U), weak 
$5.500. 

Strand (Fourth Avenue) (1,400; 15- 
| 30-40)—‘Blue Bird’ (20th) and ‘He’s 
Making Eyes’ (U). Rapped by re- 
viewers. Pulling some juve trade, 
but the mass appeal is missing on 
this one. Current take aiming at 
fair $3.500. Last week, ‘Sidewalks 
| London’ (Par) and ‘Llano Kid’ (Par), 
okay $3,100. 














Denver, March 26. 


(Best Exploitation: Orpheum) 
‘Pinocchio,’ as expected, is easily 
leading the town at the Orpheum, 
| getting strong night and matinee 
| play. Holding over. 
‘Blue Bird,’ with Duke Ellington 


!orch on stage, is running strong at | 


the Denver. 
Manager Mickey Gross of the Or- 
| pheum made a tieup with the Moni- 


|tor, weekly with city-wide 80,000 | 


| distribution, for a page of coopera- 


| tive advertising, with a number of | 
merchants participating, all the ads | 


boosting ‘Pinocchio.’ Each of the 
| ads carried a cut of one of the char- 
| acters in the film, and when a per- 
| son would identify all and take the 
| list to one of the advertisers, he 
| would be given a set of the ‘pictures 
|in color. A large number responded. 
Estimates for This Week 


Aladdin (Fox) (1,400; 





; Denver, and ‘Green Hell’ (U), after 
;a week at the Paramount. Fine 
| $4,500. Last week, ‘Take This 
Woman’ (M-G), after a week at the 
Denver, and the end of single bills 
| at both the Denver and Aladdin, did 


| fair $3,500. 
| Broadway (Fox) (1,040: 25-35-40) 
|—‘Northwest Passage’ (M-G) and 


‘Married and Love’ (RKO). After a 
week at the Orpheum, neat $3,500. 
Last week. ‘Vigil in Night’ (RKO) 
|! and ‘Man From Dakota’ (M-G), after 
a week at the Orpheum, poor $2,000. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘17’ (Par) (3-day holdover), 
solo, and ‘Women Without Names’ 
(Par) solo (4 days). ‘17’ nice, but 
‘Names’ poor; both $4.200 on the 
week. Last week, ‘17’ (Par) fine 
$8,000. 

Denver (Fox) (2,525: 25-35-40)— 
‘Blue Bird’ (20th) and Duke Elling- 
ton orch on stage. Nice $10,000. Last 
week, ‘Ehrlich’ (WB) and ‘Blondie on 
Budget’ (Col). 
at this house, average $8,000. 

Orpheur. (RKO) (2,600; 25-35-40) 
—‘Pinocchio’ (RKO) and ‘Courage- 
ous Dr. Christian’ (RKO), dual. 
Strong $13,000. Last week, ‘North- 
west Passage’ (M-G) and ‘Married 
and in Love’ (RKO), dual, good $11,- 
300. 

Paramount (Fox) 0 
‘Married Wife’ (20th) and ‘5 Little 
Peppers’ (Col), dual. Fair $3,500. 
Last week. ‘Green Hell’ (U) and 
' ‘Lone Wolf Strikes’ (Col), dual, good 
| $4.500. ; : 
| Rialto (Fox) (878; 25-40)—'Grapes 
(20th) (2d week here after a week 
at each the Denver and Aladdin) and 
Four’ (Mono). Fair $1,750. 





| ‘Secret 


Last week, ‘Grapes’ (20th), after a' 


week at each the Denver and Alad- 
| din, and ‘Legion of Lost Flyers’ (U), 
fine $2,500. 


holiday, but picked up Easter Sun- |. 


25-40 )— | 
| ‘Ehrlich’ (WB), after a week at the, 


First of double bills ' 


(2,200: 25-40)— 


VARIETY 
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First Runs on Broadway 


(Subject to Change) 


‘Path’ Rosy $45,000 





Week of March 28 
Aster—‘Gone With the Wind’ 
(M-G) (16th wk). 
Capitol—‘Broadway Melody of 
1940’ (M-G). 
Criterion—‘Earl 
(M-G) (3d wk). 
Globe—‘Outside Three 





of Chicago’ 


Mile 


on Bway Despite 


Cold Easter; ‘Va. City’ -Geo. Olsen 406, 
Durbin 376, ‘Bay -Jessel 326, Holds 





Limit’ (Col) (30). 
(Reviewed in Variety March 13) 


Music Hall—‘Rebecca’ (UA), 
(Reviewed in Current Issue) 


Palace—‘Courageous Dr. Chris- 
tian’ (RKO). 


Paramount—‘Road 
pore’ (Par) (3d wk). 


Rialto—‘Zanzibar’ (U) (30). 
Rivoli—‘It’s a Date’ (U) (2d 


(Best Expleitation: Strand) 


, The icy breath of Boreas fell on 

the tender necks of the New York 
natives this Easter and a lot of them, 
instead of going to the downtown 
i theatres to keep warm, must have 
huddied near their own firesides or 
| close to a hot toddy. One showman, 
speaking for himself, said he stayed 
at home because he’s sick and tired 
| of the winter. He might have typi- 
| fied thousands. 


to Singa- 





wk). 
aan : It was the coldest Easter on rec- 
Roxy—'Primrose Path’ (RKO) ord but there is some consolation in 
(2d wk). ; the fact that get nrg J day won’t 
Strand—‘Virginia City’ (WB !come again on March for more 
(2d wk). 8 y ) 'than four centuries. While there 


Week of April 4 
Astor—‘Gone With the Wind’ 


| Sunday (24) and business was very 

bee - ee oe from sensational on 

(M-G) (17th wk). | the whole. Last year was much bet- 

Zs » |ter. Business on Saturday (23), also 

aa ce Broadway Melody |a very chilly day, matched Easter’s 

(M-G) (2d wk). ; | take in at least one instance, while 
Criterion—‘Adventure in Dia- | in a couple cases it was better. 


monds’ (Par) (3). | Good Friday (22) was ay down, 
(Reviewed in Variety Jan. 24) 40-50% below normal virtually 
Music Hall—‘Rebecca’ (UA) everywhere. With kids out of 
(2d wk). school for a whole week, Monday 


Paramount—‘Road to Singa- (25) was very strong, and yesterday 


' $56,000 recorded. 


| were good-sized crowds downtown ! 


mean strong $9,600. Last week ‘Abe 
Lincoln’ (RKO) and ‘Bluebird’ (20th), 
both 2d run, pushed through to sub- 
stantial $9,700 in spite of Holy Week. 
Paramount (3,664; 25-35-55-88-99) 
— ‘Singapore’ (Par) and Twnimy Dor- 
sey (3d week). Strong all-day play 
is sending this show ‘nto high profits; 
the second week, up last night 
(Tues.) was $50.000 and the third be- 
gins today (Wed.). All Holy Week 
precedents were upset with close to 
Run will be for 
a total of four weeks. followed by 
‘Cyclops’ (Par) and Mitchell Ayres 
orchestra, plus others not yet set. 

Radie City Music Halli (5,980; 40- 
60-84-99-$1.65 ‘Edison’ (M-G) and 
stage show (2d-final week). Will hit 
strong $97,000 or over on the hold- 
over, as against $81,500 the first 
sever. days through most of Holy 
Week, very nice profit. Not going a 
third week because kids, which this 
picture is drawing heavily, will be 
back to school Monday (1). Also, 
house has plenty of product available 
right now. ‘Rebecca’ (UA) opens to- 
morrow morning (Thurs. ). 


Rialto (750; 25-40-55)—‘Black Fri- 





(Tuesday) indicated an even beiter 
play all around. Rest of the week 
should also be steady. 


pore’ (Par) (4th wk). 
Rivoli—‘It’s a Date’ (U) (3d 


wk). ; z | Among new _ shows for Easter 
Roxy—‘Johnny Apollo’ (20th) | week are ‘Virginia City’ and George 
(5). Olsen at the Strand; ‘It’s a Date,’ 


Deanna Durbin starrer at the Rivoli, 
and ‘Primrose Path,’ Roxy attrac- 
be All opened on Good Friday 
(22), 

‘Virginia City,’ which has received 
|a good exploitation campaign, in- 
cluding the Nevada preem two 
weeks ago, is not knocking the town 
down but it may see $40,000 the first 
week, good business. New York 
| never was great for westerns, but 
| no one is complaining. 
| ‘Primrose Path’ is likely to hit 
he = nice at the Roxy, while ‘It’s 
a Date,’ which opened weakly, is 


$39,000 IN HUB 
| putting in some good licks for a 


Boston, March 26. 
’ | probable $37,000 or thereabouts. 
(Best Exploitation: Memorial) | There's a new show at the State, 


‘Pinocchio’ is reaping a harvest at | also, and it’s doing so well it will be 


(WB) 





Strand—‘Virginia City’ 
(3d wk). 


REBECCA’ PERT 

















‘PINOCCHIO’ DUAL PACES  isiniy.."'Rebcces’ is taking. second | Across the Bay" on first-run anda 


coin, and ‘Road to Singapore’ is a; vaude show including George Jes- 


DENVER WITH 13 000) so third. Paramount is benefit-| sel, Kitty Carlisle and The Hart- 
? | ting from RKO overfiow. |mans. Possibilities are sanguine for 


Outstanding campaign this week, | $32,900, excellent. : 

'and one of the best ever in Boston,| _,?atamount and Music Hall are 
is Jack Granara’s splurge on ‘Pinoc- | strong holdovers from Holy Week. 
|chio.’ Cyl-Champlin, the local RKO! Former, with ‘Road to Singapore 
|lobby artist rates a nod, too, for his | and Tommy Dorsey, ended its sec- 
| all-animated display of posters and | . week last night (Tuesday) at 
| set-pieces. Among the highlights of | $°9:000, smash takings. The show 
'the campaign: float in St. Patrick’s | 8S two more stanzas for a total of 

| Day parade; special number at night | Oy, a ; 
club in ‘Pinocchio’ costumes; full | oung Tom Edison’ closes its sec- 
/hour’s radio program gratis: Gov-| 004 week at the Hall tonight with 
ernor Saltonstall bringing his daugh- | ie gs This compares atthe Mal nak 
jter to theatre opening day; news | the first seven days over Holy Week, 
| the Easter pageant being credited 
with holding Holy Week figures to 
this level. However, last year H. W. 
at this house was better. ‘Edison’ 
has been getting a mighty play dur- 
ing the day but has been off at night. 
Second week of ‘Earl of Chicago,’ 
at the Criterion, concluded last night 
(Tuesday) at $13,000, very swank, 
and begins a third round today 


| paper contests; roto art layouts. 
Estimates for This Week 


Boston (RKO) (3,200; 25-30-40)— 
| ‘Seven Gables’ (U) and ‘Black Fri- 
; day’ (U), dual with seven acts of 
| vaude for full week. Looks good for 
| $14,000. Last week, ‘Marines Fly’ 
| (RKO) and ‘Murder News’ (War- 
| wick), dual, with vaude, four days; 
| and ‘Hour Live’ (U) and ‘Special In- 


spector’ (Warwick), doubte, three’ (Wednesday), its last. 
days, okay $9,500. Two of the larger houses change 
Fenway (M&P) (1,332: 25-35-40- shows tomorrow (Thursday), Hall 


coming in with ‘Rebecca,’ Capitol 
with ‘Broadway Melody,’ while all 
others hold over. 


Estimates for This Week 


55)—'Take Woman’ (M-G) and ‘Man | 
Dakota’ (M-G) (both continued run 
from Met). Okay for around $6,000. 
Last week, ‘Castle Hudson’ (WB) 


and ‘Ghost Home’ (M-G), fair $5,000. Astor (1,012; 75-85-$1.10-$1.65- 
Keith Memorial (RKO) (2,907; 25- $2.20)—‘Gone’ (M-G) (16th week). | 
35-40-55) —‘Pinocchio” (RKO) and! The 15th week, ending last night | 


(Tues.), close to $19,000, still very | 
strong. 

Capitol (4,520: 25-40-55-75-85-$1.10- 
$1.65)—‘Northwest Passage’ (M-G) 
(3d-final week). About $23,060 indi- 
cated for the current week, fair, after 
$30,000 the second stanza and near to 
$45,000 the first. ‘Broadway Melody’ | 
(M-G) moves in tomorrow morning 
(Thurs). 

Center (3.381; 25-40-85-99-$1.10) — 
‘Pinocchio'(RKO-Disney) (7th week ). 
This week (7th) for the Disney car- 
toon will be about $27,000, satisfac- 


‘Millionaire Playboy’ (RKO). Play- 
ing to big houses all the way, aim- 
ing at smash $30,000. Last week, 
‘Chickadee’ (U) and ‘Honeymoon 
Deferred’ (U) (2d wk.), dual, strong 
$16,500. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Road Singapore’ (Par) and 
‘Women Names’ (Par). Better than 
average $16,000 ~° indicated. Last 
week, ‘Take Woman’ (M-G) and 
‘Man Dakota’ (M-G), dual, $16,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Rebecca’ (UA) and ‘Outside { 
Limit’ (Col). Very spiffy $21,000. tory, while last stanza (6th) was $21,- 
Last week, ‘Mice and Men’ (UA) and 000. It will remain a half week 
: ‘Five Peppers’ (Col), medium $14,000. goes oy pd The ye 

: _as_ | the run will aggregate aroun .- 
PP ed nah SE apes" | 000 for good profit, with Disney-RKO 
‘Man Dakota’ (M-G), both continued | Pulling down 70% of that. Cartoon 
run from Met. Getting overflow Started at the Albee, Brooklyn, last 


from Keith’s and heading for very Thursday (21) and tomorrow moves 


| 





pleasing $9,000. Last week, ‘Castle into other ‘A’ duals of the RKO} 

‘Hudson’ (WB) and ‘Ghost Home’ Chain. 

(M-G), dual, $7,500. Criterion -, eit pai 
(2.538: 25-35-40-50) Chicago’ (M-G) (3d week). egins 

(UA) (both 2nd run). Okay combo after socking through to $22,000 the | 


tuning in around $6,000. Last week, first seven days and $13,000 on the | 


‘Judge Hardy’ (M-G) (continued run — week ending last night | 
‘from Par and Fenway) and ‘Slightly ues.). . oa | 
Honorable’ (UA) (2d run), dual, $5,- Globe (1,700; 25-35-55)—‘Human 


| 500, good. 
; ; _on_an_sny ver’ well, around $8,500. Last week, | 
State (Loew) (3,600; 25-35-40-55) third for ‘Castle on Hudson’ (WB), ! 


—‘Rebecca’ (UA) and ‘Outside Limit’, °° ; 

(Col). Good draw, tallying about $5,600, fair. 

$18,000. Last week, ‘Mice and Men’ Palace (1,700; 

(UA) and ‘Five Peppers’ (Col), dou- (WB) (2d run) and ‘Cisco Kid’ (20th) 


| ble, $10,000. 


| may get $14,000, fairish. 


} (lst run), doubled, A pair that will! $7,500. 


day’ (U). This one doing o.k. at 
$7,500 or Lit over and may be re- 
tained extra couple days, with ‘Zan- 
zibar’ (U) penciled as next. Last 
week, ‘Millionaire Playboy’ (RKO), 
$6,200, fair. 

Rivoli (2,092; 40-55-75-85-99)—‘It’s 
Date’ (U). Up against Good Friday’s 
(22) lull on opening but into high 
gear following day and should hit 
$37,000 or in that vicinity. very 
good. ‘Grapes’ (20) went two days 
beyond a seventh week, getting $14,- 
000 on the nine. 

Roxy (5,836: 25-40-55-75)—‘Prim- 
rose Path’ (RKO) and stage show. 
Hardly what mammas and- papas 
would recommend for the kids over 
Easter but enough folks are coming 
to mean $45,000 or near to that, very 
satisfactory. Holds over. Last week, 
‘Chickadee’ (U), was up against 
Holy Week. $31,500, disappointing. 

State (3,450: 35-55-75) — ‘House 
Across Bay’ (UA) (lst run) and 
George Jessel, plus Kitty Carlisle 
and Hartmans. Pace is fast and $32,- 
000 looks in, with whole’show being 
held second week. In ahead, ‘Re- 
member Night’ (Par) (2d run) and 
Jimmie Fidler’s film unit, fell off a 
little toward t#¢ end but topped 
$25,000, smart money for Holy Week. 

Strand (2.767; 25-50-55-75-85-99 )— 
‘Virginia City’ (WB) and George 
Olgen. Given strong national and 
local ballyhoo but not reaching for 
records; at $40,000 or not far away, 
however, still very good business. 
Begins second week Friday (29). 
Last week, second for ‘Three Cheer?” 
(WB) and stage show of Johnny Mc- 
Gee-Morton Downey, $11,300, very 
poor. 


HUSBANDS OK. 
$10,000 IN BUFF 


| 








Buffalo, March 26. 


Routine takings are the order of 
the week at most of the local down- 
town cinemas, following one of the 
most agonizing Holy Weeks in re- 
cent history. Easter Sunday and 
Monday, which used to be top 
grossers here, showed only slight 
bulges and the entire stanza looks 
bumpy. 

‘Too Many Husbands,’ at Lafay- 
ette, is registering the tallest take 
comparatively with ‘Road to Singa- 
pore’ fairisn at Buffalo. ‘Young 
Tom Edison,’ dualed, is little better 
than passable. 

Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Singapore’ (Par). No crowing but 
Last week, 
(WB), gloomy 





‘Cheers for Irish’ 


$7,000. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Edison’ (M-G) and ‘Ghost Home’ 
(M-G). Will probably get $8,500, 
fair. Last week, ‘Mice and Men’ 
(UA) and ‘Farmer’s Daughter’ (Par), 
oniy power item in town, $9,000. 

Hipp (Shea) (2,100; 25-35)—‘Blue 


Bird’ (20th) and ‘Chan Panama’ 
(20th). Not much velocity in this 
pair; $6,000, poor. Last week, 


‘Grapes’ (20th) (2d run), drooped to 
just over $5,000, poor. 

Lafayette (Hayman) (3,300; 25-35) 
—‘Too Many Husbands’ (Col) and 
‘Hidden Power’ (Col). Moving 
along nicely and should romp in 
with over $10,000, sturdy. Last 
week, ‘Music Heart’ (Col) and ‘Sor 


Monster’ (Mono). Horror item doing | Guilty’ (Col), awful $4,000. 


Twentieth Century (Dipson-Basil) 
(3,000; 25-35)—‘Pinocchio’ (RKO) 
(2d run). Slow going at $6.500. Last 


25-35-55) ‘Ehrlich’ | week, ‘Brother Rat Baby’ (WB) and 


‘Philo Vance’ (WB), not bad at over 
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NY. Theatres, Unexcited About 
"40 Fair, Recalling Last Year's 
BO. Blight, Especially Nabes 








Viewing another year of the New 
York World’s Fair with less enthu- 
siasm than they did last year, the 
downtown theatres, however, are 
planning to point their best shows 
for out-of-town trade drawn by the 


expo, while in the neighborhoods the 
managers are hoping to schedule 
shows that will attract the natives 
in their immediate midst. 

Experience last spring, summer 
‘and early fall was that while the 
downtown houses, mostly those with 
stage shows and notably the Music 
Hall, benefited by the visiting fair- 
goers, the nabes had trouble holding 
their own. Over and above the us- 
ual percentage of fans drawn by the 
downtown houses from _ neighbor- 
hoods, large groups were also at- 
tracted to Flushing Meadows. 

There is some belief that this year 
not so many New Yorkers will be 
going to the fair and that, as a re- 
sult, the nabes will have less of a 
struggle maintaining a normal sum- 
mer gait. 

A question exists, at the same time, 
whether out-of-towners who came 
in for the fair last year and will do 
so again this summer, will also re- 
visit the theatres. The Hall, a vir- 


tual ‘must’ on most sightseers list} 


on an initial trip to N. Y., may have 
a smaller advantage over other 
houses as a result. 


Broadway’s Plan 


Plan of the Broadway theatres is to 
book -the best product with care, 
scheduling films as well as stage 
shows for the greatest gain with 
special emphasis on the attractions 
that will be played over holidays. 
Best available name talent in bands 


Bater,’ 


take place, 
Vox Pop program with Parks John- 
son and Wally Butterworth, which 
will be broadcast from Albuny. Civic 
pride parade of town will also go on 


|Par’s ‘Biscuit Eater’ 
Junket to Albany, Ga. 


Paramount is planning to take 
news and trade paper representa- | 





tives to Albany, Ga., for the world 


preem there April 11 of ‘The Biscuit 
flying them one way and 
training the other. Picture opening 
will be held at the Albany theatre 
and various broadcasti.g events will 
including the national 


air, plus a special program on the 
opening. 

Plans are under way for a na- 
tionwide broadcast of Enoch Light 
and his orchestra, playing at a char- 
ity ball for the beneft of the suf- 
ferers of the recent tornado which 
hit Albany. Entire film was made 
there. 


Some Aussie Theatre 
And Distrib Execs Mull 
10% Advertising Slash 


Sydney, March 6. 


Many pic execs would like to see a 
reduction in advertising over the ace 
loops. Rate-upping by the news- 
papers is the major reason for space 
limitation. Proposal has been put 
forward, via the Film Council of 
Australia, to cut ad costs by 10% on 
a tryout period of three months. 











and personalities is expected to be 
signed in an effort to get the wary 
visitor as well as the native. 
Peculiar situation that existed 
last summer was that weekends were 
invariably good but Mondays were 
consistently away below normal and 
Thursdays often went off. This is 
explained on the theory that out-of- 
towners must have come in on Fri- 
days for three-day visits and 
scrammed back Mondays, whereas 
on both these days New Yorkers 
were coming into the theatres in 
smaller numbers. So far as latter 
are concerned, this may have been 
due to a disposition on the part of 
the natives to prefer visiting the 
fair on days like Mondays when 
crowds would be away down. 


SKOURAS GIRDS F-WC 
MANAGERS FOR DRIVE 


Los Angeles, March 26. 


Following a general meeting here 
of all Fox West Coast district and 
house managers in California, Ari- 
zona and Montana, Charles P, 
Skouras, circuit prexy, shoved off for 
Seattle on first leg of a swing around 
all National Theatres operating divi- 
sions. He will map groundwork for 
second annual Spyros Skouras Show- 
manship Campaign, of which he 
(Charles) is field marshal. 

New biz drive opens April 14, con- 
tinuing for 13 weeks. Skouras, ac- 
companied by Charles A. Buckley, 
circuit v.p. and head of legal depart- 
ment; Andy Krappman and Tom 
Page, will conduct meeting of Ever- 
green circuit managers in Seattle 
Friday (29), thence going to Mil- 
waukee for similar managerial con- 
fab Apri] 1. Next stop is at Kansas 
City for meeting (3) and final mana- 
gerial powwow set for Denver. 

General meeting here was pre- 
ceded by session of division and dis- 
trict operators of the various divi- 
sions under direct supervision of 
Charles Skouras. 











Edison Preem Set 
For Orange, N. J. 


Hollywood, March 26. 

Petition bearing 20,000 names, in- 
cluding those of Mrs. Thomas A. Edi- 
son and Charles Edison, Secretary of 
the Navy, clinched Metro’s world 
premiere of ‘Edison the Man’ for East 
Orange, N. J., about May 15. 

Edison lived in East Orange during 





Proposal may bear fruit, provided 
distribs and other exhibs will come 
ia at full strength. 


Practice in this zone calls for cer- 
tain distribs to share with top loops 
a percentage of ad costs on ace pix, 
and it’s learned that the MPDA does 
not look with any great favor upon a 
mooted space reduction. Opposition 
loops, on product playups, have been 
forced to delve into costly news- 
paper splashes, and Hoyts, for one, 
would like to see a uniform space 
coverage. 


During a riewspaper war of recent 
times, Hoyts bucked the newspapers 
and copped plenty dirty-linen airing, 
mainly through the 20th-Fox interest 
in the unit. Greater Union stood out, 
too, for a short term, but returned 
after a few brushes with the dailies. 
U. S. distribs, however, came out 
with heavy ads to boost own product 
and this action broke the ‘battle’ and 
saw a general return to heavy news- 
paper advertising. 





12c SCALE FOR 12TH ANNI 
Atlanta, March 26. 

The Empire, one of Atlanta’s most 
popular nabes, observed its 12th an- 
niversary with a 12c admission price. 
Admission ordinarily is 20c. 

Alpha Fowler, who operated At- 
lanta’s first neighborhood in 1924, is 
general manager of the Empire. 
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' field exploitation men in various dis- 


tricts, with one group over the aaa | 


under the supervision of Cliff Lewis 
from the studio and the eastern 
| bunch taking orders from Alec Moss. 

Men and where headquartering are 
Ben Hill, Dallas; Car] Krueger, Chi- 
cago; Bill Lansburg, Kansas City; A. 
Maxwell Joice, Pittsburgh; Bud 
| Getschall, Atlanta: Thomas Jefferson, 
bes Y. over Milt Kusel’s eastern dis- 

trict, plus an exploiteer yet to be ap- 
pointed for New England and one 
| for the Pacific Coast. 


USHER EJECTS 
PETTER, FINED 
$29 IN ST. L. 


St. Louis, March 26. 

It cost Roy J Bowman, usher in 
the Baden, North St Louis nabe, $25 
and costs for ejecting a youth from 
the theatre after he had been ac- 
cused of petting with a young 
woman several weeks ago. In Police 
Judge Frank E, Mathews’ court last 
week the fine was imposed when 
Oliver Zieman, 16, testified that Bow- 
man slapped him, tore his shirt and 
tossed him out of the theatre after 
refusing to refund the admish fee. 

In his defense Bowman said he 
told Zieman that it was against the 
rules of the house to pet and de- 
nied using force in ejecting him. In 
inflicting the judicial jolt Judge 
Mathews observed that while pet- 
ting rules were not usually observed 
the question he considered was 
whether Zieman’s peace had been 


disturbed and not whether such 
theatre rules were valid. 




















Nudity 


Continued from page 1 














ancy of this type of show, all clean- 
ing up, with gals vieing with each 
other as to the extent of their nudity. 

Revues, with such intriguing titles 
as ‘Don’t Blush Girls,’ ‘Le Petit 
Cabaret,’ ‘Eve Oh,’ ‘Giggles and 
Girls,’ ‘Eve Takes a Bow,’ ‘Girls on 
Parade,’ ‘Don’t Be Shy,’ ‘Naughty, 
But Nice,’ ‘Nature on Parade,’ have 
suddenly sprung up all over the 
place, and they are nothing but 
nudity parades. Some of these shows 
are not satisfied with one stripper; 
they display several. 


Men-women acts that have been 
starving for several seasons have 
suddenly discovered that if the fem- 
me partner of the combo did a little 
discard, the act went over much 
better. Result is several double acts 
are gradually discarding everything. 

Biggest surprise is the laxity dis- 
played by the local councils, which 
used to haunt these shows to spot 
blue gags and any so-called obscen- 
ity. 








Foreign Films’ B.0, Best When 
Exploited on Their §.A. Values 





selling foreign pictures to the Amer- 
ican public has been made by most 


importers during the past year. They 
feel it is no longer profitable to mar- 
ket them on an artistic plane, but to 
appeal to other b.o. values, same as 
Hollywood. 


Foreign films which have been 
highly successful are those which 
have been shown only after being 
pried out from under a censor’s nix 
or which have plenty of saleable sex 
angles although they may have es- 
caped the axe of the state’s official 
ganderers, 


‘Harvest,’ one of the most success- 
ful of the year, is a French-made 
that was exhibited in New York only 
after a court battle over the censor’s 
refusal to pass it. Although not half 








his later years. 


so sensual as many others, the cen- 


Revision of ideas on method of 


sor gave this all the impetus it lacks 
in itself. Another success was “The 
Human Beast,’ sold almost wholly on 
the sex angles and offering plenty of 
lust, murder, rape and incest. ‘Made- 
moiselle Ma mere,’ with Danielle 
Darrieux, is still another money- 
maker, offering plenty of exploita- 
tion angles with stills of La Darrieux 
in a one-piece bathing suit. ‘Baker's 
Wife,’ current hit, also contains no 
lack of what it takes. 


Only exception, it is said, to the 
rule that the big grossers have to 
have liberal portions of s.a. is ‘Grand 
Illusion,’ Others have all been as 
mild at the b.o. as their contents. 

Former method of selling was to 
promote pictures through schools, 
colleges, clubs and educational and 
art organizations, Best way now, it 
is declared, is to exploit them just 
as the majors do. 








Paramount is establishing oe 
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RKO and Cocalis Accord in N. Y. May 


‘EXPERTS OVER COUNTRY | 


Parallel Loew 's-Schwartz Hookup 
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N.Y. Booths May Be Hit 
Under New N.Y. Law 


Albany, March 26, 

Drastic alterations to projection 
booths in hundreds of theatres 
throughout the state will be required 
under a bill reported favorably by a 
Senate committee today (Tuesday). 
Measure, introduced by Senator Con- 
don, makes it mandatory that booths 
be fireproofed in cities which do not 
already have laws requiring such 
treatment. It has been placed on 
the Senate calendar for a vote. 

Another bill which will have a 
significant bearing on show business, 
the Dunnigan pari-mutuel enabling 
act, was approved in the Senate to- 
day by a vote of 32 to 14. All 
amendments were rejected. Should 
it get the okay of the Assembly, one 
likely result of the measure will be 


the establishment of night harness 
racing tracks. 


Theatre Mgr. Charged 


With Misrepresentation 
Of Parole System in Ads 


Cortland, N. Y., March 26. 

After the New York State Parole 
Board complained that his ‘teaser’ 
advertisements for a coming pic mis- 
represented the parole system, a 
chain motion picture theatre man- 
ager faced a charge of publishing un- 
true, deceptive and misleading ad- 
vertisements Saturday (23). The 
manager, Garson M. Jaffa, 26, of 
New Bergen, N. J., pleaded not 
guilty on arraignment before City 
Judge Donald W. J. Yager. 

Cortland County Attorney Louis 
Folmer said the advertisements pub- 
licizing a motion picture of prison 
life ostensibly offered the services of 
a person who could arrange paroles 











||} for prison inmates. 


Affidavits submitted to Folmer by 
the Parole Board attested to the ‘in- 
jurious effect’ of the advertisements 
appearing in a newspaper that 
reached Attica Prison. Arthur 
Denno, chief clerk at the prison, said 
some of the inmates took the adver- 
tisements at face value and sought 
to raise a fund to buy the services 
offered. 

In Buffalo, Parole Commissioner | 


Frank L. Hanscom said the Pasete | 


Board believed ‘this is the ya ont 
kind of cheap advertising. 

represents the facts of “np as pene 
exist in New York. Most people in 
New York realize this, but some 
might not. Naturally we resent it.’ 


‘BUCK BENNY’ MAY 
DEBUT IN HARLEM 


A switch on world premiere stunts 
is being mulled by Paramount for 
‘Buck Benny Rides Again,’ which 
may be given a special opening in 
Harlem, N. Y., at a theatre to be 
selected if plans are approved. Angle 
is Rochester (Eddie Anderson), col- 
ored stooge for Jack Benny on the 
air, who’s in this picture. 

Present intention is to route ‘Buck 
Benny’ into the Paramount, N. Y., 
April 24, with Jack Benny and 
Rochester, together with others, com- 
ing on that week to do their regular 
broadcast from the east, as well as to 
participate in preem plans. 

Should ‘Buck Benny’ be given a 
special opening in Harlem, that 
would probably occur a night or two 
prior to its regular N. Y. Par en- 
gagement, 











AMPA Names Slate 


AMPA’s nominating committee has 
made its selection for the organiza- 
tion’s slate of officers next year. For 
president, Leon Bamberger, of RKO; 
for v.p., Louis Pollock, of Universal; 
secretary, Kenneth Clark, of the 
Hays’ office; treasurer, Edward 
Schreiber, of Warners. 


On the board of directors the com- | 


mittee has named the four officers, 
Paul N. Lazarus, Jr., the incumbent 
president, Martin Starr, Eli Sugar- 





man, Lou Lifton and Paul Benjamin. 





What is viewed in trade circles ag 
a possible forerunner of a circuit. 
wide hookup with Cocalis Enter. 
prises are the negotiations that have 
been started by RKO with the Co- 
calis interests covering theatres of 
this independent chain in the 
Bronx. Nature of the negotiations 


are so far somewhat vague. 

Since the Loew circuit is tied in 
with the Century (Schwartz) string 
in Brooklyn and on Long Island, it 
may be that RKO negotiations will 
ultimately veer toward a similar 
alignment with Cocalis, in effect 
equalizing the strength of RKO and 
Loew’s. 

RKO sources indicate that there is 
nothing definite as yet but that the 
negotiations figure in connection 
with Bronx theatres, number not 
indicated, although the Cocalis chain 
has 13 houses in that section of 
Greater New York. At Cocalis 
headquarters it was said that the 
number of houses involved in ‘con- 
versations’ is varying from day to 
day. 

Deal is described as being dormant 
at present by Malcolm Kingsberg, 
v.p. of the RKO circuit. Reported 
that certain difficulties have come up 
to interfere with progress toward 
consummation of plans taking over 
the houses involved in discussions. 

While Kingsberg does not care to 
discuss details entered into in view 
of the deal being status quo at the 
moment, it is reported in exhibition 
circles that the Skouras Bros. figure 
in the negotiations and would as- 
sume operation of some of the 
houses, RKO the others, if anything 
is closed. 

Basis of the split of 13 Cocalis 
Bronx operations is mentioned as 
seven houses for RKO and six for 
Skouras. Latter has four theatres in 
the Bronx, while RKO operates the 
same number. 

The Cocalis circuit, built up to im- 
portant strength by the late Sam 
Cocalis, who died last year, and by 
Jack Springer, who died about five 
years ago, numbers 32 theatres in 
New York, northern New Jersey and 
Mineola, L. I. 

The two theatres being built by 
the Metropolitan Life Insurance Co. 
in the northeastern part of the 
Bronx, as part of a large housing 
development, are going to Loew’s. 
RKO was after the operation of the 
houses and the Brandt Bros. also put 
in an offer. First of the two Met 
houses is under construction, seat- 














ing 1,800, while the second is yet to 
be started. 


TELEVISION BALLYHOO 
AIDS NABE’S B.0. A LOT 


Television for film b.o. draught is 
being successfully employed by the 
Chelsea, New York, a double-fea- 
ture grind on Eighth avenue and 
23d street. 

House has an RCA set in a spe- 
cial room of the theatre and circuses 
the daily broadcasts, outside the 
theatre, as much as possible. Pro- 
grams and the time they are sched- 
uled to go on are advertised in the 
lobby. 

Dave Salnit, manager of the thea- 
tre, says that the television broad- 
casts are drawing and that some- 
times the visio room is jammed to 
overflowing. He declares that some 
patrons come in only to see the 
televish shows. 

Chelsea is a part of the Consoli- 
dated Amusement Enterprises chain. 
Its scale ranges to a top of 25c eve- 
nings. 


Stein Staying West 


Edwin C. Stein, Samuel Goldwyn’'s 
eastern publicity man, who went to 
the Coast several weeks ago for a 
two-week visit, will remain for s€v- 
eral months handling blurbing out 
there, 

He’s subbing for Jock Lawrence, 
who’s vacationing to recuperate 
from recent illness. 














BABY RACKET FILM 
Hollywood, March 26. 
Expose of the baby adoption 
racket, ‘Babies for Sale,’ went into 
work yesterday (Mon.) at Columbia 
as an Irving Briskin production. 
Director is Charles Barton. 


Peden 








oie 





Wednesday, March 27, 1940 





VARIETY 





PICTURE GROSSES il 





Frisco Perking: Disney-Vande Fae 
2G, Va. C., 166, Rebecca, 136, OK 





San Francisco, March 26. | 
Business along Market street is' 
very strong. Biggest figure is being | 
chalked up by ‘Pinocchio,’ at the | 
Golden Gate, which is rushing to-| 
ward heavy $22,000. ‘Rebecca,’ at 
United Artists, is also doing fine | 
business and pointing toward $13,000, | 
which is grand for this house. | 
‘Virginia City,’ with heavy ad cam- | 
paign and good exploitation as a re- 
sult of last week’s preem in Reno, is 
brisk at the Fox and set for $16,000. 
‘Road to Singapore,’ at Paramount, | 
should do $12,000, which figure will | 
be duplicated at the Orpheum with | 
‘Too Many Husbands.’ 
Estimates for This Week | 
Fox (5,000; 30-40)—‘Virginia City’ | 
(WB) and ‘Free Blonde’ (20th). Set | 
for good $16,000. Last week, ‘Young 
Edison’ (M-G) and ‘Ghost Home’: 
(M-G), neat $16,000. 
Golden Gate (RKO) (2,850; 35-55) | 
— ‘Pinocchio’ (RKO) plus vaude. Do- 
ing town’s top business, looking for 
very strong $22,000. Last week, ‘Big 
Guy’ plus ‘La Conga Fiesta’ on stage, ' 
neat $14,500. | 
Orpheum (F&M) (2,440; 30-40)— | 
‘Too Many Husbands’ (Col) and. 
‘Blondie Budget’ (Col). Neat $12,000 
in sight. Last week, ‘Black Friday’ 
(U) and ‘Seven Gables’ (U), fair 
$9,000 


Paramount (F-WC) (2,740; 30-40) 
—‘Singapore’ (Par) and ‘Women 
Names’ (Par). Moving nicely toward 
$12,000. Last week, ‘Brother Rat and 
Baby’ (WB) and ‘Child Born’ (WB), 
good $10,000. 

St. Francis (F-WC) (1,470; 30-40) 
—Young Edison’ (M-G) and ‘Ghost 


+ 





Key City Grosses 


Estimated Total Gross 
MMs. WOKS. bcc icicas $ ,788,900 
(Based on 22 cities, 155 thea- 
tres, chiefly first runs, including 
N.Y. 
Total Gross Same Week 








eg Re re $1,455,500 
(Based on 26 cities, 176 theatres) 
ere 





VA. CITY NIFTY 
519,000 IN 
BALTO 


Baltimore, March 26. 
Unusually strong lineup of product 
is offsetting discouraging spell of 
frigidity hereabouts, with all down- 
towners reporting pleasing action. In 


the forefront and leading the town 
is the oversized deluxe Stanley, tak- 
ing advantage of its ample capacity 
to ring up a rosy figure for ‘Virginia 
City.’ 

Close behind and off with a rec- 
ord-making Good Friday is the 
combo Hipp. cashing in on multiple 








Home’ (M-G). Coasting toward fair- 
ish $5,500. Last week, ‘Dr. Ehrlich’ 


(WB) and ‘Young Feel’ (20th), good | 


.000. 

United Artists (Cohen) (1,200; 35- 
55-75)—‘Rebecca’ (UA). Long lines 
at the b.o. Looks for smash $13,000. 
Last week, ‘Over Moon’ (UA), poor 
$5.000. 

Warfield (F-WC) (2,680; 75-$1.10- 
$1.50)—‘Gone’ (M-G) (9th wk). Is 
slackening, 
Last week, off to $17,000. 





‘GONE’ PERKS IN 


9TH DET. WK. 
TO $36,000 


Detroit, March 26. 

Prolonged cold spell arrived here 
to nip the Easter parade and the 
weekend grosses. Still, b.o.s are 
headed for above takes and nobody 
is singing the blues. 

Fox seems due for fair patronage, 
but why not. In addition to com- 
hining two recent roadshow yt, 
‘Abe Lincoln’ and ‘Blue Bird,’ it 
staged a huge giveaway, topped by 
a Studebaker car. 

The Michigan promises to be well 
up near the top with combination of 
‘Road to Singapore’ and ‘Swiss 
Family.’ 

Estimates for This Week 


Adams (Baliban) (1,700; 30-40)— 
‘Green Hell’ (U) and ‘Blondie Bud- 
get’ (Col). Bill moved over from 
Fox. Can get average $6,000. Last 


but looks for $16,000. | 


showings of ‘Pinocchio’ tied to a brief 
vaude layout. ‘It’s a Date,’ at Keith’s, 
is also okay. 

New entry on local horizon is the 
reopened Auditorium, previously 
identified with transient legit and 
other bookings. Essaying a combo 
| policy of indie and sluff film prod- 
iuct toupled to musical tabs, Bert 
Smith got off to a mild opening Sat- 
urday (24), nicking up rather well 
over weekend. Ann Pennington fea- 
tures first stage show. 


Estimates for This Week 

Auditorium (Smith) (1.570; 30-40) 
—‘This’ll Whistle’ (GB) plus stage 
unit featurine Ann Pennington. Is 
catching on, with okay $6,500 pos- 
sible for opening week. Musical 
version of ‘Getting Gertie’s Garter’ 
slated to follow. 

Century (Loew’s-UA) (3,000; 15- 
25-40) —‘Strange Cargo’ (M-G), At- 
|tracting satisfactory $14,000. Last 
week, ‘Man Dakota’ (M-G), failed to 
attract at $5,900. 

Hippodrome (Rappaport) (2,205; 
15 - 25 - 35 - 40 - 55 - 66) — ‘Pinocchio’ 
(RKO) plus vaude. Broke house rec- 
ord for Good Friday and cashing in 
on extra performances on weekend, 
pointing to big $17,000. Last week, 
‘Reno’ (RKO), owing it all to p.a. of 
Eddy Duchin’s orch, overcame Holy 
Week slump with profitable $14,400. 

Keith’s (Schanberger) (2.406; 15- 
25-35-40 )—‘It’s Date’ (U). In a day 
early and getting very steady play to 
okav $14.000. Last week, ‘Castle 
Hudson’ (WB), fairish $4,900 for nine 
days. 

New (Mechanic) (1.558: 15-25-35- 
55)—‘Blue Bird’ (20th). Some day- 
time trade helping toward fair $6.000. 
| Last week. third of ‘Grapes’ (20th), 
added $3.600 to previous socko total 
| of $19,200 for first two stanzas; extra 
| healthy doings for this house. 

Stanley (WB) (3,250: 15-25-35-40- 
55)—‘Virginia City’ (WB). Biggest 
thing in town utilizing over-sized 





week, ‘Grapes’ (20th) (2d run), came | capacity for rosy $19.000. Last week, 
out with pleasant $6,000 after two | ‘Invisible Stripes’ (WB), very poor 
3.800. 


healthy wecks at Fox. 


ie 
Fox (*ox-Michigan) (5,000; 30-40- | 


55)—‘Blue Bird’ (20th) and ‘Abe Lin- 
coln’ (RKO). 





Should climb to com- ‘é . . 7 
fortable $17,000, Last week, ‘Green | “USbands’ Heads For 


Hell’ (U) and ‘Blondie Budget’ (Col), | 


alright $15,000. 

Michigan (United Detroit) (4,000: 
30-40-55) — ‘Singapore’ (Par) and 
‘Swiss Family’ (RKO). Handsome 
$19.000. Last week, ‘Edison’ (M-G) 
and ‘British Intelligence’ (WB), $16,- 
000, okay. 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Edison’ (M-G) (2d 
run) and ‘Marines Fly’ (RKO). For- 
mer moved over from Michigan. 
Fair $7.500. Last week. ‘Broadway 
Melody’ (M-G) and ‘Child Born’ 
(WB) (2d -un), $7,000, fair. 

United Artists (United Detroit) 
(2.000; 75-$1.10-$1.65)—‘Gone’ (M-G) 
(9th wk). Perk up here, which 
aes it to $19,000. Last week, $16,- 


Wilson (2,000: 75-$1.10-$1.65)— 
Gone’ (M-G) (9th wk). Climbing. 
too, for probable $17,000. Last 


week, okay $14,000. 


He’ll Travel Some More 


Hollywood, March 26. /| 
Metro signed James A. Fitz-| 
Patrick, producer of Traveltalks, for' 
five more years, making a total of 
15 years with the company. 
New deal calls for 12 travel short 
’ year, 








Good $3,300 in Lincoln 


Lincoln. Neb., March 26. 


‘CASTLE’-RISH’ FINE 
$0,500 IN B’KLYN 


Brooklyn, March 26. 

With kids out of school for Easter 
holidays there is strong matinee biz 
in the downtown sector. Greater 
portion of it is at RKO Albee, show- 
‘Pinocchio, and at Fabian Para- 
mount, with ‘Too Many Husbands’ 
and ‘Our Neighbors—the Carters.’ 
Fabian Fox also strong with ‘Castle 
on Hudson’ and ‘Three Cheers for 
Irish.’ 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Pinoc- 
chio’ (RKO). Strong matinees will 
give house fine $21,000. Last week, 
‘Blue Bird’ (20th) and ‘Abe Lincoln’ 
(RKO) (2d wk.), okay $16,500. 

Fox (4,089: 25-35-50)—‘Castle 
Hudson’ (WB) and ‘Three Cheers 
Irish’ (WB). Excellent $20,500. Last 
week, ‘Seventeen’ (Par) and ‘East 
Side Kids’ (Mono), | satisfactory 
$15,000. 

Met (3,618; 25-35-50)—‘Take Wo- 
man’ (M-G) and ‘Earl Chicago’ 
(M-G). Good $18,000. Last week, 
‘Shop Around’ (M-G) an@ ‘Man Da- 
kota’ (M-G), fine $19,000. 

Paramount (4,126; 25-35-50)—‘Too 
Many Husbands’ (Col) and ‘Carters’ 





(Par). Attractive $21,000. Last 
week, ‘Dr. Ehrlich’ (WB) = and 
‘Granny Gun’ (WB) (2d wk.), fine 
$18,000. 

Strand (2,870; 25-35-40)—‘Philo 


Vance’ (WB) and ‘Knights Range’ 
(Par). Bright $5,500. Last week. 
‘Hell’s Angels’ (Reissue) (Astor) and 
‘Phantom Strikes’ (Mono) nice $5,000. 


Memphis Hotcha: 
‘Singapore’ $146, 
Northwest Ditto 


Memphis, March 26. 

Main street came out of its win- 
try trance this week with a bang. 
Topnotch attractions are drawing 
top coin all round. 

Matter of fact, it will be a dog 
fight for first money between ‘North- 
west Passage,’ ‘Road to Singapore’ 
and ‘Virginia City.’ These three are 
clicking the turnstiles for plenty at 
Loew’s, Malco Palace and Warner, 
respectively. 

Previous week had been marked 
by terrific letdown, but moaning 
ceased when current threesome ar- 
rived. Combination of Spencer 
Tracy and a best-seller adventure 
story, plus word of mouth about 
dire Indian doings, paced ‘Passage’ 
nicely from the start. Crosby, 
Lamour and Hope could be expected 
to draw in anything good; they do 
here. One local crick made the ‘Vir- 
ginia City’ junket and his comments 
did the Warner shoot-’em-up no 
harm. 

Even the Strand, town’s  sluff 
house, is rating one of its best weeks 
in years, with Jane Wither’s ‘High 
School’ heading the usual three-way 
split. 








Estimates for This Week 

Loew’s (Loew) (2,600; 10-30-40)— 
‘Northwest Passage’ (M-G). Color 
epic snagged rave reviews and is 
going strong toward a socko $8,500. 
Last week, ‘Mice and Men’ (UA) 
split week with ‘Slightly Honorable’ 
(UA), $3,500, frail. 

Warner (Warner) (2,300; 10-30-40) | 
—‘Virginia City’ (WB). Riding crest 
of ‘Dodge City’ popularity for $8,500. 
Last week, ‘Three Cheers Irish’ 
(WB), $4,500, better than expected. 

Malco Palace (Lightman) (2,200; 
10-30-40)—‘Singapore’ (Par). Heavy 
radio following of principals hypo- 
ing this one also to neighborhood of 





‘Young Tom Edison’ goes into h.o. 
at the Stuart and two films. ‘Road to 
Singapore’ and ‘Too Many Husbands’ 
started this week with extra time 
in mind. 

Action and subsequent run spots 
have been inclined to financial beat- 
ings for the past six weeks, and the 
actions still show little signs of pick- 
up. Second-runs are doing a bit 
better, however. | 

Liberty is soon to darken and get 
a going over on the inside, a $65,000 , 
iob to enlarge the place from 903 to 
1,100 seats. 

Estimates for This Week 

Colonlal (Monroe-Federer-Noble) | 
(750; 10-15)—‘Hidden Enemy’ (Mono) 
and ‘Frontiers °49’ (Col), split with 
‘Cowboys Texas’ (Rep) and ‘I Am 

‘Criminal’ (Mono). Very slow, $700. 

|Last week, ‘Cheyenne Kid’ (Mono) 

, and ‘Fugitive Large’ (Col), split with 

‘Cafe Hostess’ (RKO) and ‘Outpost 

' Mounties’ (Col). not bad, $300. 

' Bineoln (Paramount - Cooper) 
(1,503; 10-25-40)—‘Singapore’ (Par). | 
Booking slated for at least nine days 
from a Good Friday opening. Looks | 
nlenty good, about $6.000. Last week | 
‘Sidewalks London’ (Par), went only | 
five days, light $2,000. 
| Liberty (Federer-Noble) (903; 10- 
93.35.55) — ‘Too Many Husbands’ | 


$8,500. Last week, ‘Blue Bird’ | 
(20th), $4,000, disappointing. 

Strand (Lightman) (1,000; 10-20- 
30)—‘High School’ (20th), for three 
days; ‘Meet Dr. Christian’ (RKO) 
two days, and ‘Showdown’ (Par) 
two days. Yanking nice $2,500. Last 


week, ‘Raffles’ (UA) (2d run), ‘Mar- 


ried and Love’ (RKO) and ‘Night of 
Nights’ (Par), three-way divvy for 
$1,800, okay. 


(Col). Present pace looks cinch | 
for $3,300 for 10 days. Last week | 
‘High Grey Walls’ (Col) with unit, 
‘Sidewalks of Paris,’ on stage. Nudie 
arrests hurt show somewhat and five- 
day followup of ‘Three Cheers Irish 
(WB) wasn’t very good. Total, $3,600, 
pretty fair, all things considered. 

Nebraska (Paramount-Cooper) 
(1,236; 10-20-25)—‘Charlie McCarthy’ 
(U) and ‘Hawaiian Nights’ (Par). 
Satisfactory $2,000. Last week ‘Farm- 
er’s Daughter’ (Par) and stage show, 
three days, split with ‘Pride Blue- 
3rass' (WB) and ‘Congo Maisie 
(M-G), good $3,400 total. No profit 
in stage show at these prices, how- 
ever. 

Stuart (Paramount-Cooper) (1,884; 
10-25-35-40) — ‘Edison’ (M-G) (2d 
wk.). Getting $4,700, fair, for 12 | 
days, slumping cast five days. 

Varsity (Federer-Monroe) 


10-20-25)—‘Over Moon’ (UA) and | 
‘East Side Kids’ (WB). Slim $1.900. 
Last week, ‘First Offenders’ (Col) | 
and ‘Human Monster’ (Mon>), $1,700, 
poor. 


To Set L. A. Pace 





Broadway Grosses 


Estimated YVotal Gross 
This Week ............ $408,600 
(Based on 13 theatres) 
Total Gross Same Week 
ee Serre $272,500 
(Based on 12 theatres) | 
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VIRGINIA CITY’ 
HIGH $9,000 
ININDPLS. 


| 








Indianapolis, March 26. 

Following the customary booking 
routine, house managers in the 
downtown sector have set strong at- 
tractions for Easter week, but cus- 
tomers aren’t following signs of the 
equinox and are waiting for warm 
weather before loosening up the 
change purse. Some of the boys are 
making out nice deposit slips, but 
total in the downtown area is not 
as much as expected. Loew’s leads 
the field with ‘Strange Cargo’ and 
‘Ghost Comes Home,’ with the 
Gable-Crawford pic doing the pull- 
ing. Circle follows with ‘Virginia 
City’ and ‘Philo Vance,’ with credit 
given to the former. Indiana is 
under expectations with ‘Pinocchio’ 
‘and ‘Ma, He’s Making Eyes,’ Apollo, 
again trying first-runs, is not good 
with ‘Adventure in Diamonds’ and 
‘Parole Fixer.’ 

Lyric, cutting down the nut on 
stage shows, is also cutting down 
the take at the boxoffice, with puny 
returns for ‘Danger on Wheels’ and 
‘Penthouse Serenade’ unit. 

Estimates for This Week 

Apollo (Katz-Dolle) (25-30-40)— 
‘Adventure Diamonds’ (Par) and 
‘Parole Fixer’ (Par), weak $2,000. 


Last week, ‘Three Cheers Irish’ 
(WB) and ‘Mad Empress’ (WB), 
poor $1,600. 

Cirele (Katz-Dolle) (25-30-40)— 
‘Virginia City’ (WB) and ‘Philo 


Vance’ (WB). In the upper brack- 
ets with $9,000. Last week, ‘Seven 
Gables’ (U) and ‘Black Friday’ (U), 
poor $5,800 for eight days. 

Indiana (Katz-Dolle) (25-30-40)— 
‘Pinocchio’? (RKO) and ‘Ma’ (U). 
Under expectations with fair $8,000 
Last week, ‘Magic Bullet’ (WB) and 
‘Double Alibi’ (U), sour $5,000. 
Loew’s (Loew’s) (25-30-40) — 
‘Strange Cargo’ (M-G) and ‘Ghost 
Home’ (M-G). Town’s best with nice 
$11,000. 
(M-G) and ‘Blondie Budget’ 
n.g. $5.200. 

Lyrie (Lyric) (25-30-40)—‘Danger 
on Wheels’ (U) and vaude presented 
with ‘Penthouse Serenade’ tag. 


Hell’ (U) and ‘Flying Down Rio’ on 


| Stage, weak $9,000. 





‘PINOCCHIO’ HEFTY 


| 





Providence, March 26. 
(Best Exploitation: Albee) 
All the main stemmers are report- 
ing healthy grosses. ‘Pinocchio,’ at 
Albee, is riding high and sure bet | 
for holdover. Other flyers are ‘Road | 





(1,017; | $ 


to Singapore,’ at Strand: ‘Rebecca,’ at | 
Loew’s State, and ‘Virginia City,’ at 
Majestic. 

Albee went to town on ‘Pinocchio,’ 
tying up displays in more than 500 


| stores; substitution of Pinocchios for 
| Easter’s general bunny theme in the 


downtown department stores win- 
dows and interior displays; distribu- 
tion of 15,000 milk bottle collars by 
two of the larger milk companies: 
use of Pinocchio banners on 96 Hood | 
milk wagons: daily plugs on town’s | 
three radio stations through furnish- 4 
ing of music to house orchestras | 
three weeks in advance: Statewide | 
newspaper coverage, including roto | 
art before* opening; recording made 
of 15-minute show for radio station; | 
tieup with Providence ‘Public | 
Library branches with art cards; 
wife of governor headed one of sev- 
eral children’s parties. 
Estimates for This Week | 
Albee (RKO) (2,300: 25-35-50) — | 
‘Pinocchio’ (RKO) and Millionaire | 
Playboy’ (RKO). Hitting on all eight | 
for zowie $14,000 and cinch for hold- | 
over. Last week, ‘Seven Gables’ | 
Sd I ae ‘Black Friday’ (U), swell 
Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Man Dakota’ (M-G) and ‘Men | 
Souls’ (Col) (2d run). Fair $3,000. | 
Last week, ‘Strange Cargo’ (M-G) 


(Continued on page 23) 





=== 





‘Va. City’ Whoops Up Big $31,000 


: Husbands’ Stout 


$25,000, ‘Singapore's’ 2d Fine 186 


Hollywood, March 26. 


Despite ideal show weather Easter 
Sunday did not prove the boxoffice 
magnet that was anticipated, and, 
while most of the firstruns reaped a 
good harvest, business with some of 
them was away off. 

‘Virginia City’ is setting the pace 
and will wind up witi: cool $31,000 
in the day-date Hollywood and 
Downtown. Shirley Temple’s ‘The 
Blue Bird’ fared okay on last four 
days of Holy Week, but nose-dived 
Sunday and balance of week, with 
little better than $17,000, combined, 
in sight. ‘Too Many Husbands’ is 
headed for big initial stanza. Para- 
mount is holding ‘Road to Sin«apore’ 
for third week. 

Warners hit the pace on exploita- 
tion for ‘Virginia City,’ sending out 
10,000 Government postcards, ad- 
dressed to Los Angeles people, and 
mailed aboard the ‘Virginia Special’ 
with the actual Virginia City post- 
mark. Stunt was framed by Lou 
Halper’s publicity office. Another 
stunt for the WB opus was the use 
of the actual ‘Living Lily’ painting 
from the production. This painting 
has an elastic diaphragm, making it 
appear to be actually breathing. 
Painting was put on display in a 
strategic downtown window in con- 
nection with local first runs. 


Estimates for This Week 


Carthay Circle (F-WC) (1,518; 83- 
1.10-1.65)—‘Gone’ (M-G) (13th wk). 
Easter trade perked up biz and an- 
other $13,000 in sight after Holy 
Week surprised with big $13,800. 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-65). ‘Blue Bird’ (20th) and 
‘Viva Cisco Kid’ (20th). Not doing 
well at $8,000. Last week, ‘Strange 
Cargo’ (M-G) and ‘Young Feel’ 
(20th), nice $11,700. 


Downtown (WB) (1.800; 30-40-55- 
|@5). ‘Virginia City’ (WB). Big $15,- 
000 for opening week despite Holy 
Thursday opening, and three weeks 
at least figured. Last week, ‘Three 
Cheers Irish’ (WB) and ‘Lone Wolf 
Strikes’ (Col), very weak $5,500. 


Four Star (UA-F-WC) (900; 30-40- 
55)—‘Grapes’ (20th) (4th-final wk). 
Final stanza will probably bring only 
weak $2,700. Third week ended with 
$4.400. 

Hollywood (WB) (2,756: 30-40-55) 
—‘Virginia City’ (WB). Hitting tere 
| rific pace despite Holy Week opening 
and should have no trouble reaching 
$16,000 on initial stanza. Three 
weeks already planned. Last week, 
‘Three Cheers Irish’ (WB) and ‘Lone 





$14,000 IN PROV. 


' week, ‘Strange Cargo’ 








| Wolf’ (Col), poor $5,000. 

Pantages (Pan) (2,812; 30-40-55)— 
|‘Too Many Husbands’ (Col) and 
‘Little Orvie’ (RKO). Good Friday 





| opening held few terrors for this one 
and with heavy Easter tri Je looks 


| 


like good $12.000 on first seven days. 
Last week, ‘Chickadee’ (U) (2d wk) 
and ‘Oh Johnny’ (U), excellent 


Last week, ‘Man Dakota’ | $6.200 aided by couple of previews. 
(U), | 


| 
| 


| 


v } Get- | $24,000. Holds third week. 
ting poor $6,500. Last week, ‘Green | 


Paramount (Par) (3,595; 30-40-55) 
—‘Singapore’ (Par) and sta ‘e show 
(2d wk). Should hit big $18,000 after 
inaugural stanza brought terrific 


RKO (RKO) (2,872: 30-40-55)— 
| ‘Too Many Husbands’ (Col) and 
|‘Marines Fly High (RKO) dual 


| First seven days headc ' fo _ big $13,- 
| 000. Last week, holdover of ‘Chicka- 
| dee’ (U) with ‘Honeymoon Deferred” 
| (U), very good $6 


.200. 

State (Loew-F-WC) (2,414: 30-40- 
55-65)—‘Blue Bird’ (20th) and ‘Viva 
Cisco Kid’ (20th). Started strong, 
but slumping to poor $9,300. Last 
(M-G) and 
‘Young Feel’ (20th), big $15,600. 

United Artists (UA-F-WC) (2,100; 
83-1.10-1.65) — ‘Gone’ (M-G) (13th 
wk). Took on new lease of life with 
advent of Easter and current stanza 
ought to bring $12.500. Last week 
(12th), with H-* - Week no bugaboo, 


| very good $14,700. 


Wilshire (F-WC) (2.296: 30-40-55) 
—‘Strange Cargo’ (M-G) and ‘Young 
Feel’ (20th). Headed for fair $6,000. 
Last week, ‘Northwest Passage’ 
(M-G), on moveover topped every- 
thing since last October with $7,900. 


‘Rebecca’ Sock $10,000 


In Improving Seattle 


Seattle, March 26. 

This burg opened with big ex- 
ploitation blasts for the current at- 
tractions, which span Easter, with 
anticipations for spring business im- 
provement. 

‘Virginia City’ is getting greatly 
enlarged newspaper campaign and 
billboards at Palomar while ‘Re- 
becca’ is also getting hefty publiciz- 


ing. 
Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42)—‘Grapes'’ (20th). Hot 
release from two nice weeks at the 
Fifth, looking for so-so $2,500 for 
eight days. Last week, ‘Northwest 
Passage’ (M-G) (4th wk.), oke 
$2,300. 

Coliseum (Hamrick-Evergreen) 


(Continued on page 23) 
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Londen Musicals B. 0. Plenty Lyri 


More Coming; Velvet’ OK $20,000, ‘Pie’ 


Up, 166; Dog’ 236, Lillie-Howes N.G. 





London, March 1. 
Like the previous one, this war 
has brought musicals and revues to 


* the fore as the most popular form of 


entertainment. Out of a total of 22 
legit theatres in the West End, 12 are 
either musicals or revues. And man- 
agements are convinced that this 
type of show has not yet reached the 
redundant stage, and there are sev- 
eral more going into production. 


An important factor helping show 
biz in the West End, especially mu- 


sicals and revues, is the _ British 
Broadcasting Corp.’s cooperation with 
managements in ethering some of 
their shows. The reaction of such 
broadcasts has been such that in 
quite a few cases it has saved ven- 
tures from extinction. Even George 
Black, who has been at loggerheads 
with the BBC on many occasions, has 
seen the advantage of airing his 
shows occasionally. 


Two recent casualties in the West 
End were Lucient Samett’s ‘Fig 
Leaves,’ which rehearsed for nine 
weeks and only survived eight days 
after production, costing the pro- 
ducers $30,000. But despite that, 
Samett has a new bankroll, and is 
negotiating to lease the Duke of 
York’s theatre for an intimate revue. 
The other flop was the Sir Robert 
Vansittart play, ‘On the Run,’ pro- 
duced by Lee Ephraim, which never 
saw daylight after several weeks of 
rehearsing, resulting in cast having 
to be paid off. This venture cost 
Ephraim and _ associates around 
$7,500. 

The pleasanter side of the show 
biz is lineup of nearly 20 attractions 
in the West End in the next few 
months, with lighter entertainment 
still predominating. These are: two 
shows by Firth Shepherd, ‘Nap 
Hand,’ a farce starring Ralph Lynn, 
and a big revue headed by Leslie 
Henson, Binnie Hale, Stanley Hollo- 
way, Patricia Burke, Cyril Ritchard 
and Carroll Gibbons and band from 
the Savoy hotel; play by Monckton 
Hoffe, to serve as vehicle for the re- 
turn to the West End of Robert 
Donat; musical: by Fred Thompson 
and Vernon Sylvaine, ‘The Swing 
Boys’; show starring Jack Buchanan; 
O’Bryen, Linnet & Dunfee to do 
Amie Stuart’s ‘Jeannie,’ which has 
been hawked around the West End 
for two years, with most manage- 
ments claiming it would be too cost- 
ly to produce, and ‘Mutiny at Luck- 
now,’ starring Leslie Banks, 


Alec Rea is to present A. J. Cro- 
nin’s first play, ‘Jupiter Laughs,’ 
which is finally set, after a year, to 
open in the sticks for 10 weeks, then 
coming to the West End. Harry Fos- 
ter and Tom Arnold, having proved 
successful with their first musical, 
‘Funny Side Up,’ are to extend their 
activities with another, starring 
Frances Day. 

An Eric Maschwitz revue titled 
“New Faces’ is being done in asso- 
ciation with Jack Davies. Ivor No- 
vello’s play, ‘Second Helping,’ now 
touring the sticks, will come to the 


West End under the guise of ‘Ladies | 


Into Action.’ Show, which Bruce 
Seivier completed some three years 
ago, titled ‘Silver Patrol,’ with no 
takers, is finally going to the New 
theatre. 

Jack Waller’s musical version of 
Norman Mitchell’s American farce, 
‘Cradle Snatchers,’ and a revue are 
slated as soon as he can line up tal- 
ent. Then there are three important 
revivals in ‘White Horse Inn,’ Lon- 
don Coliseum, presented by Prince 
Littler; ‘Chu Chin Chow,’ sponsored 
by Reginald Fogwell and Jack Fen- 
stone, after a run in the sticks, and 
“Beggar’s Opera’ at the Haymarket. 

More imminent are H. M. Ten- 
nent’s ‘Cousin Muriel,’ by Clemence 
Dane, Globe, March 7, and Daphne 
du Maurier’s ‘Rebecca’ in the prov- 
inces, then Queen’s theatre, replac- 
ing ‘All Clear’; Archie de Baer’s 
revue, ‘Moonshine,’ at the Vaudeville, 
March 12; Jessie Matthews-Sonny 
Hale’s revue, after long provincial 
tour, at the Phoenix, and Ronald 
Frankau’s revue, ‘Beyond Compere,’ 
at the Duchess, March 15. 


(The following grosses are esti- 
mated; $4 to the £): 

‘All Clear,’ Queen’s (llth week). 
IWevcr in the big money. In heyday 
it touched $10,000. Now nearer $6,500. 
Cast is on percentage. Show cost 
$25,000 to produce. Notice went up, 
but show now taken over by stars 
Bea Lillie and Bobby Howes. Show 
being aired next week, which will be 
final test. 

‘As You Are,’ Whitehall (5th week).. 
Got fair notices on its opening at the 
Aldwych, but did not pull ’em in. 
Transferred to this house with simi- 


steady intake of $22,000 per. At this 
gait looks like running for another 
six months. 


‘Cinderella,’ Coliseum (9th week). 
Has grossed splendidly for several 
weeks, some as high as $20,000. Now 
in last stanza. Revival of ‘White 
Horse Inn’ replacing. 


‘Farjeon’s Little Revue,’ Little 
(30th week). Has made good money 
for months. But now, in its last 
stand, not bettering $2,500. Folding 
soon, to be replaced by series of 
period plays, opening with ‘Way of 
the World,’ with ‘Country Wife’ to 
follow. 

French for Love,’ Criterion (14th 
week). Has done exceedingly well 
for show of this type. Artists orig- 
inally in on percentage, and receiv- 
ing more than their usual salary. 
Was down to $3,000 during star's re- 
cent illness. But since Miss Delysia’s 
return, has picked up to $8,500. Good 
for several months longer. 
‘Haw-Haw,’ Holborn Empire (7th 
week). Opened big to around $15,- 
000. Then dropped to $12,000. Was 
broadcast by BBC and immediately 
spurted to $14,000, which looks like 
lengthy stay. , 
‘Ladies in Retirement,’ St. James’ 
(8th week), Started slowly to around 
$3,000, but gradually building, and 
now nearer $4,500, plenty profitable. 
Company receiving minimum sal- 
aries and percentage. 

‘Lights Up,’ Savoy (4th week). 
Started big from opening, partly due 
to broadcast on premiere. Doing 
steady $13,000, good for one of the 
few musicals playing once nightly, 
and giving Charles Cochran plenty 
gravy. Looks set for lengthy stay. 

‘Me and My Girl,’ Victoria Palace 
(3d year). Has made plenty for Jack 
Egger and Lupino Lane, but is now 
declining with age. Was given spurt 
recently with announcement of last 
weeks, but management is continu- 
ing indefinitely. Not exceeding 
$7,500, which is still profitable, but 
not by much. 

‘Runaway Love,’ Saville (16th 
week). Opened slowly, but picked 
up on being aired by BBC. Has now 
exhausted itself, doing around $6,000, 
which is about an even break. Will 
fold soon, with Firth Shepherd’s 
revue, starring Leslie Henson, re- 
placing. 

‘Saloon Bar,’ Wyndham’s (11th 
week). Was operating twice nightly, 
but went once nightly for awhile. 
Has now reverted to opening policy. 
But still not above $4,500, slightly 
profitable. 

‘Spotted Dick,’ Strand (6th week). 
Not a big moneygetter from start, 
and even at steady weekly intake of 
$4,000 not yielding much. 

‘Shepherd’s Pie,’ Princes (6th 
week). Has done very well, with 
broadcasting having helped consider- 
ably. Recent airing responsible for 
new spurt, and despite two extra 
matinees lopped off, still exceeding 
$16.000 per, plenty profitable, 

Shakespearean Repertory, Kings- 
way (3d week). Originally in for 
two weeks, with season extended to 
four. Averaging $1,750, profitable. 
Cheap seats packed. 

‘Sunny Side Up,’ His Majesty’s (7th 
week). Has been in the money since 
opening, but considerably upped 
since broadcast by BBC. Doing 
steady $17,000. So encouraging to 
new partnership of. Harry Foster and 
Tom Arnold that firm is now extend- 
ing its activities in the West End. 

‘The Corn Is Green,’ Piccadilly 
(26th week). Came here from the 
Duchess theatre, when business was 
resumed after outbreak of war. 
Opened slowly, but has been build- 
ing steadily. Now around $5,500, 
which shows hefty profit, as over- 
head is not big. Can stay quite 
awhile at this gait. 

‘The Gate Revue,’ Ambassadors’ 
(2d year). Has been money spinner 





for sometime, as overhead is very 
{smal]. But now just about exhaust- 
ed. Doing $2,500, which is not much 
above even break. Marking time till 
new show is ready. 

‘The Light of Heart,’ Apollo (2d 
week). Got raves from entire press, 
with public responding right from 
start. Packing ’em in at every show, 
and looks like season’s smash. First 
week over $9,000, with showfolk pre- 
dicting year’s run. 

‘The Little Dog Waughed,’ Palla- 
dium (19th week). Started with 
wham, being only musi¢al in West 
End for weeks. Did steady $25,000 in 
latter weeks. But now nearer $23,- 


000, still plenty nifty. Good for 
many more months, 
‘Under Your Hat,’ Palace (32d 


week). Made lots of money during 
run, but*’not so well since coming 
back after opening of hostilities. 
Sitll doing around $11,000, okay with 
cast under cut, with plenty lopped 
off the principals. Staying for a few 
more weeks, to get the Easter trade, 





Jar results. Now doing around $3,500, 
which might be even break. 

‘Black Velvet,’ Hippodrome (12th 
week). Smash from the start, with 


and then folds, Entire musical to be 
made into picture, with new show all 
set for late summer. 
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FILM BIZ UP IN C.A, 
CUBA, SAYS REISMAN 


Film business is on the upbeat in 
Central American and Cuba, accord- 
ing to Phil Reisman, RKO vice presi- 
dent in charge of foreign affairs, 


| who returned to his home office 


'Monday (25) after a two weeks’ 
onceover of this territory. 


Reisman stated that he may next 
visit Europe if wartime activity 
eases up there. Otherwise, he is 
' mulling a trip to Australia. 


‘See Australia 


Relenting On 
US. Pic Import 


Sydney, March 6. 


Film Exhibs Council of Australia, 
headed by Sam Snider, of Snider- 
Dean, has approached Sir Ernest 
Fisk, economic adviser ta the Fed- 
eral government, with a strong plea 
not to restrict U. S. product imports, 
which has been threatened. FECA 
points out that some $140,000,000 in- 
vested in the Australian and New 
Zealand pic fields would be in jeop- 
ardy were the government to decide 
on a U. S. product cut. Complete 
facts and figures connected with the 
pic industry have been placed be- 
‘fore Fisk, as well as other officials, 
and it’s anticipated that the govern- 
ment will not make a move pres- 
ently to restrict U. S. pix. 


Apart from pleas by the FECA, the 
government realizes that revenue 
gotten on U. S. product imports 
reaches enormous figures, and that 
any cut would naturally mean so 
much less coin flowing into govern- 
mental coffers. 


New Matthews-Hale 
Musical Given Nifty 
Response in London 


London, March 26. 

After a tryout in the provinces, 
the new musical with Jessie Mat- 
thews and Sonnie Hale, ‘Come Out to 
Play,’ which premiered in the West 
End at the Phoenix last week (19), 
was given a nifty audience recep- 
tion, 

An unoriginal, though amusing, 
show, its chances for success are 
even, 

Another opening of the week (20) 
was ‘The Silver Patrol,’ at the New 
theatre, which showed itself to be 
an old-style, romantic musical com- 
edy. Its only redeeming feature, 
Gene Gerrard’s comedy characteriza- 
tion, however, isn’t sufficient to save 
it from the hopeless class, 


Neville, UA in Deal 
For Distrib of Pic 


Termer has been inked by United 
Artists with Neville E. Neville, Eng- 
lish producer, for distribution rights 
in England and other territories to 
a film which Neville will shortly put 
into production, probably at the 
Denham studios, London. Film is 
‘Peace in Our Times.’ Distrib rights 
for the United States may also be 
obtained by UA if the completed film 
is felt suitable for this market. 

UA is understood negotiating with 
| Several other producers both in Eng- 
land and other countries for addi- 
tional pictures to be released by its 
world-wide setup without being sold 
in this country. 


























Miggins Back to Paris 


Ben Miggins, 20th-Fox managing 
director in Europe, sailed Saturday 
(23) for his home post in Paris after 
nearly two months of visiting in the 

Ss 


Miggins huddled with W. J. Hutch- 
inson, 20th’s foreign ch:ef, and home- 
office officials. 


DE TOTH’S U. S. REMAKE 


Endre de Toth, former Hungarian 
producer and director, is in New 
York completing plans for remaking 
a picture he co-authored and di- 
rected in Budapest. 

Film is ‘Semmelweis, Saviour of 
Mothers,’ a biographical. Danubia 








‘The Venetian,’ St. Martin's (2d | Pictures, Inc:, New York, will re- 


week). Playing to pretzels, 
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French Suspend U. 





FRANCE IN PROVISIONAL 
LIFT OF BANS ON 10 PIX 


Paris, March 12, 
| Twentieth Century-Fox’s ‘Four 








| Men and a Prayer’ heads a list of]: 


originally banned picts now author- 
ized with cuts. The others, French, 
are ‘La Bete Humaine’ (‘The Human 
Beast’), ‘Dernier Tournant,’ with Fer- 
nand Gravet, based on James M. 
Cain’s ‘The Postman Always Rings 
Twice’; ‘La Maison du Maltais’ (‘The 
Maltese’s Home’), ‘Rappel Immediat’ 
(‘Immediate Recall’), ‘Le Regle du 
Jeur’ (‘The Rules of the Game’), ‘Le 
| Ruisseau’ (‘The Stream’), ‘Le Veau 
'Gras’ (‘The Fatted Calf’), ‘Une de la 
Cavalerie’ (‘One of the Cavalry’) and 
| ‘Hotel du Nord,’ with Annabella. 

War films, automatically put on the 
tabu list, are now being requalified. 
This is Henri Torres’ new policy, and 
he is encouraging the release of all 
comic films on the French army, such 
as that featuring Fernandel in ‘Une 
de la Cavalerie.’ Torres is the new 
head of the Bureau of Information’s 
film unit. 

‘Angels Have Dirty Faces,’ with 
James Cagney, was recently put on 
the list of banned films. 


BRITAIN MUST 
ACT THIS WK. 
ON QUOTA 


Great Britain’s Parliament must 
act this week on the proposed change 
in the British Films Quota law or 
wait another year. The change as 
outlined by American distributor 
representatives in London calls for 
a monetary quota, which would 
make companies distributing in 
Great Britain base film production 
entirely on the budget instead of 
both minimum expenditures and 
footage as at present. A plea has 
also been made that the present dis- 
tributors’ quota percentage be left 
the same in 1940-41 as in force dur- 
ing the past 12 months. 

Third year of the present quota 
goes into effect on April 1, hence 
the necessity of making alterations 
this week. Parliament presently is 
in Easter recess and does not resume 
consideration of suggested changes 
until well into this week. No de- 
cision has been made one way or the 
other on any shifts, and there has 
been little inkling recently of what 
changes might be made. 














The British Exhib Viewpoint 
London, March 26. 

Cinematograph Exhibitors Associa- 
tion, watchdog of British production, 
would register polite disapproval to 
certain of the amendments to 
Britain’s Film Act, as prescribed by 
the Board of Trade. Association 
takes the definite stand that the 
‘footage’ basis affords the best and 
proper protection to English film- 
making, and should be definitely re- 
tained, expressing the opinion that 
should substitute methods fail to 
yield a sufficient number of British 
films, they will press heavily for its 
cancellation at the first opportunity. 

Listing several contra opinions to 
the amendments prescribed to the 
existing Films Act, CEA cites the | 
tendency of American interests to 
view investment in British pictures 
as a financial loss. 


M-G to Hold Foreign 
Parleys Despite War 








Metro is planning to hold the 
same foreign regional conventions 
that it has conducted in recent years 
despite the war. Great Britain ex- 
changemen and salesmen will hud- 
dle in London while most of M-G’s 
European people will gather in 
Paris. 

Latin American managers and 
salesmen will hold their session this 
year in Rio de Janerio, while Aus- 
tralia’s sales conclave will be in 





lease the American version. 


Sydney. 


Film Imports 


Pending Decision on Frozen Money 





Paris, March 12. 

Import licenses for American picts 

have been temporarily discontinued 
while French officials decide on the 
amount of currency which can be 
taken out by the American distribu. 
tors, it has been learned from reli. 
able American film circles. 
Due to wartime exigencies, export 
of capital has been put under rigid 
control and reduced to the strictest 
minimum. This affects all im. 
porters doing biz in France and may 
have far reaching consequences on 
the distribution of American films in 
France. 

The first inkling that the French 
authorities had decided to control 
the amount of capital exported 
abroad in payment of foreign films 
exhibited here was revealed in a 
recent press item. The article pointed 
out that an importation committee 
had been named to regulate the in- 
flux of picts and that in any case 
the number would not exceed last 
year’s total. 

This committee, which is working 
closely with the Ministry of Finance, 
has asked the American distributors 
to present a report on the amount 
of biz done in France in recent years 
and the amount of money taken out. 
Although the French are the first to 
admit that this control of film im- 
ports is a violation in principle of 
the Franco-American trade agree- 
ment, they point out that the war is 
a force majeur and that peace time 
agreements must be set aside tem- 
porarily at least. 

It is expected that the French au- 
thorities will announce the amount 
of capital which can be exported as 
soon as the American distributors 
| hand in their report to the com- 
‘mittee. Great confidence is ex- 
pressed in American circles that that 





!amount will not greatly vary with 


last year’s total. In any event should 
the negotiations be prolonged, the 
Americans have large enough etocks 
of picts on hand to carry them over 
until the end of the current film 
year. 


FINNISH FILM 
INFLUX INTO US. 





Attempt to capitalize on the re- 
cent publicity given Finland is be- 
ing made by J. H. Hoffberg, who 
has purchased American distribution 
rights to six Finnish features. All 
were made by Suomo Films in the 
year preceding the Russian invasion. 
Hoffberg is currently distributing a 
short, ‘Finland Speaks,’ on which 
there are 80 prints out, believed to 
be the highest number ever used by 
an indie distrib. Success of this, 
which has been booked by the entire 
Warner Bros. circuit as well as 
other major chains, resulted in the’ 
deal for the features. 

Another Hoffberg importation, ‘The 
Living Dead,’ made by Gabriel 
Pascal in Germany before Hitler, is 
the subject of a bitter censorship 
fight in Chicago. Picture was 
granted a Hays office seal and passed 
by the New York censors, but nixed 
by Harry M. Costello, police lieu- 
tenant in charge of censorship in 
Chicago. Costello’s bans have re- 
cently made him a target for wide- 
spread attacks and Hoffberg left 
New York Saturday (23) in an at- 
tempt to organize the opposition in 
order to get his film okayed. 


Odeon Gets Gov’t Okay 
To Complete 4 Theatres 


London, March 12. 
Oscar Deutch’s Odeon circuit has 
received permission from the Minis- 
try of Supply to complete his four 
deluxer cinemas, in Sheffield, New- 
castle, Holloway and Kensington, 
which were started before the war. 
Odeon circuit now comprises 245 
booking spots, ranking as third big- 
gest circuit in England. Associaied 
British is first with 341, Gaumont- 
British second with 290. 


E. E. LLOYD’S CZECH PIC 
Feature picture filmed in final days 
of the Czecho-Slovakian republic has 
been acquired for U. S. distribution 
by Edgar E. Lloyd, New York. 
It’s tagged ‘The Merry Wives,* @ 
switch on the original ‘The Maidens’ 
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GINGER ROGERS ° + * CARY 
GRANT * * * IRENE DUNNE 
ANNA NEAGLE * + * * JOEL 
MCCREA* RONALD COLMAN 
MAUREEN O'HARA * + RAY 
MILLAND * * * * * ADOLPHE 
MENJOU* * + * * RAYMOND 
MASSEY * * ANNE SHIRLEY 
HERBERT MARSHALL* ° * = 
RANDOLPH SCOTT ° + GAIL 
PATRICK * ROLAND YOUNG 
ALAN MARSHAL: * + + MAY 
ROBSON * * BILLIE BURKE 
FREDDIE BARTHOLOMEW: 
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New York And Rocked  —“ il ¥ 
Broadway With Laughter! 


GINGER ROGERS 
JOEL MCCREA 


PRIMROSE PAT 
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rected by HENRY TRAVE a) 
GREGORY MILES MANDER ’ 
QUEENIE VASSAR 
LaCAVA JOAN CARROLL 


Screen Play by Allan Scott 
and Gregory La Cava 


“In Her Sweet Little Alice 
Blue Gown, She'll Be 
The Toast of Your Town! 


ANNA RAY 


NEAGLE - MILLAND 
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ps ROLAND YOUNG - ALAN MARSHAL 
lO MAY ROBSON - BILLIE BURKE 


ARTHUR TREACHER * MARSHA HUNT 
ISABEL JEWELL - DORIS NOLAN 


PRODUCED AND DIRECTED BY 
Music and Lyrics by Marry Tierney 99 °° aN pS 


wis" i <i" —-" HERBERT WILCOX 


Screen play by Alice Due: Miller 
From the Musical Comedy, “IRENE” °°: 
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Daringly Themed! Powerfully Acted! 
From a Play That Made NewYork 
and London Gasp! 


; ; i 


| A Bibb OF DIVORCEMENT 


MAUREEN O’HARA e ADOLPHE MENJOU 
FAY BAINTER e HERBERT MARSHALL 


and DAME MAY WHITTY - PATRIC KNOWLES ¢ C. AUBREY SMITH « ERNEST COSSART 
Produced by Robert Sisk « Directed by John Farrow « Screen Play by Delton Trumbe o From the Plav by Clemence Dane 
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IRENE DUNNE * CARY GRANT 
MY FAVORITE WIFE 


RANDOLPH SCOTT « GAIL PATRICK 


Written for the Screen by Bella & Samuel Spewack 


4q ali A LEO McCAREY PRODUCTION 


__ Directed by Garson Kanin 
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Undoubtedly One of The 
Biggest Hits On The 
RKO List of Big Ones! 
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The Two Stars Above All 
Others Your Folks Will 
Want To See TOGETHER! 


GINGER ROGERS 
RONALD COLMAN 


LUCKY PARTNERS 


(TENTATIVE TITL 


DIRECTED BY LEWIS MILESTONE 
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Sidney Howard’ S Prize- ‘Winning, Two-Season Stage noneation 
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CHARLES LAUGHTON @ 
& = CAROLE LOMBARD 


THEY KNEW WHAT 
THEY WANTED 


probucep By ERIC POMMER 
DIRECTED BY GARSON KANIN 
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One of the Great Best Sellers of Alt 
Time Screened in All Its Wide Appeal! 


TOM BROWNS 
SCHOOL Dayo 


JIMMY LYDON e JOSEPHINE HUTCHINSON 


ERNEST COSSART - GALE STORM - Directed by Robert Stevenson 
Produced by GENE TOWNE and GRAHAM BAKER 
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The Picture Acclaimed By. Press and Public 
As One of The Greatest Of Our Time! 
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RAYMOND MASSEY 


SGENE LOCKHART - RUTH GORDON - MARY HOWARD - DOROTHY TREE 
HARVEY STEPHENS = MINOR WATSON - ALAN BAXTER + Produced by 
. MAX GORDON - Directed by JOHN CROMWELL - screen Play by Robert E. Sherwood 
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Beloved “Anne” Returns In A Story Even 
Better Than Her Famed “Green Gables” . 
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REBECCA 


Hollywood, March 20. 

United Artists release of David O. Selz- 
nick production. Stars Laurence Olivier 
and Joan Fontaine. Directed by Alfred 
Hitchcock. Screenplay by Robert E. Sher- 
wood and Joan Harrison; adaptation by 
Philip MacDonald and Michael Hogan, 
from novel by Daphne du Maurier; camera, 
George Barnes; special effects, Jack Cos- 
grove; editors, Hal C. Kern, James E. 
Newcom; asst. director, Edmond Bernoudy. 
Previewed at Grauman’s Chinese March 20, 
*40, Running time, 130 MINS. 
Maxim de Winter..........Laurence Olivier 
Mrs. de Winter.......+++.+-.Joan Fontaine 
Jack Flavell....secccoeee+..George Sanders 
Mrs. Danvers.... ee-- Judith Anderson 













Gilawe ovccceseces cecceeseoccces se) BRUce 
Frank Crawley....sessese.-Reginald Denny 
Col. Julyan...... eeccveeeeeC. AUbrey Smith 
Beatrice. .....cce. ccocecoees GHmays Cooper 
Mrs. Van Hopper...........Florence Bates 
The Coroner......se+ eeeeess Melville Cooper 
Pr. Baker...... ecccccccesess 10 G. Carroll 
Ben...ccece ose »-Leonard Carey 
Tabb...cccceve -...-Lumsden Hare 
Frith. .ccccccss »»-Edward Fielding 
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‘Rebecca’ is an artistic success 


whose b.o. lure will be limited. Pic- 
ture is noteworthy in its literal 
translation of Daphne du Maurier’s 
novel to the screen, presenting all 
of the sombreness and dramatic 
tragedy of the book in its unfolding. 
More important, it commands atten- 
tion in establishing Joan Fontaine as 
a potential screen personality of up- 
per brackets. 

Dave Selznick’s picture is too 
tragic and deeply psychological to 
hit the fancy of wide audience appeal. 
It will receive attention from critics 
and class patronage as an example of 
the power in narrative drama of 
vivid screen portraiture, but general 
audiences will tab it as a long-drawn 
out drama that could have been told 
better in less footage. , 

Daphne du Maurier’s story unfolds 
the tragic experience of a young 
wife (Joan Fontaine) who lives in 
the shadows of the memories of 
Olivier’s first spouse. Concerned 
with her husband’s continual mood- 
iness over the former wife, Miss 
Fontaine gradually pieces together 
the tragedy of the former marriage 
to eventually find marital happiness 
when the burdensome secret of Re- 
becca’s death is lifted from the 
shoulders of Olivier. 

Alfred Hitchcock, English director, 
pilots his first American production 
with capable assurance and excep- 
tional understanding of the moti- 
vation and story mood. Despite the 
psychological and moody aspects of 
the tale throughout its major foot- 
age, he highlights the piece with sev- 
eral intriguing passages that display 
inspired direction and portrayal. 

livier provides an impressionable 
poonere as the master of Mander- 

, unable to throw off the memory 
of his tragic first marriage while 
trying to secure happiness in his sec- 
ond venture. Miss Fontaine is ex- 
cellent as the second wife, carrying 
through the transition of a sweet 
and vivacious bride to that of a be- 
wildered woman marked by the 
former tragedy she finds hard to 
understand. 

Supporting cast has been selected 
with careful attention to individual 
capabilities. Judith Anderson is the 
sinister housekeeper and confidante 
of the former wife; George Sanders 
is personable in portrayal of the 
despicable Jack Flavell; and Reginald 
Denny is Crawley, the estate man- 
ager and val of Olivier. Florence 
Bates provides many light moments 
fin the early portion as a roman- 
tically-inclined dowager. 

Artistically, ‘Rebecca’ is one of the 
finest productional efforts of the vast 
year. Walt. 


IT’S A DATE 


(WITH SONGS) 
Hollywood, March 19. 


Universal release of Joe Pasternak pro- 


duction. Stars Deanna Durbin; features 
Kay Francis, Walter Pidgeon. Directed by 
William Seiter. Screenplay by Norman 


Krasna; original by Jane Hall, Frederick 
Kohner, Ralph Block; camera, Joseph Val- 
entine; editor, Bernard Burton; assistant 
director, Frank Shaw; music, Charles Prev- 


in; songs, Pinky Tomlin, Harry Tobias, 
Ralph Freed, Frank Skinner, Eddie Cher- 
kose, Leon Belasco, Jacques Press. Pre- 


viewed at Pantages March 19, °10. Running 
time, 100 MINS. 
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Harry Owens and His Royal Hawaiians 


‘It’s a Date’ is Deanna Durbin’s 
seventh picture under the production 
piloting of Joe Pasternak. It’s a 
natural which will roll grosses of 
upper bracket proportions. Carrying 
spontaneous entertainment for wide 
general appeal, picture will play a 
happy melody at the boxoffices, hit- 
une extended runs up and down the 
ine. 

Raising the status of Miss Durbin 
to higher levels as a b.o. attraction, 
picture also spotlights excellent sup- 
porting performances by Kay Francis 
and Walter Pidgeon in main support, 
and Cecelia Loftus and S. Z. Sakall 
in lesser roles. 

Up to this time, Miss Durbin has 
been considered a _ child actress 
whose main forte has been mainly on 
the vocal side. But here she blossoms 
forth as a performer who capably, 

arries dramatic and comedy passages 
‘ith ease, assurance and charm, And 





in steering along the transition of 
Miss Durbin from the adolescent to 
the ingenue period, Pasternak again 
displays rare production guidance 
with both script and direction. 

_ Story rolls along smoothly, high- 
lighting the happy combination of 
spontaneity in acting, directing, 
screenplay and supervision, 

Miss Durbin, daughter of Kay 
Francis, Broadway musical star, has 
stage ambitions. Attending a sum- 
mer stock school while her mother is 
vacationing in Honolulu, youngster is 
picked for lead in fall show origi- 
nally assigned to her mother. Girl 
hops to Hawaii to get coaching from 
Miss Francis in the role, and en- 
counters island millionaire Walter 
Pidgeon on the boat. Miss Durbin, 
discovering her mother is arrival for 
the play’s lead, tries to step aside for 
a romance with the older Pidgeon. 
But it’s a happy conclusion when, 
through the girl’s persistence in 
chasing Pidgeon, the latter falls in 
love with Miss Francis, leaving the 
way clear for Miss Durbin to score 
in the show. 

Seven songs have been skillfully 
spotted throughout the picture. Miss 
Durbin sings four, ‘love Is All,’ a 
pop, Schubert’s ‘Ava Maria’; ‘Mu- 
setta’s Street Song’ from ‘La Boheme’ 
and ‘Loch Lomond.’ Voice double is 
apparently used for Kay Francis in 
opening song number of ‘Gypsy Lul- 
laby,’ and Harry Owens and his 
Royal Hawaiians stage the two Hula 
tunes. ‘It Happened in Kaloha’ and 
‘Rhythm of the Islands.’ 

Miss Durbin’s voice is fuller and 
more rounded than previously, with 
expert sound recording bringing out 
the qualities of her singing to the 
utmost. Her only original number, 
‘Love Is All,’ is a romantic tune with 
slow, dreamy tempo that has a 
chance for moderate pov attention. 

Kay Francis is capital as the 
mother whose career prevented time 
for romance. Pidgeon has one of his 
best opportunities as the Hawaiian 
millionaire who is first amused by 
the young girl and then startled by 
her romantic inclinations. Sakall, 
European actor essaying his first 
Hollywood film role, stands out as 
the confused playwright, while Miss 
Loftus turns in a most capable per- 
formance as companion to Miss 
Francis. 

Story as concocted by Jane Hall, 
Frederick Kohner and Ralph Block, 
and screenplayed by Norman Krasna, 
is excellent in all-around craftsman- 
ship. William Seiter handled the 
direction with enthusiasm, as plainly 
evidenced on the screen. 

Picture carries further advantages 
of well-rounded support on the tech- 
nical end. Joseph Valentine’s pho- 
tography is of high standard 
throughout, with lighting of Miss 
Durbin particularly — 

alt. 


LITTLE ORVIE 


RKO release of William Sistrom produc- 
tion. Features John’ Sheffield, Ernest 
Truex, Dorothy Tree, Ann Todd, Daisy 
Mothershed. Ray Turner. Directed by Ray 
McCarey. Based on novel by Booth Tark- 
ington; adaptation, Lynn Root, Frank Fen- 
ton and Robert Chapin; editor, Theron 
Warth; photography, Roy Hunt. At RKO 
23d St., N. Y., dual.- week March 20, °40. 
Running time, 65 MINS. 
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| 
| ‘Little Orvie’ is RKO’s kickoff on a 
|new family series, based on the lik- 
!able Booth Tarkington character, a 
kid who is half rascal and half dar- 
ling. Off to an ausnicious start. if 
the present ¢roun turning out the 
first of the ’Orvie’ films lives up to 
the promise indicated, here is a fam- 
ily addition for the screen that ought 
to vie with the best. though it may 
not quite equal the Hardy bunch. 
The boxoffice angles for the initial- 
er are wrapped up mainly in the 
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Miniature Reviews 


‘Rebecca’ (Selznick-UA). Lau- 
rence Olivier and Joan Fontaine 
in class production which will 
garner mixed b.o. reaction. 

‘It’s a Date’ (U). Deanna 
Durbin’s lucky seventh swell 
entertainment: Due for extend- 
ed runs and top grosses. 

‘Little Orvie’ (RKO). First of 
a new family series which looks 
highly promising. 

‘The Human Monster’ (Mono). 
Lugosi in rare form in horror 
meller. 

‘Texas Stagecoach’ (Col). 
Charles Starrett western up to 
standard. 

‘Rancho Grande’ (Rep). Me- 
diocre Gene Autry starrer for 





lower-rung duals. 
‘American Gang Buster’ 
(Times). Very poor compilation 


around lives and careers of lead- 
ing gunmen and kidnappers. 





a iemeumeiiiuenens 





come in followups. Localed in a 
small Indiana town and built around 
the moderately well-to-do parents of 
little Orvie, the plot of the picture, 
in the main, concerns the multiple 
troubles involving the kid and his 
desire to have a dog. 

Truex is excellent as the indulgent 
father, while Miss Tree is a less 
yielding parent. Finish, of course, 
has both stooping to Orvie’s whims. 

The colored maid part is of vast 
importance, and well carried out by 
Daisy Mothershed, though at first 
she appears a little ill at ease. Ray 
Turner, also colored, is a chip off the 
same block that yielded Stepin 
Fetchit. He is a very natural type of 
colored character, and from here on 
should be used more. Char. 


The Human Monster 
(BRITISH-MADE) 


Monogram release of John Argyle produc- 
tion. Stars Bela Lugosi; features Hugh 
Williams, Greta Gynt. Directed by Walter 
Summers. Screenplay by Patrick Kirwin, 
Walter Summers, J. F. Argyle; based on 
Edgar Wallace’s ‘Dark Eyes of London’; 
music by Guy Jones; editor, E. G. Rich- 
ards; camera, Ronald Anscombe. At Globe, 


N.Y., week March 2., '40. Running time, 
76 MINS. 
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‘The Human Monster,’ patently a 
British-made picture, is not only 
reminiscent of ‘Frankenstein,’ but 
contains numerous horror scenes no 
longer permitted under the Haysian 
code. Additional asset is the pres- 
ence of Bela Lugosi in a more vil- 
lainous characterization than he’s 
been in for some time. Film won't 
disappoint for theatres going in for 
sheer grotesque chills. In other 
spots, it should prove a strong sec- 
ondary feature. 

Other than Lugosi, supporting cast 
of British players is not familiar to 
American audiences. In this instance 
such a lineup is no handicap because 


the Scotland Yard-murder theme 
carries considerably more _ action 
ene many British-produced pic- 
ures, 


Fable of a slightly deranged doc- 
tor who adopts an insurance policy 
racket allows for the maximum of 
creepy situations and brutal strangu- 
lations. The good taste of using a 
home for indigent blind as a hide- 
away and tool in the murderous 
medico’s schemes may be questioned, 
but without it the monster, who does 
the killings, would perhans not be 
so plausible. Plot depicts him as 
committing the crimes at the doc- 
tor’s command, even though he’s 
blind. 

List of crimes, after it is estab- 
lished that a long string of mysteri- 





background provided by Tarkington. 
and anv steamup in the direction of 
a new family series that may be suc- 
cessfully carried out. Press book 
stresses a. new team, the eight-year- 
old John Sheffield and the seven- 
year-old Ann Todd, youngest combo 
to date, and that’s an idea for the ex- 
ploiteer and the ads. 

The combination of William Sis- | 
trom as producer, a veteran at the 








game, and director Ray McCarey, an- 
other with plenty of exverience be- | 
hind him, will no doubt be assigned | 
to subseauent ‘Orvies,’ as well as the 
backbone of the cast in the first of 
the series. In addition to the two 
kids and some supporting tot players, 
the groun is headed by Ernest Truex, 
Dorothy Tree, who plays the fastidi- 
ous. home-proud mother; Daisy 
Mothershed, colored maid. and Ray 
Turner, comical, gin-drinking gar- 
dener. ~ 

Young Sheffield. an ingratiating 
scamp, has been in two prior pic- 
tures. while kidlet Todd has been in 
one. The Sheffield boy performs in 
a thoroughly natural manner, but the 
Todd girl appears to suffer somewhat 
from restraint. She doesn’t seem to 
be in command of the situation at 
all times, and some of the lines given 
her do not fit so well. 

Story is more that of Orvie than of 
his little girl friend, though latter’s 
importance, so far as footage and 
script are concerned, {is likely to 








ous drownings has baffled Scotland 
Yard sleuths, includes a closeup of 
how the insurance racket is worked 
and the policy holder then strangled 
almost before the audience eyes; 
the drowning of forger in his own 
bathtub: the deafeninz of a blind 
man by the cruel phvsician and sub- 
sequent drowning of the cripple in 
a tank while a helpless girl is forced 
to look on; and the death of the 
murder-doc in quicksand at the 
hands of the monster. There are 
other, lesser scares such as two at- 
tempts to strangle the same pretty 
femme. whose father already has 
been slain. 

Too much is made of the scenes 
where the blind are shown at work, 
and the anti-climax is too heavily 
prolonged after the story apparently 
is concluded. Dialog is not too 
weightv and attempts at witty re- 
partee are nainful. Despite these 
flaws and a tendency to elaborate 
too much early in the vehicle, di- 
rector Walter Summers has done 
surprisingly well to hold suspense. 

Lugosi acts with more relish than 
in recent times on the screen. plot 
calling for him to assume the blind 
supervisor role for short passages 
when not playing the villainous doc- 
tor. Hugh Williams, as the Scotland 
Yard inspector, and Edmond Ryan, 
cast as a Chicago police officer in 
London to look after an extradited 
prisoner, are competent in the chief 


supporting roles. Wilfred Walter, 
English monologist and actor, makes 
a realistic deformed blind man, des- 
ignated as Jake, the Monster. 
Greta Gynt, Swedish-born actress, 
is superb as the innocent girl in- 
volved in the murder plot when- 
ever given a break in the episodic 
story. Arthur E. Owen, Gerald 
Pring, Julie Suedo and Charles 
Penrose herd the support. Wear. 


TEXAS STAGECOACH 


(WITH SONGS) 


Columbia production and release. Stars 
Charles Starrett; features Iris Meredith, 
Bob Nolan, Dick Curtis, Ed LeSaint. Di- 
rected by Joseph Lewis. Story and adap- 
tation, Fred Myton; songs, Bol Nolan and 
Tim Spencer; editor. Charles Nelson; pho- 


tography, George Meehan. At Central, 
N. Y¥., dual, week March 21,’ 40. Running 
time, 59 MINS, 
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Another Charles Starrett western 
—they are coming pretty frequently 
these days—that stacks up satisfac- 
torily and will brook no audience 
displeasure. Again has the Pioneers, 
singing cowboy troupe, and once 
‘more Iris Meredith is the mesa ma- 
‘donna opposite Starrett. Another 
still with Starrett is Dick Curtis, the 


isn’t using his fists as much as usual. 

This time the action concerns the 
efforts of a local banker to obtain 
control of a stagecoach line by lend- 
ing it money for expansion and then 
putting the screws on for a fore-. 
closure. Curtis, who carries out the 
dirty work, contracts to handle 





similar expansion for a rival coach 
| outfit and then interferes with the 
| work of both companies, creating ill- 
will between them. Starrett is on 
the one side while Miss Meredith 
is on the other. 

After a lot of bad blood has been 
created between the two stagecoach 
lines, they band together to go after 
the persons apparently responsible 
for blocking the progress of both. 
The film moves in a sprightly man- 
ner, is crammed with action and 
maintains its suspense nicely. <A 
particularly good fight occurs be- 
tween Starrett and Bob Nolan in the 
course of circumstances which tem- 
porarily break up their former friend- 
ship. No punches seem to be pulled 
but it’s a little disappointing that 
Starrett and Curtis don’t mix it up 
more at the finish. 

The Pioneers feature two numbers, 
‘Roll On With the Texas Express,’ 
which is much too long, and ‘In My 
Tumble-Down Home.’ They were 
written by Bob Nolan and Tim Spen- 
cer, who are members of the cast and 
among Starrett film staples. Char. 


RANCHO GRANDE 


(WITH SONGS) 


Republic release of William Berke pro- 


duction. Stars Gene Autry, Smiley Bur- 
nette. Directed by Frank McDonald. 
Screenplay. Bradford Ropes. Betty Bur- 


bridge, Peter Milne, from original story by 
Peter Milne and Connie Lee: camera, Wil- 
linm Nobles; editor, Tony Martinelll. Pre- 
viewed in Projection Room, N. March 
21, '40. Running time, 68 MINS. 
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Pals of the Golden West. 
Brewer Kids. 
Boys’ Choir of St. Joseph's School. 





Republic’s recent idea of building 
a western around a popular song 
title may have its ultimate, though 
dubious, payoff at the boxoffice by 
virtue of the title, but in actual en- 
tertainment value it seems a miscon- 
ception wherein, at least. ‘Rancho 
|Grande’ is concerned. This latest 
| Autry pic is just another western that 
| has its moments of lyrical cadence 
| when Autry, among others, tips his 
iJarvnx. But, unfortunately, the film 
|isn’t all song, and consequently the | 
picture suffers accordingly. The story 
}content is negligible. the direction 
| slow. though the photography is bet- 
| ter than average. For the duals, and | 
| the lower ones, at that. 
| The yarn is the usual stereotyped 
'set of situations, with only a couple 
|of minor variations. Autry is Rancho 
| Grande’s foreman, June Storey his 
|romantic vis-a-vis. Smiley Burnette, 
'as usual, Autry’s pardner and comedy | 
| relief. | 
Mtfss Storey plays a madcap eastern 
| heiress, who, along wit r brother 
and monpet sister. takes over the 











' 


| Rancho Grande. willed them by their | 


| grandfather. The major part of the 
| varn deals with the usual elements 
| that enter into the situation when a 
group seeking control of the ranch 
attempts to frustrate a new irrigation 
system for the place, an essential 
that means the difference between 


operation. 

Performances generally are onty 
fair, though Miss Storey shows con- 
sistent authority in her role, while 
young Mary Lee, in her second film. 
continues to show promise. 
of the title song. contributed by an 
ensemble. she does the pic’s only 
worthwhile tune, ‘Swing of the 
Range’ Autry, as usual, is an ami- 
able tenor. 





six-footer menace, but this time he: 


Outside | 





American Gang Busters 


Times release of compilation by Capt, 


A. F. Dion, with commentary. No other 
credits. At Central, N.Y.. dual, week 
March 21, ’40. Running time, 60 MINS, 





Not so petty strung together but 
very poorly photographed, this is a 
compilation of newsreel and other 
library shots that loses its value be- 
cause of the sadly deficient condition 
of the print and the fact that virtu- 
ally all of the picture is based on si- 
lent negative, with offscreen commen- 
tary added. If circused properly, the 
picture might attract some business 
but its chances are far from bright. 
On this engagement it is being mar- 
queed as having been banned by the 
New York censors up to now. 

The film traces the lives, activities 
and finish of numerous noted public 
enemies, including John Dillinger, 
Pretty Boy Floyd, Alvin Karpis, 
Clyde Barrow. Raymond Hamilton, 
Machine-Gun Kelly, the Urschel kid- 
nappers and Bruno Richard Haupt- 
mann. The Lindbergh kidnapper is 
billed as ‘public enemy No. 1 of the 
world.’ 

Commentary offscreen by two dif- 
ferent male voices accompanies the 
silently-shot material, with particu- 
lar stress laid on the work done by 
ithe G-men in wiping out the gang- 
|sters whose backgrounds, criminal 
|exploits, etc. are portrayed, in some 
| instances, sketchily. A long foreword 
; precedes the lengthy material on 
; Hauptmann. 

A great deal of the film constitutes 
camera reproductions of newspaper 
articles, photographic stills and other 
lifeless material. Old album shots of 
Dillinger and others are also thrown 
in and much of the stuff is singu- 
larly drab. 

The only talker-recorded sequence 
is the sentence by an Oklahoma court 
of the kidnappers of Charles Ur- 
schel. This proves to be a highlight 
of an otherwise depressing and un- 
interesting picture. Char. 
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to permit the shifted-scale plan, 
‘remains a question. Patrons in the 
past complained, when prices were 
tilted, contending they were not told 
about the advance until they came 
up to the theatre boxoffices. 

The U. S. economic situation, fur- 
thermore, makes a price tilt dubious. 
Industry leaders are convinced that 
there has been little or no betterment 
in national income. The -only places 
where business is on the upgrade is 
where war orders have produced 
mild booms, 

Interwoven with the economic set- 
up is the fact that exhibitors are not 
going to increase admittance prices 
as long as there are vacant seats in 
their theatres, 

The subsequent-run alignment re- 
sults in major operations holding to 
their present scales as long as second 
and third run houses retain their 
current prices. Similarly, the subse- 
quents have no intention of disrupte 
ing their present price differential as 
long as the first-run theatres stick to 
the same scale. 


2 Mpls. Indies Make 


Moves to Boost Scales 


Minneapolis, March 26. 

Initial move toward higher box- 
office admissions here was taken 
when two north Minneapolis inde- 
pendent theatres boosted their tariffs 
from 20 to 25c. This leaves only 
three houses in the section, Alham- 
bra, Northtown and Roxy, charging 
less than a quarter. 

Feeling among the trade here is 
that there should be a lift of from 
| 5¢e to a dime generally, but the indies 
'want the Minnesota Amus. Co. 
| (Paramount) to take the lead. The 
big circuit, however, seems loath to 
do so. However, the Orpheum has 
gone back to a 55c top for stage 
shows. While the Minnesota thea- 
tre was in operation it was down to 
40c and an occasional 50c. 

The indies are particularly re- 
sentful of the 25c scale at Par’s loop 
first-run Gopher which plays many 
upper bracket pictures, and the 15c 
to 5 p.m. and 25c thereafter admis- 
sion charged by the same company’s 
first-run, double-feature Aster down- 
town. They contend that these houses 
enjoy an unfair clearance advantage 
over 25c neighborhood theatres and 
are threatening to carry the matter 
into fhe courts. 


Casting Beaches ‘Cruise’ 














| Holl od, March 26. 
losing the ranch and its continued | ca sla 


, Tay Garnett’s ‘World Cruise’ {is 
| drydocked indefinitely at Universal 
| owning to difficulties in finding e 
suitable male lead opposite Loretta 
Young. 

Fredric March and Walter Pidgeon 
both had prior commitments. Gare 
nett has moved out of his offices 
at U, waiting for the casting tangle 





| to be straightened out. 
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The China Clipper zooms from the waters of 
San Francisco Bay and is off to Shanghai with 
copies of Variety. 

Too Important for steamship mail. The Clip- 
per to the rescue! 

From Rome, Italy, comes an answer for an 
advertiser. 

These are incidents in the course of daily rou- 
tine in the Variety office. But they're indicative of 
the service which Variety for years has main- 
tained for its subscribers and advertisers 
EVERY WHERE. 

Only Variety supplies world-wide coverage 
of news of show business. 

In America it is read by every live-wire 
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STRAND, N. Y. 


George Olsen Orch (13) with 
Jean Blair, Ronnie Mansfield, Bob 
Rice, Jack Gifford, Harrison Sisters; 
Lathrop Bros. & Virginia Lee, Gene 

heldon; ‘Virginia City,’ reviewed in 
Variety, March 20. 





George Olsen’s orchestra, as a 
stage unit, serves up fairly solid en- 
tertainment qualities here this week 
in conjunction with the heavily ex- 

loited ‘Virginia City,’ and _ the 

athrop Bros. and Gene Sheldon 
provide the impetus to shove it over 
the top. When caught (last show 
Friday, opening day) business was 

ood. Film is long, however, cut- 
fing down the turnover. 


As a band, Olsen’s four sax, three 
trumpet, two trombone, two pianos, 
one doubling to organ; drums and 
bass handle only two numbers, rest 
of the time backing its heavy list of 
warblers and the added turns. These 
two tries are both novelties, first 
coming immediately after the open- 
ing theme, consisting of an explana- 
tion of how the band arrives at its 
‘Music of Tomorrow’ tag. Second 
comes late in the show and is an 
Olsen standard, leader culling three 
notes from the audience, which the 
band builds into a fully orchestrated 
tune. Goes over. 


Harrison Sisters tee off the tonsil 
bits with a poorly arranged version 
of ‘Ma, He’s Making Eyes at Me.’ 
They’re a harmony trio, but their 
harmonizing carries ’em so far off 
the melody that it becomes an un- 
attractive bit. Ronnie Mansfield fol- 
lows in good voice with ‘I Concen- 
‘trate on You,’ then becomes part of 
an octet consisting of himself, Bob 
Rice, Jack Gifford and men from 
the band. They do a medley of pop 
tunes with original lyrics concerning 
the frau who went ‘South with the 
Boarder.’ ° 


Later, there’s a burlesqued version 
of the quartet scene from ‘Rigoletto.’ 
Comedy angle clicks neatly. Jean 
Blair impresses in so-so manner at 
the finale, handling ‘Ciri Biri Bin,’ 
which forms the nucleus for a pro- 
duction piece. Harrison Sisters and 
the three male voices join her to 
make a nice finish. 


Smart tapping and appearance of 
the Lathrop Bros. and Virginia Lee 
make that trio’s time allotment 
clicko. Slow tempoed, smoothly ex- 
ecuted routines go.over with plenty 
to spare. Girl goes it alone in an 
uninteresting but cleverly done 
series of terps to break the trio’s 
pace, and then the two boys take 
over for a tophat and cane bit 
that’s standard with them, but one 
that can be taken in daily doses. It’s 
a picture in rhythmic unison taps. 
Miss Lee adds socko s.a. in rejoining 
the two for the bowoff, being out- 
fitted in clinging white and tophat. 
N.s.g. impression of her solo may be 
due to the wide-hemmed, floor- 
length dress she wears. 

Sheldon hops into the boxscore 
with a four-base wallop. Banjo 
stuff, wherein he seemingly can’t 
strum without a leg kicking in 
rhythm, and the fooling around with 
the band’s drummer are easily 
digestible. It’s apparent, too, though 
there’s little legit plunking, that 


he can tickle those strings as few | 


can. It’s all panto stuff, and all sock. 


Girl partner works with him in last | 


half. Late bit, whose illusion sug- 
gests that he’s sewing fingers to- 
gether, then pushing needle through 
an arm, is realistically done, and 
when he holds the arm up and pulls 


the string up and down to thumb his | 


nose at the girl, the long buildup and 


unlooked for result spreads into a} 


sock surprise bowoff. Wood. 


COLONIAL, DAYTON 


Dayton, March 24. 
Linda Ware, Milt Herth Trio, Bert 
— Rollo & Vern Pickert, Dick, 
on & Dinah; ‘I Take This Woman’ 
(M-G). 








Though it was Good Friday _ (22) 
and the house only fair, Linda Ware 
received a more enthusiastic 
come and Milt Herth’s unique instru- 
mental trio got away to a bigger 
hand than have most acts recently 
with full houses. ; 

Miss Ware showed a nifty voice for 
a youngster, especially in the upper 
register, gave evidence of a charm- 
ing personality, with stage poise of 
an oldster, though she won't be 15 
until May. Her articulation would 
put many more seasoned profession- 
als to shame. ; 

She starts off with a Spanish song, 
then does ‘Balalaika’ and Johann 
Strauss’ ‘Artists Life.’ Self-accom- 
panies on piano while doing ‘Dark- 
town Strutters Ball.’ For encore, 


sings ‘Apple for Teacher,’ which she | 
did in the Bing Crosby picture, ‘The | 
Star Maker.’ and ends with a colora- | 


tura flourish. She is due in Holly- 
wood May 1 for the ‘Jane Adams in 
Hull House’ picture. 


The Herth trio, making more music 


than some 10-piece orchestras, is a 
novelty here. Herth himself manip- 


ulates an electric organ, Jack Conner 


beats the drums and the marimba- 


phone, while Morty Jacobs pounds 


the ivories. 


wel- | 


SSS aa ae ———— 


sedate vein. Conner does ‘Gypsy 
Love Song’ on the marimbaphone 
neatly, Jacobs converts the piano 
into a fast-going honky-tonk train, 
and the boys wind up with ‘Pagan 
Love Song’ in killer-diller style. 
_Bert Walton emcees the show and 
gives out plenty of laughs in a com- 
edy turn with a funeral-faced stooge. 
Rollo and Vern Pickert open with a 
routine of acrobatic taps in which 
their jitterbug on stilts is best. Dick, 
Don and Dinah engage in hoke, 
standard acrobatics. Kany. 


HIPP, BALTO 


; Baltimore, March 24. 
Sylvia Manon Foursome, A, Rob- 
bins, Will & Gladys Ahern, The 
Bricklayers, Phil Lampkin house 
orch (12); ‘Pinocchio’ (RKO). 











Obviously aimed at a quick turn- 
over for the film, this layout falls 
short because of its premise. Over- 
loaded with novelty and sight stuff, 
brief doings could be further round- 
ed out by the inclusion of another 
act or the substitution of a diversi- 
fied turn to offset monotony of ma- 
terial at hand. 


Flashy opening by Sylvia Manon 
and her adagioists starts matters 
nicely enough. Series of good throws 
and catches is nicely synchronized to 
orchestration ably handled by Phil 
Lampkin and his house crew. 


A. Robbins, in the deuce, is a bit 
halting in tempo but effective with 
youthful _—_stubholders. Standard 
clown goes through his routine of 
producing trunkloads of breakaway 
objects from the folds of his clothing. 
The constantly recurring bananas 
still supply the laugh of the turn, and 
the addition of several watermelons 
adds color. Three quick changes of 
costume are cleverly handled, and 
the trundling off of the trunks as a 
miniature railroad train supplies a 
nice finish. Falsetto vocal accom- 
paniment is a bit monotonous in con- 
stant repetition. 


Good spot here for Will and Gladys 
Ahern in their standard melange of 
vocals, dancing, gagging and roping. 
The latter is tops. Opening with a 
vocal of ‘South of the Border,’ Ahern 
follows with his intricate stuff with 
the rope, using a rather dated rou- 
tine of conversation, but coming 
through to excellent response on the 
strength of his manipulations, Ball- 
room routine with his partner while 
twirling the lasso, and closing acro 
stuff, build to good fast finish. 


The Bricklayers, dog act, wind up 
the doings. Utilizing a mess of ca- 
nines in fullstage set of a construc- 
tion job, man pacer sends them 
through their usual comedy stunts 
that ring the bell throughout. Well 
timed and cued on and off in skillful 
style, dogs are very funny and a de- 
cided asset on any bill. 

Biz very big. 


Burm. 


LYRIC, INDPLS. 





Indianapolis, March 22. 
‘Penthouse Serenade,’ with Al 
Trahan & Rose Perfect, Christiani 
Troupe (6), O’Donnell & Blair, Oeh- 
man Twins, Santos & Co. (3), Ker- 
mit Dart; ‘Danger on Wheels’ (U). 








House has moved orch to stage 
and tagged five acts ‘Penthouse 
Serenade’ to give bill revue flavor 
on the marquee and in ads, with 
Kermit Dart, house booker, on stage 
to wave stick and introduce acts. 


House evidently has trouble book- 
ing talking acts, for tendency in re- 
cent weeks is to spotlight perform- 
ers who are dumb vocally; this week 
practically all four of five acts pre- 
sented are silent. 


Santos and Co. is silent opener, 
with two men and a girl playing for 
giggles with burlesque adagio. Man 
wears ballet skirt and is especially 
good on his toes, but act would have 
gone better after audience had been 
warmed up. O’Donnell and Blair 
follow with another dumb routine, 
with comedy effects built on knock- 
| about props carried in by man who 
comes to fix piano. Ladder falls, 
| board slaps and hammered fingers 
by O’Donnell get a few chuckles 

Oehman Twins open silently with 
| tap routine, then girl comes back to 
'sing ‘Irish Eyes.’. Audience by this 
time is so hungry for sound of 
|human voice that’ she is given a 
|salvo, encoring wit ‘Three Little 
| Fishies,’ which she introduces as a 
‘revival.’ Both sing ‘Freddie, the 
|Freshman’ for finish, keeping the 
lcleffs in an ancient vintage depart- 


; ment. 
| Al Trahan has the show all to 
himself with his fooling at the piano, 
| and, with the help of Rose Perfect, 
'a burlesque on operatic. singers. 
Trahan does a lot of familiar mug- 
ging and tumbling, and can’t help to 
click as his turn is the only actual 
audible sequence in show. Christi- 
| ani Troupe, five men and a woman, 
| close with exciting acro_ tricks, 
building to shoulder stands from 
floor, then taking to the teeterboard 
to make it four-high. Is top act for 
any bill to open or close. All acts 
|return for bow at finish to keep 
'revue flavor promised by title. 
| With little pull on the marquee, 








They fulfill their billing somewhat! and no magnet in the show to cause 


as the ‘swingest littlest band’ in 
opening, then turn to ‘Eighteenth 


Century Drawing Room’ in more! Good Friday (22). 


i word-of-mouth comment, house did 
light biz third show opening day, 
Kiley. 
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STATE-LAKE, CHI 





Chicago, March 23. 
Buddy Rogers Orch (14) with Joe 
Zodja, Jay Martin, Mickey Sabol, 
Loraine Day; Birch & Courtney, 
Martin & Allen, Terry Howard & 
oP Talley; ‘Invisible Stripes’ 





Quantity show currently and with 
considerable entertainment. Buddy 
Rogers remains a boxoffice name, 
and at these prices the jam of cus- 
tomers is understandable. 

Rogers still looks like a _ well- 
groomed collegian and his air of 
quiet modesty makes him ingratiat- 
ing at all times. He handles the band 
and himself nicely, sells himself well 
on his one-man-band stunt at the 
wind-up. The attempted occasional 
clowning by the members of the 
band is out of line, however. It is 
not funny in the first place, and out- 
moded in the second. 

Rogers has some good specialty 
workers in his aggregation, with Jay 
Martin particularly impressive with 
his pipes. Rogers let him sing him- 
self out when caught and the audi- 
ence evidenced no sign of tiring. 
Femme vocalist is Loraine Day, 
who makes an oke appearance but 
is not completely convincing as a 


HOUSE REVIEWS 











right as mc. His single, however, 
doesn’t exactly have them rolling in 
the aisles. Impersonations are not 
up to snuff. Even their own mothers 
would have to guess at some of them. 
House full when caught at late 
show Saturday (23). Les. 


SHUBERT, CINCY 


; Cincinnati, March 23. 
Dixie Dunbar & Boys (5;, Wally 
Vernon, Slim Timblin & Co. (3), 
Kidoodlers (4), Woolford’s Pets, 
Faludys (7), Marion Belett & Eng- 
lish Bros. (3); ‘Marines Fly High’ 
(RKO). 








This seven-act variety bill drops 
the curtain on a 26-week season of 
stage shows, most of which were 
topped by name bands. Current 
lineup is without a band, also sans 
a b.o. sock turn. First four acts 
listed above share headline billing. 
Judged by audience reaction at the 
first Saturday (23) show, the other 
three acts could have rated the 
same consideration. 

Woolford’s Pets, 10 yards of dachs- 
hunds and four terriers, presented 
by a man and woman in fox-hunt 
habits, provide a neat opener. Miss 
Woolford, who solos in finish bows, 
can improve on that score by hold- 





singer. Mickey Sabol is an instru- 
mentalist who scored with his nov- 
elty stunt of playing the piano and 
two cornets simultaneously. Joe 
Zodja has a surefire electric guitar 
routine. He was socko with this au- 
dience. But he must do something 
about that squirming and twisting, 
which detracts from his work. 
There are three acts in addition, 
with Birch and Courtney leading 
off. Young dance couple have a 
nice appearance and fresh style. Boy 


ing one of the dogs since the canines 


| deserve some credit. 
; Marion Belett, plenty peppy for 


her beefy build, and the two Eng- 
lish Bros., landed fair returns in 
knockabout tomfoolery and acro- 
hoofology. 

Kidoodlers, male foursome _ in 
sports attire, hit the applause high 
with a nifty vocal and instrumental 
routine spiced with clean comedy. 
They profit from radio seasoning. 


is particularly fine on taps. Can —— special miniature instru- 
. FA ments. 

play any theatre or nitery. Terry ; , : 

Howard's little girl impersonation,|,.°li™ Timblin unloads surefire 


with Jack Talley assisting, continues 
as a genuine novelty item in vaude- 
ville, but she is beginning to get 
sloppy in her work. At the show 
caught, the act failed to finish gags, 
left comedy bits dangling in the air 
and generally indicated a_hit-or- 
miss manner of working. This is a 
pity, because it is a solid vaude act. 

Martin and Allen (New Acts) are 
a standout hand-to-hand acrobatic 


OLYMPIA, MIAMI 


Miami, March 23. 
Terry Lawlor, Paul Remos and his 
midgets, Joe Kirk, Charles Fred- 
ericks, The Royals & Mickey, Stuart 
Morgan Dancers; ‘Seventeen’ (Par). 








Current bill fairly bulges with 
muscles, what with the skating Roy- 
als, Paul Remos’ midgets and the 
Stuart Morgan dancers getting a/| 
workout during unit’s 55-minute | 
stand. Body beautiful exponents bear | 
little resemblance, however, and} 
sandwiched as they are between ton- | 
sil turns, resultant layout is suffi- | 
ciently varied to pay off in solid en- 
tertainment dividends. | 

In giving Terry Lawlor top billing, | 
Olympia evidently figures to cash in | 
on b.o. draw of her name, built up 
by frequent nite spot appearances | 
here. Contribution, when caught 
(last show Friday) certainly didn’t 
warrant it. Irish lass has nice pipes, 
but displays little initiative in choice 
of numbers, using, with single ex- 
ception, same lead sheets as on ap- 
pearance here a year ago. Bucking 
Charles Fredericks, a dramatic bari- 
tone, she stood to cash in with some 
torchy _ thrushing. Instead, she 
elected to outshout him with ‘Ole 
Man Mose’ and ‘God’s Country,’ los- 
ing the decision by a couple of ca- 
denzas. 
Colleen of Song,’ she muffed another 
— by passing up a blarney bal- 
ad. 

Fredericks is introduced as season’s 
newest singing discovery. He de- 
serves watching. Possessing a rich 
baritone, capable of tremendous out- 
put, he scored heavily. 
house off its hands with the march- 
ing song from ‘Naughty Marietta,’ 
followed through with ‘Donkey Ser- 
enade,’ and started for the wings | 
after ‘Careless.’ Customers wouldn’t 
let him off the stage, though. Did | 
four encores, and managed to bow 
off only after m.c. niftied ‘Whatcha 
want, his blood?’ 

In the muscle menagerie, Paul | 
Remos’ midgets and the Stuart Mor- 
gan dancers wind up in a dead heat 
for bows. Half-pint Hercules click | 
with assortment of contortion and | 
balancing feats, interspersed with! 
some cute hoofing. Stunts these} 
bantam bicep marvels go through! 
should qualify them as biggest midg- | 
ets in show biz. Morgan dancers are | 


work out on these boards. 


ted with consummate ease. 
up has them tossing the fem up in 
the flies for a one and a half out- 
side loop that leaves the house gasp- 
ing. 

Royals are standard skating turn, 
just getting by with the help of a 
trained pooch tagged Mickey. Hound 
has a Stepin Fetchit comp!ex that’s 
good for a giggle. After stretching 
and yawning its way across the 


but it’s nothing to get excited about. 





A comic of sorts, Joe Kirk does all 


laughs on domestic life via Negro- 
preacher announcements. His Col. 
Blackace George material of more 
than a dozen years back is fresh- 
ened a bit with injections about 
Confucius and other modern twists. 
Supported by a bride and groom, 
also. behind cork, whose real 
punches are delivered in Scotch and 
Italian dialects. 

Dixie Dunbar, assisted ably by 
four trim youths in tails, gets over 





team. : ie v 

P : . |Okay in sprightly dances. Working 
a a good last acne’ - ,alone, Miss Dunbar features her 
ay . o'd.F ‘Come Love’ number from ‘Yokel 


| Boy.’ musical in which she danced 
on Broadway this winter. Wears a 
gray gown and is barelegged to 
trunks. Her best.number with the 
lads is a rhumba. 

Wally Vernon’s Hollywood rep is 
| of little assistance to his p.a. before 
a family audience. His act is better 
suited for cafes. Appearing in street 
| dress, he spills gags that border on 
| the blue and makes too free use of 
|‘hells and damns.’ His strip-tease 
| takeoff, in which he peels from waist 
| up, is old stuff and belongs in bur- 
lev. if at all on the stage. 

Faludys, six men and a beaut 
femme, close in grand fashion with 
lively teeterboard somersaulting and 
shoulder stands. Vernon’s attempt 
to clown through this turn is mean- 
ingless. Koll. 








KEITH’S BOSTON 


Boston, March 21. 
Bill Bailey, Trado Twins, Del Rios 








LOEW’S STATE, N. Y. 


Chester Hale Dancers (8), George 
Jessel, Gil & Bernie Maison, Kitty 
Carlisle, The Hartmans (2), Ruby 
Zwerling’s pit orch; ‘House Across 
pod id (UA), reviewed in VaRIETY, 

e a 


Opening night Thursday it had not 
yet become known that George 
Jessel, only recently divorced by 
Norma Talmadge, was again rehears- 
ing a wedding march. Friday morn- 
inging (22) the news broke that Lois 
Andrews, showgirl on the shady 
side of 16, and Jessel, on the shady 
side of 30 years in the show business, 
were shopping for a shamus. But 
the night before, Jessel was still act- 
ing perfectly the Lothario comic on 
the loose. 

The Broadway columnists had been 
linking him With this and _ that 
glamour girl, and if they were por- 
traying him as a great lover (with 
no apologies to John Barrymore, 
Gable or Laurence Olivier) Jessel 
wasn’t going to let them down. He 
missed out on the opening eight 
Chester Hale Girls—maybe because 
he didn’t need a warmup—but made 
a play for Gil Maison, in the deuce, 
and Kitty Carlisle immediately fol- 
lowing. Naturally it was stage busi- 
ness, but both girls may have also 
been hep to Miss Andrews and gave 
Jessel the brush. He told them both 
that he was ‘a very lonesome man,’ 
but that was Thursday night. Friday 
morning his prospective mother-in- 
law flew in from the Coast, and that 
was that. 

Next week Jessel may be a bene- 
dict again, but this week he’s still the 
fine comedian-m.c., pacing one of the 
State’s best Variety shows in months. 
| He’s working in all spots except the 
opening, sprinkling laughs through- 
out the five-acter and closing with a 
sofg medley of his own hit songs. 
He’s also gagging the latter, explain- 
ing to the audience exactly how he 
lost the royalties accruing from each 
number. 

Bill’s opening turn, the Chester 
Hale Dancers, is a novelty for a State 
show. House rarely uses a line, but 
this is just as much an acrobatic act 
as it is a dancing ensemble. Girls do 
only one routine, a can-can, but each 
wren also steps out for turnovers and 
splits. 

Gil and Bernie Maison’s deucing 
comedy and dog turn is another easy 
click, both on the strength of per- 
formance as well as the cuteness of 
the tiny chihuahuas the mixed team 
works with. Most of the turn is 
hoked up, but the miniature animals 
are also okay tricksters when called 
upon to work straight. 

Kitty Carlisle’s singing is delivered 
with the surety of a seasoned legit 
and film player, plus the enhance- 
ment of fine appearance and dress. 
She’s singing with a mike and not 
strictly to a mike, which is another 
reason she gets over so well with 
tunes that might be too quiet if han- 
dled by a less capable songster. ‘In- 
dian Summer,’ a waltz medley and 
‘Balalaika’ comprise her repertoire 
here, but she encores a gagged duet 
of ‘Comes Love’ with Jessel, which 
‘also serves as a brush for Jessel-on- 
the-make. 

The Hartmans, who have been 
lampooning the ballroom dancers in 
every conceivable type of spot and 
rarely fail to register, find this vaud- 
| filmer’s audience just as much a 
| pushover as the crowd in the Plaza’s 
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Billed as the ‘Red Haired } 


| With accent on clowning and horse- | 
| play, the mouth organeers whoop up | 


Brought the | 


the most finished adagio quartet to. 
Hazard- | 
ous rolls, twists and lifts are execu- | 
Wind- | 


| (3), Ginger Harmon, Fred Lightner | Persian Room. They first take apart 
| & Rosella McQueen, Holland & Hart,|a novice waltz team; then go to 
Borrah Minevitch’s Harmonica Ras-| work on a couple of conga instruc- 
cals (9), Larry Flint House Orch;! tors. It’s hoke at its smartest. 
‘Black Friday’ (U) and ‘House of | Show runs 65 fully entertaining 
Seven Gables’ (U). |minutes and the house Thursday 
night was well-filled. Scho. 














Instead of booking in one big name 
|} act as a b.o. magnet for the ‘Show 
of the Month,’ Keith’s offers seven 
acts for the usual scale. At these 
prices (25-30-40) it’s a good buy. 

| Standouts are the Minevitch har-| Syracuse, March 24. 
|monica boys, the Del Rios and Bill Gene Krupa Orch (12), with Irene 
| Bailey. Harmonica troupe closes the | Daye & Howard Dulaney; Cass Daley, 
| bill and more or less saves the show.| Mark Ballero, Sinclair Sisters. 


New Empire, Syracuse 











Workmen were still hanging the 
plenty of laughs. The troublesome new marquee; hammers thudded in 
short guy is spotted for most of the! the lobby as a gang caught up with 
chuckles as he takes a pasting. When | last-minute construction. On stage, 
the gang settles down to some un-| mikes went dead or came to life at 
interrupted tooting, they give out a/ inopportune times to pick up whis- 
sweet-sounding ‘St. Louis Blues | pered comment or to echo the con- 
that stopped the show. ; 'versation of gangs laboring behind 

Bailey, colored, best hoofer viewed; the scene. Spots flickered on and 
here in a long time, opens the show, | off at the wrong times, but withal, 
but deserves a better spot. He beats | Gene Krupa and his supporting lay- 


| out beautiful taps to the accompani- | out made the return of variety to the 


ment of music smartly arranged. His | New Empire a success. 
main offering is a long-distance me- Working in the face of all these 
lange of tap and buck and he easily | handicaps, Krupa, his drum and or- 
wins an encore, which is a swell im-!| chestra registered high with the 
personation of Bill Robinson’s clear | jitterbugs. But more than that, they 
and easy taps. .., | packed the more sedate elements of 
The Del Rios, two boys and a girl,| the audience in their hip pockets 
in the trey, offer an outstanding| also. Maestro alone, however, 
acro-balance turn. Trado Twins,’ wouldn't be sufficient to put the pro- 
de ice in a sometimes amusing ses-| duction across. He gets plenty of 
sion of songs and gags, climaxing the help in the inaugural bill at Syra- 
turn with pantomime of two guys) cuse’s new vaudfilm house, and 
getting into each other’s hair in a Owner Charley Martina will be wise, 
dark picture house. in the face of his announced ‘name- 
Holland and Hart's ballroom rou-| phandpix’ policy, to keep augmenting 
tines are fairly sustaining, but the the music units with talent as 
team lacked their usual assurance at| capable as that on his premiere 
the opening show. Fred Lightner} show. 
works himself, but not the custom-| Ajthough underbilled, Mark Bal- 
ers, into a lather as he flails his arms | jero, jmitator, is the lad who puts 
in delivering lines, and hogs the spot | the needed sock into the show with a 
as Rosella McQueen sings. His syn-| series of class impersonations which 
thetic striptease gets over okay.! drew repeated encores. Krupa opens 
Some of the gags and business are;the show with a brassy medley 





apron, it takes a whirl with the duo, | 
!mon is okay with her standard type 
'of vocalizing. 


in bad taste for vaude. Ginger Har-' which only the jitterbugs relish, but 


For. | (Continued on vage 21) 
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MARCH CAME IN 
LIKE A LION! 
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MARCH GOES_-& © 
OUT LIKE 








“NORTHWEST PASSAGE” 
THE WORD-OF-MOUTH , 
HOLD-OVER SENSATION! _ 
4th Week Chicago, Portland, Seattle “STRANGE CARGO" IS BOX- 
Brd Week New York, San Francisco, OFFICE SUCCE SSOR TO 


Worcester 


2nd Week Denver, Louisville, Spokane, “NORTHWEST PASSAGE"! 


Cincinnati, Pittsburgh, Philadelphia, Another powerful M-G-M Show! It’s 
Washington, D.C., Wilmington, New what the ticket-buyers:want! Packing 
Haven, Harrisburg, Bridgeport, Boston Theatres everywhere! Clark Gable in 
(Day and Date at State and Orpheum), the kind of role they love! Joan: the 


Los Angeles. Salt Lake City 11 days. way they want her! M-G-M showman- 
More Hold-Overs Reported Daily! ship gets the dough again! 






“NORTHWEST PASSAGE” (Book 1—Rogers’ Rangers) in Technicolor CLARK GABLE, JOAN CRAWFORD in ‘STRANGE CARGO“ with 
Starring SPENCER TRACY with Robert Young, Walter Brennan, lan. Hunter, Peter Lorre, Paul Lukas, Albert Dekker, J. Edward 
Ruth Hussey, Nat Pendleton « Screen.Play by Laurence Stallings . Bromberg, Eduardo Ciannelli *A Frank Borzage Production + Screen 
and Talbot Jennings. » Based on the Novel by Kenneth Roberts Play by Lawrence Hazard + Based.on the Book ‘‘Not Too Narrow, 
Directed by King Vidor +, Produced by Hunt Stromberg Not Too Deep” by Richard Sale + Directed by Frank Borzage 





A Metro-Goldwyn-Mayer Picture Produced by JosephlL. Mankiewicz * AMetro-Goldwyn-Mayer Picture 
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New Empire, Syracuse | 
(Continued from page 19) 
then wisely swings into a soft one 
that sets the stage for an introduc- | 
tion of the 12 members of the band. | 

Krupa emcees with a minimum of 
effort. The Sinclair Sisters tap neat- 


ly in a Spanish motif, different 
enough to give their routine a touch 
of freshness. They encore with a 
more vigorous routine in which the 
climax comes when they dance on 
their hands. 


Krupa then brings on Irene Daye, 
vocalist with the unit, who should 
register better from a dance floor 
stand than in front ~-nter. She does 
a colorless rendition of ‘It’s a Blue 
World,’ and then swings into ‘Ciri 
Biri Bin.’ Corky Cornelius, trum- 
peter takes over for instrumental- 
izing that the crowd liked. 


Ballero then moves in. Aided by a 
few props, he does a well-executed 
series of imitations of various screen 
and radio notables, ranging from 
F. D. R. to Donald Duck. Encores 
with a series of requests. A couple 
of off-color adlibs, particularly on a 
request for a ‘Mae West’ impression, 
were the only sour notes in a well 
done job which scored heavily. 


Howard Dulaney, whose deadpan | 
renditions would be lost without the 
mike, sells self on a sweet baritone, 
and then Krupa presents the high- 
light of his program, ‘Pyramid.’ 
Number opens with the bullfiddle, 
trombone and drum up front. For 
this number leader discards his | 
sticks and beats out the rhythm with 
his hands. As the number grows in 
tempo and volume, the sax section 
deserts the stand to move up front 
and then all fade back to the stand, 
with the entire band playing a drum 
obligato to Krupa’s percussion ef- 
fects. 

Billed next to Krupa, Cass Daley | 
winds up the show. Comedienne de- | 
pends on a shouting style to get 
across. Goes through facial contor- 
tions, winds herself around the om- 
nipresent mike, climbs it ala monkey 
and then after she has whipped the 
audience into sheer exhaustion. and | 
herself, too, finishes up with a/| 
risque version of ‘I Can’t Dance’ and 
a parody in which she uses song | 











titles to tell tale. Soff. | 
FLATBUSH, B’KLYN | 
Bob Chester Orch (14), with! 


Dolores O'Neill & Al Stuart; Troy & | 
Lynn, Sammy Cohen, Lane Bros., | 
Sheila Barrett; Newsreels and Shorts. 


The Flatbush continues this week 
to maintain the generally high en- 
tertainment standard its shows have 
established. Booking this session 1s 
exceptionally well-balanced to please 
virtually anyone. There’s Bob Ches- 
ter’s orch for the jitterbug trade, 
Sammy Cohen for comedy and Sheila 
Barrett for the more sophisticated, 
although Miss Barrett, as a sophis- 
ticated ‘comedienne, is more of a 
memory of her frequent Rainbow! 
Room, N. Y., dates than an actuality | 
here, as she plays down to the audi- 
ence. 

Chester's four-rhythm, four-reed, 
five-brass crew repeats pretty much | 
the same music and specialties as in 
its recent appearance at the Para- 
mount, N. Y. With many big-league 
bands tending to lighten the jive in 
favor of a bit more melody, Ches- | 
ter might take the tip. Stuff he| 
shows is rather heavily in the swing 
idiom and would be improved, par- 
ticularly on a vaude date‘ such as! 
this. were it more hummable. It! 
might also give more distinction to| 
the arrangements. Band is good, but 
not any different from a lot of other | 
outfits in the same category. 


In the snecialties. the combo clicks | 
with the ‘Sunny Side of the Street’ | 
number, which it also did at the! 
Par, and which is well worth the | 
repetition. Whole crew, led by Al | 
Stuart, lines up down front for it 
with derbies, walking sticks and 
gloves that become luminous on the 
dark stage. They move in unison as 
they chant. one of the lads serving 
as clown, always being out of step. 

Warbling with the band is Dolores 
O'Neill, who, if she could sing as 
well as she is cute. would be a can- 
didate for top perch in the business. 
She’s attractively dressed, too, and 
sells rather well in the pouting style 
that includes a few steps around the | 
stage between each chorus, Her 
pipes, unfortunately, are rather thin, | 
but not so much that she isn’t fully | 
passable. She'd be better off, how- | 
ever, in eliminating ‘Waiter With | 
the Water.’ particularly in view of | 
its decrepit condition, since it’s been 
used so frequently by others, and! 
substituting a better and more mod- 
ern novelty. 

Cohen, of course, is cashing in on 
his present vaude appearance due to 
his recent work in Warners’ ‘Fight- 
ing 69th. He by no means, a 9 | 





— 





ever, needs the pic background to 
put him over, having loads of stuff | 
on his own to effectively sell him- | 
self as a top bracket comic. Hebe | 
tag and schnoz. naturally, don’t hurt | 
at all in Brooklyn, and he got a ter- | 
rific hand on his entrance opening | 
night. Turn is pretty much a pol-| 
ished version of what he did in|! 


9 . | 
‘vaude some years ago, topper being a 


one-man boxing bout in which he is 
the guy who takes beating. Both his | 


| One of those personals, a sock act. 


, to jump 


| week are assigned teeoff position, 


| Talley, 


| outfit reports 


| Texas, 





monologic and pantomime work are 
nifty and his personality supplies 
everything else that’s necessary to 
make what otherwise might be just 


Miss Barrett is on in the final spot. 
Turn is distinctly nothing to com- 
pare with what her rep probably 
led the Flatbushites to expect. Fact 
is, it’s pretty much run-of-the-mine 
mimicry, with actual technical skill 
in carboning voice and mannerisms 
not favorably comparable to many 
other experts in the overcrowded 
field. and the material also lacks 
outstanding brightness. Opens with 
the much overdone Lionel Barry- 
more; this time he’s doing a version 
of ‘Minnie the Moocher.’ Definitely 
n.s.h, Garbo, telling a joke. follows; 
then Bert Lahr, Mae West in the 
balcony scene of ‘Romeo and Juliet,’ 
and finally Fanny Brice and W. C. 
Fields as Scarlett O'Hara and Rhett 
Butler. Encore is an_ overlong 
drunk routine done with the inno- 
cent aid of Chester. In toto, the 
fault seems to lie in the fact that 
simplifying her turn has made it far 
too conventional. 

Lane Bros., pair of comedy acro- 
bats who've been standard for some 





time, score heavily with the ability 
rope standing on each' 
others shoulders, lying on their| 
backs and in a flock of other stances. | 
They are small of stature, working | 
very rapidly and smoothly. Troy | 
and Lynn (New Acts) are ballroom | 
dancers who do something between | 
the serious and comic. 


Stage dressing is particularly good 
this week and the lighting outstand- 
ing. House well-filled when caught | 
last show Thursday (21). Herb. 


EMBASSY, N. Y. 


(NEWSREELS) 

There’s nothing about this week’s 
celluloid coverage of the war that 
will cause a skip of heartbeat. The 
general compilation isn’t particular- 


ly absorbing. Shots (Fox) taken of 
the Queen Mary and the Mauretania 
at their N. Y. moorings just before 
the liners went into war service last 








but the clip that seems to get the 
biggest rise out of the customers is 
Universal’s candid camera account 
of Manhattan police smashing a 
picket line. The demonstration was 
before the French consulate and the 
protest dealt’ with the alleged inten- 
tion of the French to return masses 
of Spanish refugees to their native 
land. The sight of a young fellow 
wrily examining his own jaw, which 
had just been clipped by a cop, and 
the spectacle of a woman being 
dragged on the ground so that her 
bloomers showed proved twin cause 
for mirth. 


Conspicuous by its absence on this 
bill is some pictorial reference to 
the French cabinet crisis. The news- 
reel editors used to cover themselves 
nicely on such occasions by pulling 
something out of the library and 
having the soundtrack echo a line 
or two from news dispatches. 

Fox newsreel’s No. 1 man, Truman 
gets himself on the screen 
via a tour of the Maginot line. His 
company’s other contribution to the 
Embassy’s war department is a short 
strip from Australia, showing Anzac 
troops embarking for the Suez. Par- 
amount’s war reminders number 
four. One tells how the American 





transatlantic passenger planes avoid 
the British blockade, and another 
clip demonstrates how the same na- 
tion’s blockade operates on ships at 
Gibraltar. Paramount also relays | 
some reelage from the French cen- 
sorship ‘disclosing’ how the Nazis 
fake scenes of the war for home 
consumption. The same newsreel 
the arrival in this 
country of Harold Dahl, the Ameri- 
can flier who was captured while 
fighting with the Spanish loyalists, 
and the reconciliation with his 
blonde wife, whose plea and en- 
closed photo to Franco are credited 
with saving him from an insurgent 
firing squad. 

Raymond Gram Swing this week 
expatiates on the probability of the 


| Allies finding a battlefield in east- 


ern Europe. Swing, who does the 
chore for the Newsreel Theatre 
chain, thinks that the outlook on 


this score isn’t bright and that the 
Allies will have to content them- 


‘selves with the present strategy of 
| siege on the western front. 


The disaster division is represent- 
ed by Pathe’s picture of a tar fac- 
tory fire in New Jersey, and Para- 
mount’s tale of the mine explosion 
in St. Clairville, O., and the Ala- | 
bama tornado. Same. newsreel com- 
pany recalls the tragic results of an 
encounter between a train and a, 
truck load of Mexican laborers in 
while Pathe turns in two 
spectacular bits in showing the dyna- 
miting of a square of large apart- 
ment houses in Washington to make 
room for a government building, and 
how a stuntman got badly hurt 
while trying to crash his car through 
a brick wall. 

Of the sports group, the outstand- 
ing clip is Fox’s interview with 
Johnny Paychek. It’s good for a 
chuckle at least. Paychek remarks 
that by the law of averages Joe 
Louis has to be licked sometime and 
there’s no reason why that break 
shouldn't befall him (Paychek). 

Odec. 
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ROXY, N. Y. 





Con Colleano, Gluck Sandor’s Six 
Lilies of the Field, Bob Ripa, Mar- 


jorie Gainsworth, Gae Foster Girls | 


(30), Paul Ash’s House Orch; ‘Prim- 
rose Path’ (RKO), reviewed in 
Variety, March 20. 





Not many specialty people in this | 


lineup, but fairly satisfactory names 
stud the array. New production is 
framed about ‘a breath of spring’ 
idea, with plenty of help needed 


from the Gae Foster girls to take | 


it over void spots. 
pears to be 

screen vehicle, 
get them to the wickets. 


Management ap- 
leaning heavily on 


Aside from the opening ‘Puss in) 
Boots’ production number, the Fan- | 


chon & Marco line is employed 
largely to introduce acts and wind 
up bill. Plenty of novelty in this 
production bit, but it would have 
a better effect later in show. Halt 
of Gae Foster femmes, wearing large 
feathered hats and white costumes, 


| supposedly climb out of white boots 


and slumber at side of stage. White 
boots, outlined by black background, 


'go through dance routine as rest of 


Foster girls, in black garb, step into 
the footwear. This provides the il- 
lusion of boots stepping around by 
themselves. It’s clicko. 


Six ballet misses have been added 
to the Foster group, appearing orig- 
inally as Spanish dancers to set the 
scene for Con Colleano. Colleano, 


who made his U. S. debut at the N. Y. | 
Hippodrome late in 1924, still re- | 


mains pretty much one of the ace 
tightwire artists. He retains that 
tricky forward somersault, from feet 
standing to feet alighting, accom- 
plished for the first time when he 
maid introduced it in this coun- 
ry. 

Springtime atmosphere introduces 
the six ballet girls, but also per- 
mits the Gluck Sandor (New Acts) 
dancers to burlesque. They clowned 
their way into the good graces of the 
crowd here. 


Foster line swings on with a fast 
tapping flash, wearing contrasting 
black and green costumes to bring in 
Bob Ripa. Juggling expert niftily 
handles rubberballs on a stick in his 
mouth, trick which has, by this time, 
become standard. 

Marjorie Gainsworth, soprano, 
gains consistent approval. Saved for 
the last, her entrance was marred by 
a faulty mike. Tirst effort is a pot- 
pourri of operatic tunes and modern- 
day familiars. She then shifts to 
‘Lo, the Gentle Lark.’ which is 
superbly done. Her encore turns 
out to be an unintelligible spring- 
time song, which is smothered by 
the final appearance of the Gae 
Foster femmes in spring garden out- 
fits. This is picturesquely backed up 
by trim scenic effects. 

Theatre less than three-quarters 
filled at last show (Good) Friday 
(22). Wear, 


TOWER, K. C. 


Kansas City, March 23. 
Bobby Belmont, Three Walkmirs, 
Milton Douglas Co. (3), Jack Lane, 
Patty & Brady Bridges, House Line, 








Herb Six House Orch; ‘Rancho 
Grande’ (Rep). 
Billing title of ‘Funs-a-Poppin’ 


covers a show built on the usually 
modest house budget and contains 
the regular standard of talent. 
Three-quarter hour running time 
again ealls on the line for three full 


; numbers which make most of Easter 


season. Bill comprises mostly come- 
dy and novelties in contrast to a 
usually good store of singing and 
dancing acts. 

Change in m.c.s brings in Jack 
Lane, who played house couple 
back as member of Joe 
Venuti’s crew and who now fills 
shoes mostly filled by Barney Grant 
past few months. Line takes the 
opener in baby chick costumes and 
Lane follows to route the show. 

Three Walkmirs = are balance 
specialists, and billed as regulars of 
the Ringling circus. Male member 
balances in turn on his shoulder pair 
of lengthy poles, one with a ladder- 
atop, and the other 
with a double trapeze-bar atop. 
From these two femmes balance, 
swing and turn. Act is plainly cir- 
cus. Lane follows for a specialty bit 
in a patter song of his own design 
and a takeoff on ‘Little Fox.’ Fits 
Lad’s rugged 
appearance and voice are a distinct 
change from the forerunners here. 

A puppet turn by Bobby Belmont 
is the class of the show. Only 19, 
Belmont has a clever selection of 
jitterbug, clown juggler, 
skeleton and femme 
skater as his troupe, and his execu- 
tion makes each a specialty. Clown 


| who juggles pair of balls from hand 
| to head to foot and the skeleton that 


dances all together are well on the 
clever side. Close with little skater 
is a clicko. 

Girls take over in a_ fashion 
special to ‘Easter Parade’ as theme 
music, but with several others, such 
as ‘Lovely to Look at,’ and beige 

sa 
return engagement for amateur 
ycungsters, Patty and Brady 
Bridges, who did a moppet jitterbug 


j turn earlier in the season. This time | Miss Baker, going to town. 


‘Primrose Path,’ to. 


, they’re adagio acrobats and oke for 
| their age. Both are under 10. 
| Closing spot alloted to Milton 

Douglas leading a comedy act with 
|a femme and rollerskating stooge as 
| foils. Act wrings some chuckles out 
| of the patrons, employing some good 
material and some shady, but didn't 
generate long applause. 

Number done by the line atop two- 
foot cubes is an above the average 
novelty and a fitting finale. A few 
| technical difficulties showed up in 
| the Friday night (22) show, but it 
| Was off in better style with some 


| tightening. Quin. 


| ORPHEUM, MPLS. 


j 
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Minneapolis, March 26. 


Orrin Tucker Orch (14) with 
Bonnie Baker, ‘Bodyguards’ (4), 
Stapletons (2), Gil Mershon, the 
Ghezzis (2); ‘My Little Chickadee’ 
(U). - 

-ateceel 
| That the Orrin Tucker-Bonnie 
Baker combo carries considerable 


boxoffice dynamite was amply dem- 
onstrated here Good Friday (22) 
when, with the temperature hugging 
below zero levels, the Mort H. Singer 
theatre had.a holdout for the first 


stage show, starting at 12:35 p.m. 
i This is something that hasn’t oc- 


curred here for a stage attraction in 
several years. 

The near riot of applause which 
greeted Tucker and Miss Baker and 
the noisy response to their effort, to- 
/esther with the lineup in the foyer 
after the first performance to ‘meet’ 
tne pair and obtain their autographs, 
indicate that their radio and disc 
vogue has made them a smash draw. 
Incidentally, the well publicized, 
autograph-reception siunt, and the 
| fact that Friday was a school holiday 
| undoubtedly helped to create the cus- 
;tomer stampede, but, even without 
these offsets to the holy day and bad 
weather, chances are that biz would 
have been plenty hefty. 


Tucker and his crew haven't the 
slightest difficulty in stirring up au- 
dience enthusiasm. The show in- 
| cludes only two acts in addition to 
the Tucker aggregation, and the only 
comedy is that incorporated into 
some of the musical and song num- 
bers, but if it had nothing more than 
Tucker and his gang, including, of 








|course, Miss Baker, that would be 
‘enough, judging by customer reac- 
i tion. Good-looking, amiable and 


|friendly, he fills his m.c.-conductor 
| role flawlessly and his whirls at vo- 
| calizing and sax are also well re- 
|ceived. His poise, ease and extem- 
| poraneous comment help to create 
/an intimacy with the audience, while 
ja winning smile. good humor and 
i friendliness partly compensate for 
| the absence of any out-and-out com- 
|edy act or belly laughs. Anyway, 
i the folks undoubtedly come to see 
| and hear the band and Miss Baker, 
| by virtue of their joint populariza- 
| tion of ‘Oh. Johnny,’ and they get a 
| big money’s worth of music and 
| Song, 

| Band plays almost entirely soft, 
| sweet stuff, with enough swing, how- 


|ever, to seemingly satisfy completely 


'the army of jitterbugs in evidence at 
‘the opening performance. Lighting 
and staging have received careful 
attention. 

Tucker’s boys are off to a fast 
start with a comedy number, ‘Why 
Don’t You Practice on Your Saxo- 
phone?’, 
sax. The Four Bodyguards, male 
| vocalizers, come through neatly with 
| ‘Ma, He’s Making Eyes at Me,’ bur- 
lesquing the Baker style for a com- 
edy twist. 

The Stapletons, personable man 
and woman, execute some original 
tap routines with finesse and skill. 
A band medley, comprising ‘Do I 
Love You?’, ‘Isle of May’ and ‘What 
Can I Say?’, register well. Gil Mer- 
shon, tenor, solos ‘Wish Upon a Star’ 


to strong applause and then 11 mem.- | 


bers of the band, plus the Body- 
guards, go in for glee club stuff. 
Their harmonizing of ‘Does Your 


Heart Beat for Me?’ and ‘Evolution 
of Drinking Songs,’ the latter with 
luminous mugs, is strictly bigleaguc, 
landing solidly. Tucker’s vocalizing 


of ‘How Manv Times’ and ‘I Need 
Lovin’’ also hits the bullseye of cus- 
tomer approval 

Althouch their routine is familiar 
here in consequence of previous ap- 
nearances, the Ghezzis score with 
their remarkable balancing feats, re- 
quiring prodigious strength and 
muscle control. They again wind up 
with their upside-down jitterbug 
dancing. and it wows ’em. 


' 

Miss Baker doesn’t come on until 
the tag end of the show, but then 
she makes uo for lost time, working | 
hard and being most generous. She 
does no less than nine numbers— 
every one a smash click. She re- , 


sponds to requests from the front of | 
the house. and before she’s through, ! 
she gives ‘em ‘Stop, It’s Wonderful,’ | and register. 


Tucker sings and toots the | 


——B 


| EARLE, WASH. 





Washington, March 24. 


Six Debutantes, Three Diamond 
Bros., Sixieen Gae Foster Girls, 
'! House Band; ‘Virginia City’ (WB). 


House has another revue that’s 
obviously easy on the budget, but 
oke specialties and clever staging 
| make it pleasant if not important. 
|Extremely effective. as usual, is 
| dovetailing of acts and working line 


{into backgrounds and _ transitions. 
| Example of extremes to which spot 
| goes to prove the show’s the thing 
| is fact that baritone Lester Cole, one 
{of headliners. doubles in off-stage 
| vocal in overture with no credit for 
‘chore whatsoever. 


Easter overture. using excerpts 
from ‘Cavalleria Rusticana,’ ‘Faust’ 
and vocal of Schubert’s ‘Ave Maria’ 
by Cole, is not only well done but 
unusual for pit band which ordi- 
narily sticks to lighter stuff. Cur- 
tains open on cameo drop, with line 
in white, open-front bustle skirts, 
trick hats and parasols, gals getting 
repeated laughs on reverse-bump 
routine, Flitting perfectly into Gay 
90s mood. Park and Clifford step out 
from behind twin screens in orange 
union suits. blue trunks and fake 
mustaches for effective burlesque of 
old - fashioned circus acrobatics. 
Linegals cover their change behind 
the screens with ‘Now we'll see how 
it’s done in 1940.’ Boys return in 
white trunks for smooth straight 
hand-to-hand business, perfect tim- 
ing to dramatic musical accompani- 
ment building to sock. 


Cole saunters on in tails, singing 
‘A Pretty Girl Is Like a Melody’ as 
Six Debs melt on in different-col- 
ored chiffon gowns. He leads 
warbling with strong baritone and 
half-dozen oke feminine voices back 
him up interestingly in ‘This Can’t 
Be Love,’ ‘Oh Johnny’ and a Victor 
Herbert medley, latter giving each 
gal a chance to hit the mike for a 
few lines. Total lack of personality 
stuff and tendency by the femmes to 
go sour on the top notes held act 
from realizing its full potentialities 
at show caught, but it gpt solid hand. 


Cole remains after bow to do 
‘Something About an Old Fashioned 
Girl.” working under pin spot with 
16 hoop-skirted chorines appearing 
individually lichted all over house— 
on stage, in boxes and in aisles— 
catching audience completely off 
guard and scoring smartly. Three 
Diamond Bros. tear on next in tuxes, 
felt hats and canes for swift slapstick, 
hoofing. nut warbling. flash acro- 
batics and gags a la ‘If you think 
we're terrible, just suppose we were 
here in person!’ Bovs’ stuff is good 
and bad. but they sell it so fast and 
with such perfect timing it kept cus- 
tomers in stitches. Line returns in 
country-zirl dresses for swing square 
dance idea. Backdrop going up on 
Debs in haywagon, with two real 
horses galloping on a_ treadmill, 
winds up doings with a bang. 

Biz good. Craig. 








| 


| STATE, HARTFORD 


Hartford, March 24. 
Abbott & Costello, Josephine Hus- 
| ton, Doris Dupont, Maurice & Mare- 
yea, Dave Apollon Orch, with Anita 
| Jakobi, Ben Beri, Apollon’s Line- 
girls (10), Sam Kaplan House Band; 
| ‘Midnight Limited’ (Mono). 





Although a bit overlong, layout 
is both satisfactory and entertain- 
| ing. Abbott and Costello are top 
| Sesones names with Dave Apollon 
| also featured. 


| An overture by the house pit band 
| tees off the activities, following 
' which the 14-piece Apollon Filipino 
band breaks out in ‘My Prayer,’ the 
ever-working maestro joining for 
| some clicko mandolin playing. Ten- 
girl line, out here for its first pre- 
sentment, a tap routine, is youthful 
and indicates good training. 


Apollon crew fronts all the acts 
and has on hand many _ popular 
faves. First turn out is Anita Ja- 
kobi, who does nicely with a tap, 
interspersed with varied  hand- 
springs. Ben Beri follows. Injects 
humor into his simple tennis ball 
and Indian club juggling for nice 
returns. 


Ten of the band boys step up to 
the mike to back up a patter-win- 
ning mandolin gypsy medley by the 
leader. One of the boys vocals ‘To 


| You Sweetheart Aloha’ and ‘Indian 


Summer’ to effective returns. Mau- 
rice and Maryea take over this 
point for some neat ballroomology, 
Apollon breaks in for 


‘Mary. Mary. Quite Contrary,’ ‘What | some comic ballroom dancing with 


Are Little Girls Made Of?’, ‘My Re- 
sistance Is Low.’ ‘You'd Be Sur- 
nrised,’ ‘Oh. Johnny.’*Ooh, What You 
Said’ and ‘Billy.’ Her shy and tan- 
talizing juvenile singing of sophisti- 
cated numbers are as much a hit 
here in the theatre as on the radio. 
and discs, judging by the tumultuous 
applause. cheering and_ whistling. 
They just wouldn’t let her go until 
/she went down the line of her rep- 
'ertory, and finally she had to beg 
off. 

For a finale, the band does a strong 
comedy number, ‘All 
Ave.’ with all the vocalists, including 

Rees. 


in Favor Say | 


| the femme. 


Abbott and Costello split their 
turn in two, devoting first half to 
some laugh-getting crossfire patter. 
: Josephine Huston, a neat looking 
| blonde, keeps things moving with 
|a vocal medley of three numbers, 
| Pert looking Doris Dupont holds her 
;own with two winning tap routines. 
' Abbott and Costello are then returne 
ers for the shell game they did in 
| ‘Streets of Paris,’ abetted by Apollon 
| and Miss Huston. It’s a hilarious 
bit 

At show caught 
ing day), biz good. 


Saturday (fopen- 
Eck. 


i 


Park & Clifford, Lester Cole & his” 
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Old man box office say: Gace tam “Paramount's 
‘Road to Singapore’ beats “aguas record-breaking 
‘Union Pacific’ in 40 key cities . 7 - proves ‘Road to 
Singapore’ is paved with (s)miles and (s)miles of 


+ 


ye 


happiness... A “and watch old man box office 
Vp 


> 
ae 


when ‘Buck NE. Benny Rides Again'!" 





Where ‘Road to Singapore” is beating “Union Pacific’ 


New York Paterson Houston Minneapolis Milwaukee Louisville 
Chicago Jacksonville Beaumont St. Paul Oakland New London 
Miami St. Petersburg Wheeling Duluth , 

Los Angeles Cedar Rapids Boston Peoria ee ge vehi nace 
Buffalo Davenport New Haven South Bend San Francisco Providence 
Kansas City Des Moines Hartford Toledo Philadelphia Lexingtoo 
Newark Little Rock Memphis Detroit Waterbury Stamford 














Charles Coburn.» Judith Barrett » Anthony Quinn + Jerry Colonna + Directed by VICTOR SCHERTZINGER 
Screen Play by Don Hartman and Frank Butler *« Based on.a Story by Harry Hervey + A Paramount Picture 


_ > “ROAD TO SINGAPORE’ Bing Crosby: Dorothy Lamour: Bob Hope 
_ 
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Ease Up On Divorcement? 


Continued from page 4 





an imposing’ array of defense coun- 
sel, including John W. Davis and J. 
Robert Rubin, was examined before 
trial yesterday (Tues.) in N. Y. fed- 
eral court by special assistant to the 


attorney general Robert L. Wright. | 


Rogers’ examination will continue 
today (Wed.). 

Rogers answered all questions with 
an ease, assurity and calmness lack- 
ing in some of his predecessors. The 


result of which was that the ex- | 


amination, conducted along routine 
lines, became dull and uninteresting. 

Rogers traced his start in the film 
business from 1910 as a clerk for 
General] Film Co. to the present time. 


-The majority of the examination 


hinged on clearance, with the witness 


explaining how the custom origi- | 


nated. 


At least 90% of Metro’s films play | 


every Loew house, Rogers declared. 


Minimum admission prices in con- | 


tracts were installed about 1923. The- 
atre interests were acquired due to 
the inability of the producer to 
secure a proper outlet and prices for 
the films, as the prices spent in their 
making increased. 


Rogers concluded his end of the 
testimony by pointing out that com- 
petition had become so keen in the 
early 1920’s that some theatres were 
showing films at 3-5c admission. Had 
they all received the films without 
clearance, the low-priced theatres 
would have driven the others out of 
business. 

The examination was put over to 
today (Wed.), when Neil F. Agnew, 
of Paramount, will also be on the 
witness stand. 


Majors Make One More 
Effort to Stall Trial 


The major film companies, with 
the exception of Columbia, on Sat- 
urday (23), in a last desperate effort 
to avoid going to trial on May 1, 
filed notice on the Government that 
the answers to the interrogatories 
were incomplete, and asked for a 
further answer and more definite 
statement. This application will be 
heard on March 29 by Judge Henry 
W. Goddard, the trial judge, who 
will also hear proposals on the pre- 
trial conference, and the two Co- 
lumbia motions. This move on the 
part of the defendants is not an un- 
expected one, and was exclusively 
reported here on March 13, when 
Government sources revealed what 
they expected the majors’ next move 
would be. 


The application is featured by an 
affidavit of Albert C. Bickford, at- 
torney of Simpson, Thatcher & Bart- 
lett, representing the Paramount de- 
fendants. Bickford declares, “The 
Government has failed to answer or 
has given incomplete or unrespon- 
sive answers which were not veri- 
fied.’ [The verification end is some- 
what ridiculous, as the Government 
freely admits its evidence is hearsay, 
and would be willing to swear that 
to the best of its knowledge its 
answers are true, but cannot carry 
the statement any further.) 

The majors request further infor- 
mation on the following items: 

That portion of the Government 
answer which discloses the names of 
its witnesses, and seeks knowledge 
as to the nature of the activity, con- 
ditions, charges, etc., together with 
sufficient detail to appraise the de- 
fendants, as to what each of them 
will testify during the trial. 

Information is sought on persons 
having knowledge of facts which the 
Government will claim prove the 
defendants excluded independents 
from first runs, the names of those 
producers excluded, the theatres in- 
volved, the time, the nature of the 


charges, and the names and location | 


of persons having knowledge of rel- 
evant facts. Also the names of all 
other persons not included in the 
above who were excluded from first 
runs. The names of persons having 
knowledge of monopoly of first runs 
in the defendants’ theatres, and the 
names of persons and facts which 
the Government claims wiil prove a 
conspiracy to monopolize first runs, 
ete. 

This demand for information, com- 
ing on the heels of the impressive 


document served by the U. S., and | 


the probability that the Government 
has really shot the works, and can- 


not add anything to what it already 


had given, has led court observers 


to the belief that the major portion | 


of this demand by the defendants 
will be denied. There is no doubt 
that the Government will again 


stress the necessity of getting the | 
trial started on May 1, and Judge 


Goddard has indicated time and 
again that he, too, is not willing to 
brook any delay after that date. An 








| order requiring the Government to 
|furnish more information would, 
| without any doubt, have just that 
| effect. It is the majors’ last chance 
_to delay the case. 
| The examination before trial of Y. 
‘Frank Freeman on Wednesday (20) 
was one of the dullest to date. How- 
ever, from the government point of 
view, it was perhaps the most lucra- 
ti. , as the Paramount v.p. for five 
solid hours disclosed the facts sur- 
rounding each theatre acquired by 
Paramount, together with the rea- 
sons concerning the purchase or leas- 
ins of the theatre. 

Freeman's first remarks covered 
exhibition, lending of stars and ex- 
ploitation. 








SEATTLE 
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| (1,900- 21-32). ‘Earl of Chi’ (M-G) 
| and ‘Married His Wife’ (20th), dual, 
| (2d run). Heading for slow $2,500. 
| Last week, ‘Herbert’ (Par) and ‘Raf- 
, les’ (U), dual (2d run), big $3,200. 

Fifth Avenue’  (Hamrick-Ever- 
green) (2,349; 27-37-42)—‘Strange 
Cargo’ (M-G) and ‘Free, Blonde and 
21’ (20th) dual. Indicated $8,000, 
good. Last week, ‘Grapes’ (20th) 
(2d week), fairish $5,300. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Rebecca’ (UA). Socko adv. cam- 
paign an aid for over $10,000, big. 
Last week, ‘House Across Bay’ (UA) 
(2d week), $3,700, good. 

Music Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Blue Bird’ (20th). 
Press gang concentrating exploita- 
tion on this one, likely to reach 
$3,500, good. Last week, ‘Broadway 
Melody’ (M-G) and ‘Emergency 
Squad’ (20th), dual (8 days), good 
| $2,900. 
| Orpheum (Hamrick - Evergreen) 
| (2,600; 27-37-42)—‘Singapore’ (Par) 
; and ‘Oh, Johnny’ (U) dual. Antici- 
|pating big $9,000. Last week, 
‘Slightly Honorable’ (UA) = and 
‘Seventeen’ (Par), dual (8 days), 
$5,500, good. 

Palomar (Sterling) (1,350; 21-32- 








42)—‘Virginia City’ (UA). Aiming 
toward $6,500, big. Last week, 
‘British Intelligence’ (WB) and 


Harry Owens band on stage, latter 
cause for $5,200. big. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-37-42)—‘Edison’ (M-G) 
(2d week). Paced at mild $4,000 for 
eight days. Last week, good $6,800. 

Roosevelt (Sterling) (800; 21-32)— 
‘Fighting 69th’ (WB) and ‘Private 


Detective’ (WB) (2d run), dual. 
Estimated $2,500, big. Last week, 
‘Brother Rat Baby’ (WB) and 


‘Green Hell’ (U), dual (2d run), 
$1,900, mild. 

Winter Garden (Sterling) (800; 16- 
32)—‘Shalt Not Kill’ (Rep). Changed 
locally to ‘Thou Shalt Not’ with gag, 
‘adults only,’ helping pep b.o., and 
‘Paradise’ (RKO) dual (2d run). An- 
ticipated $2,200, good. Last week, 
‘Destry’ (U) and ‘What a Life’ (Par), 
dual, $2,100, oke. 


PROVIDENCE 
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| and ‘Ghost Home’ (M-G) (2d run), 
so-so $2,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Shooting High’ (20th) and vaude. 
Good $6,860 in offing. Last week 
‘Honeymoon Deferred’ (U) and 
vaude, mild $6,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Virginia City’ (WB). Catching on 
for neat $8,500. Last week ‘Cheers 
for Irish’ (WB) and ‘Philo Vance’ 
(WB), poor $5,500. 

State (Loew) (3,200; 25-35-50)— 
‘Rebecca’ (UA) and ‘Little Orvie’ 





(RKO). Getting nice play for hefty 
; $14,500. Last week ‘Man Dakota’ 
|! (M-G) and ‘Men Without Souls’ 


(Col), poor $8,000. 

Strand (Indie) (2,000; 25-35-50)— 
| ‘Singapore’ (Par) and ‘Range War’ 
(Par). House stepping along to big 
| $10,000. Last week ‘Farmer’s Daugh- 
; ter’ (Par) and ‘Fatal Hour’ (Mono), 
bogged down for poor $4,500. 


TITLE CHANGES 


Hollywood, March 26. 
‘The Gaucho’s Serenade’ new han- 
dle for ‘The Old Mill Stream’ at Re- 
| public. 
‘The Night of Jan. 16’ became 
| ‘Private Secretary’ at Paramount. _ 
| RKO switched from ‘One of Six 
| Girls’ to ‘Have It Your Own Way.’ 

‘Love on a Diet’ is release title for 
Stephens-Lang’s ‘Dr. Christian Pre- 
scribes a Diet.’ 

‘Putting Over a Deb’ became 
| ‘Throwing a Party’ at Warners, 
‘Women Are Tough Angels’ is the 
i'new handle on Warners ‘Flight 
Eight.’ 

‘Down Argentine Way’ is release 
' title for ‘The South American Way.’ 
Columbia switched from ‘The Man 
| Who Would Not Die’ to ‘The Man 
| with Nine Lives.’ 

‘Covered Wagon Days’ replaced 
‘Oklahoma Outlaws’ at Republic. 

Metro’s ‘In Love Again’ became 
| ‘Bubbling Troubles.’ 
| ‘We Begin Life Again’ went back 
| to its original title, ‘Doctors Don't 
Tell,’ at Republic. 
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SMALL BOMB IN JOY. 
DALLAS, INJURES 7 


Dallas, March 26. 
Police here are seeking three men 
suspected of setting off a small bomb 
in the Joy theatre, combo film and 
burley house, on Sunday (24). One 
other suspect has already been | 
jailed. 
Seven were slightly injured in the! 
melee, one hurt in the rush for the 
exits, the others burned by powder 
and blazing rags wrapped around 
the bomb, which was believed made 
of ingredients used in holiday fire- 


Washington, March 26. 
Opponents of the Neely block- 
booking bill breathed again this | 


| week, as a combination of circum- | 


stances on Capitol Hill offered pos- | 
sible escape from the vigorous toss- | 
ing-around which the industry faces | 
when, and if, hearings are called on ' 








Time and the Calendar Probably 
Will Put Off Neely This Session 


getting a rule to bring the legisla- 
tion to the floor of the House has 
faded considerably because of a traf- 
fic jam in the powerful House Rules 
Committee. 


Congressional sympathizers of the 
legislation would never attempt to 
bring up the bill on the consent cal- 
endar, it was pointed out, because 


‘the considerable anti-Neely bloc 





4 


| crackers. 


the trade practice measure. would be sure to object to the meas- 
Theatre itself was only slightly The clock and the calendar are ure. Three objections to the bill and 
damaged and the show resumed,|working to the advantage of the | it would be stricken from the calen- 


shortly after the incident. anti-Neely group. Congressional | a ee 
ss g tha earings are 


sia: nial tected restiveness, due to the need for ad- | completed Givin the present tas 
. ee journment in time to let the boys g0 | sion of Congress and that the House 
Utica, March 26. | home to their political fence-build- | Interstate Commerce Committee re- 
Peter Milto got a hot seat as he!ing, already is apparent in both /ports the measure out, a rule will 
watched ‘Invisible Monster’ at the! House and Senate. And numerous | still be necessary to get the bill to 
Olympic Thursday (21) afternoon.| parliamentary obstacles stand in the the floor of the House for considera- 
Soon after Milto noticed a posterior | way of hasty action on the bill to | tion and action. The Rules Commit- 
fever, which sent him to St. Eliza-|ban block booking and blind selling |tee has pointed out that it has 10 
beth hospital for treatment of lye|of pictures. |rules outstanding which must be dis- 
burns, the Olympic management was A better than 50-50 chance existed | posed of before it can consider new 
Studying the why and wherefore of|at the week’s end for opponents of | requests and that application has 
powdered lye spread on three seats,|the Neely bill. Two weeks’ notice | been made for ‘at least 30 to 35 hear- 
one of which had been occupied by | has been promised by the House In- | ings.’ 
Milto. The lye did a telling job on|terstate Commerce Committee be- Another bit of cheering news for 
the seats of the three theatre chairs|fore the hearings are called. The|the majors is found in widespread 
besides Milto’s pants. hearings—if held at all this session|reports that Senator Matthew M. 
Management could not advance any | —are likely to drag on until it is too | Neely, daddy of the anti-block book- 
reason for the lye spreading. late for action, and the chance of! ing bill, may quit the Senate. 


10 in arow 


for Western Electric recorded Sound! 









































































































¥ 


i 
| 
i 
bS 


rif Et aang RRE: eR 

















1930 — Metro-Goldwyn-Mayer 
1931 — Paramount 
1932 — Paramount 
1933— Paramount 
1934—Columbia 
1935 — Metro-Goldwyn-Mayer 
1936 — Metro-Goldwyn-Mayer 
1937—United Artists 
1938 — United Artists 
‘1939 — Universal 


It is significant that throughout its 10 year history, the sound recording award of 


peg mene ae 


the Academy of Motion Picture Arts and Sciences has been made every year to 
ERPI licensees using Western Electric equipment. Congratulations to the in- 


STA SATE 


dividuals and Sound Departments who have won the awards! 


Electrical Research Products Inc. 
195 BROADWAY, NEW YORK, N. Y. 


SUBSIDIARY OF 


Western Electric Company 
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Fox-WC Shakeup Shifts 15 Managers; 
Other Theatre-Exchange Moves 





Los Angeles, March 26. 

Fifteen house managers were af- 
fected by biggest Fok-West Coast 
shakeup in years. Houses in three 
Los Angeles area operating districts 
are included in the sweeping 
changes. 

Max Trumpower moved from the 
Beverly, Beverly Hills, to the Acad- 
emy, Inglewood, taking berth recent- 
ly vacated by James Brinton. John 
Klee transfers from the Stadium 
here to United Artists, Inglewood, re- 
placing Dave Martin, who is shifted 
to circuit's Granada there, filling 
vacancy caused by retirement of 
Bert Jackson. 

Robett Weeks moved from_ West- 
ern to the Stadium; John Echols, 
Paramount, Hollywood, to the Bev- 
erly. Robert Ensign, from the Larch- 
mont, replaces at the Par. Gordon 
Hewitt from California, Glendale, 
goes to Larchmont, and Herb More- 
witz from Embassy to Western. 

Arthur Paulson, assistant at Fox, 
San Bernardino, is made manager at 
the Inglewood, Inglewood, renlacing 
George Kane, who shifts to the La 
Brea. Barton Aylesworth goes from 
LaBrea to the Embassy. Irving 
Brode, assistant at Loew’s State here, 
upped to manager of the California, 
Glendale. Albert Trapp, assistant at 
the Boulevard here, becomes man- 
ager of the Rex, Bakersfield. Dick 
Moss from Belmont to Fairfax, and 
Mort Goldberg from Fairfax to Bel- 
mont. 





Cohen’s Savoy, N. Y. 

The Savoy, N. Y., long a gold mine 
for Walter Reade who operated it for 
30 years, has been taken over from 
the Frank Farrell estate by Max A. 


Change was made by R. W. ‘Bob’ 
Huffman, city manager of the Lin- 
coln Theatres Corp., the a: me 
Cooper-Par partnership. ; 

Lyman Borin, formerly assistant at 
the Stuart, has been stationed at the 
Nebraska. Both Cooper-Par houses. 

Howard Federer, general manager 
of Nebraska Theatres, Inc., planning 
to spend around $65,000 fixing up the 
Liberty, seating 903, and make it a 
1,100-seat house. 

In Beatrice, Neb., a town of 10,000 
people, vote will be made Tuesday 
(2) on whether or not the town goes 
Sunday amusements. It will be the 
sixth time the vote is tried, having 
lost each of the last five trials. 
Beatrice is noted as one of the 
largest towns, if not the only minor 
state key west of the Mississippi, to 
cling to six-day amusements. 





New Showman’s Club 
Youngstown, O., March 26. 
A Showman’s Club is being formed 
here, to include theatre executives, 
ex-vaude and circus performers, cir- 
cus fans, et al. Jack McNulty, as- 
sistant manager of the Ohio Hotel, 
v.p. of the Charles Siegrist Show- 
man’s Club, heading the organiza- 
tion movement, assisted by Hal 
Petersen and John Elliott, for years 
manager of the RKO Palace here. 


Sloan at Broad, Columbus 





‘olumbus, March 26. 
Mike J. Cullen, Loew’s western 
division boss, named Joseph Sloan 
manager of the Broad, replacing 
Clinton Wander, resigned. Sloan was 
formerly relief manager of the Capi- 
tol, Washington. Broad staff remains 
intact, Woody Wiler, assistant, and 





Cohen, operator of the New Amster- 
dam and other N. Y. houses. 
Savoy now playing duals. 





Livingston’s Facelifting 

Lincoln, March 26. 
Bob Livingston, owner-manager of 
the Capitol, flirting with a summer 
expenditure of about $35,000, which 
will give the Cap an entirely new in- 
terior, rugs, seats, projection equip- 

ment and draperies. : . 
Swap of jobs made here involving 
Harvey Traylor, of the Nebraska, 
and Mancel E, Lofgren, of the Stuart. 


John Stiffler, student assistant. 





Melba’s Remodeling 
Dallas, March 26. 

Melba, Interstate downtowner, 
slated for complete remodeling job 
in near future designed to make 
house better suited for presentation 
of roadshows without interfering 
with film setup. New stage slated, 
along with new front, foyer changes 
and possible change in seating ar- 
rangement down front. — ‘ 

Also due for facelifting is the 
Palace at San Marcos, leased by the 














New York Theatres 




















‘THERE'S A BETTER SHOW AT THE 


THEATRES 
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GONE WITH 
THE WIND 


While this engagement is limited, 
G WT W will not be shown except at 
advanced prices... at least until 1941. 


ASTOR ix.2 


ALL SEATS RESERVED 
Twice Daily 2:15, 8:15 p. m. 








HELD OVER! 
2nd BIG Week 


Geo. Joan 
RAFT BENNETT 


“THE HOUSE ACROSS THE BAY” 


In Person 
Geo. JESSEL - Kitty CARLISLE 
The HARTMANS ... Others 





Starts Thursday 
Something New 
in Musicals ! Broad: Sist Street 
Fred ASTAIJIRE - Eleanor POWELL 
“BROADWAY MELODY 
OF 1940” 


A Metro-Goldwyn-Mayer Picture 











PARAMOUNT .:0:: 


38RD WEEK 









Bing CROSBY tn Person 
Dorethy LAMOUR TOMMY 
Beb HOPE DORSEY 
“ROAD TO and Band 
SINGAPORE” ~| reED SKELTON 






Midnite Screen Shows 
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ZND WEEK! 
ERROL FLYNN 
AND 


MIRIAM {HOPKINS 
“VIRGINIA CITY” 


A New Warner Bros. Success 
In Person: GEORGE OLSEN 
And His Orchestra 


STR AND asics * Lg Ree ag St., 





chain from F. W. Zimmerman. House 
was damaged in recent fire. Con- 
templated are new air-conditioning, 
balcony, seats and sound equip- 
ment. 


_- 


Peters Reaquires House 
Buffalo, March 26. 
Majestic, Hornell, formally 
operated under long-term lease by 
Warners, has reverted to Arthur 
Peters, owner. ; 
Walden, East side nabe, being re- 
modeled by J. Luczak. 
William Bork handling the Roches- 
ter territory for Universal. 
The Seneca, first of the Gammel 
chain, has been leased by them after 
15 years to Henry Dege. Gammels 
are also leasing the Stadium. : 
Plaza, Rochester; with operation 
switch from F. B. Rusch to Harold B. 
Harper, will show Italian features 
exclusively. 
F.P.-Canada Biz OX 

Vaucouver, B. C., March 26. 
Famous -Players theatres in the in- 
terior have had better than usual biz 
recently because of lack of snow and 
consequent good roads. 
Harold Warren has opened his 
Roxy theatre in Alberni, B. C. 
Quagliotti Romano, Colonial op 
here, is up and around again after a 
serious auto accident. His two 
daughters have been looking after 
the theatre. 


SEC Figures 


| Continued from page 7 


sal’s $600,000, while the other majors 
experienced the following slumps: 
Loew’s $5,000,000; Par, $2,800,000; 
20th Century-Fox, $1,000,000, and 
Warners, $2,600,000, 


In terms of percentage of total 
sales, 20th Century-Fox had the best 
showing for 1938, although Para- 
mount’s gross ratio was higher. The 
sales revenues rose for the follow- 
ing: Loew’s $1,000,000; 20th-Fox and 
Universal, $2,000,000, and Warners, 














$2,400,000. Columbia’s grab was 
down $700,000 and Par’s fell 
$3,200,000. 


Broken down, these figures show 
the gross profit in terms of percent- 
age of total sales was 39.4% for 
Columbia, 32% for Loew’s, 49% for 
Par, 39.9% for 20th, 33.6% for Uni- 
versal, and 71.3% for Warners. The 
net profit in relation to sales was 
a much different matter. Columbia’s 
was less than one-twentieth of one 
percent, Loew’s was 11.2%, Par’s 
was 1.9%, 20th-Fox’s was 11.9% and 
Warners 7%. Universal’s net loss 
was 2.4% of total operating income. 


The seven companies (including 
Monogram) had a combined operat- 
ing profit of $28,000,000 which was 
6.7% of sales, against $41,000,000 or 
10% of sales in 1937. Combined 
charges for depreciation, amortiza- 
tion, etc., amounted to $15,000,000 
The aggregate profit, after all charges 
including income taxes, was $21,000,- 
000, which was 5.1% of sales, in 1938; 
comparable figures for 1937 were 
$33,000,000, or 8.2%. The dividend 
payments for 1938 of $12,900,000 in- 
cluded $3,700,000 on preferred, $9,- 
100,000 on common and $100,000 in 
Paper, 

The combined balance _ sheet 
showed assets of $531,000,000, a drop 
of $1,000,000, with cash increasing 
from $9,000,000 to $32,000,000 and in- 
ventories, rising from $122,000,000 to 
$126,000,000. On the debit side, the 
books showed a drop from $54,000,- 
i to $48,000,000 in current liabili- 

ies, 
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RADIO 
CITY 


MUSIC HALL 


“REBECCA” 


Spectacular Stage Productions 














"IT'S A DATE" 
with DEANNA DURBIN 
UNITED RIVOLI 


if ARTISTS 
Doors Open 9:30 A.M. 


Broadway 
at 49th St. 
MIDNITE SHOWS 








not approached UA for a producer 
deal, UA head insisted, despite re- 
ports that he might join the com- 
pany. 

Silverstone revealed that UA will 
deliver 23 of the 30 films it promised 
for 1939-40. European war which 
held Korda down to three pictures 
instead of the five scheduled, plus 
the death of Fairbanks, account for 
three of the films not made. Pic- 
tures slated for 1939-40 but being 
held over are ‘Thief of Bagdad’ and 
Chaplin's production, both because 
of production delays. Accounting 
for others which won't be delivered 
are Ernst Lubitsch’s announced one, 
Small’s turning out of four instead 
of a scheduled six, and Loew- 
Lewin’s failure to get a picture 











RULE BANKRUPT 


Beverly C. Rule, director and 
scenario writer, filed a voluntary pe- 
tition of bankruptcy in N. Y. Fed- 
eral court Thursday (21), listing $50 
in assets and $2,726 liabilities. No 
one in the theatrical business is 
owed anything. 

Rule asserts he earned $900 in 1939 
| and $750 in 1938. 





under the wire before the close of 
the season. Goldwyn made up par- 
tially for the delayed product of 
other producers by delivering three 
instead of the two for which he was 
carded. 


Date and location of the coming 
sales convention, the UA chief de- 
clared, will be decided before the 
end of the week. 

Confirming earlier reports, Silver- 
stone said UA will distribute no 














more Laurel and Hardy pictures 
after ‘Saps at Sea,’ now on the re- 
lease schedule. There were to be 
four of the films, four reels in 
length, made by Hal Roach, Four- 
reel idea, however, did not work 
out and the pix were stretched to 
full length. Only two will have 
been released, as a result. 





‘Letty’ 


Continued from page 4 


picture industry, Chief Justice 
Charles Evans Hughes held the pre- 
cedent set under the patent laws— 


that the award can be restricted to 
the portion of profits traced to il- 
legal use of protected ideas—is 
applicable in infringement suits. 
Decision, in which Justice James C. 
McReynolds did not participate, was 
a considerable victory for Metro. 


Reviewing the involved contro- 
versy, the Chief Justice agreed that 
Metro infringed on the Sheldon- 
Barnes play, even though the studio 
insisted and the intermediate codurt 
agreed that ‘the general skeleton’ of 
the plot was a part of the public 
domain. Defense contention was 
that both ‘Letty’ and ‘Lady’ were 
based on the ancient trial of Made- 
leine Smith, who killed her Scottish 
lover. Title of the flicker was taken 














1|from book by Mrs. Belloc Lowndes, 


published in 1930. The highest court 
said the producers ‘were not inno- 
cent offenders,’ citing the Court of 
Appeals finding that the plot was 
‘deliberately lifted’ and that evidence 
showed ‘deliberate plagarism.’ 


Critical questions were whether 
the profits could be split between the 
producers and the authors and, if so, 
how the damage should be deter- 
mined. 


On the first point, the Chief Jus- 
tice said the authors’ claim that 
there cam be no apportionment is 
‘untenable.’ He said the objective of 
the copyright act is ‘to provide just 
compensation for the wrong, not to 
impose a penalty by giving to the 
copyright proprietor profits which 
are not attributable to the infringe- 
ment.” Opinion said there is no 
proof Congress intended to differ be- 
tween damages in patent cases and 
in copyright matters, citing a legis- 
lative report explaining the desire 
to use a single yardstick. 


Although the experts placed the 
value of the story considerably lower 
than the award, the highest court 
sustained the damages of 20% of the 
profits with the remark that the ap- 
pellate covrt was required only to 
make ‘a reasonable approximation.’ 
The Chief Justice admitted the gen- 
eral average estimate was 10% but 
commented that ‘equity is concerned 
with making a fair apportionment so 
that neither party will have what 
justly belongs to the other.’ 





4A’s Beefs 
eS from “ye 


and nixing Browne, Nick and all 
execs of the international body from 


interfering with the affairs of Local 
No. 143. The move against seating 
delegates from Local No. 143 
was lead by C. O. Newlin and 
J. T. Latham, friends of Nick. 
Latham’s previous stand against the 
seating resulted in a special com- 
mittee being appointed to investi- 
gate his charges. 

The charge made by Latham, New- 
lin and several others that the dele- 
gates of Local No. 143 were not in 
good standing fell when execs of the 
Local produced receipts for regis- 
tered letters in which the per capita 
tax for Local No. 143 members were 
forwarded to international head- 
quarters and the receipts were ac- 
cepted by the committee as evidence 
the Local had maintained itself in 
good financial standing with the in- 
ternational. 


Green’s rebuke followed the fol- 
lowing telegram sent to the Central 
Trades: ‘President Browne of the 
IATSE protests the seating of dele- 
gates in the St. Louis Central Labor 
Union who are not recognized as 
members in good standing with L.A. 
I must urge that your central body 
refrain from seating anyone as a 
delegate unless and until it can be 
shown said delegate is a member in 
good standing with the international 
union.’ 

The delegates, elected following 
the ousting of Nick, are Robert 
Thomsen, incumbent prez of Local 
No. 143 and who led the fight on 
Nick; Albert Fridland, business 
agent and office manager, and E. D. 
James, secretary. 

















Candy Butchers 
With §.A. a New 


Source of Coin 


Milwaukee, March 26. 

Throughout the five-week run of 
‘Gone With the Wind’ at the Fox 
Palace, the tedium of the four-hour 
show was broken by an intermission 
during which house lights were 
flashed on and candies and soft 
drinks were sold by pretty uni- 
formed girls promenading the aisles, 
foyers and lobbies. The innovation 
(to the present generation) clicked 
with patrons and proved an unex- 
pectedly lucrative source of revenue 
to the theatre. Coca-Cola sales alone 
are reported to have averaged 
around 1,000 bottles a day. 

Now the intermission and refresh- 
ment idea is being tried out in the 
Fox Wisconsin, an ace house, to 
break the long sit between double 
features and is proving so welcome 
to patrons and so profitable to man- 
agement that it is to be spread to 
other houses. Besides giving cuse 
tomers a chance to stretch their legs, 
the five-minute period of relaxation 
eases the eye-strain which has been 
a frequent ground for complaint in 
the past. 

Thus is being revived in modern 
form a practice which in years gone 
by was an inevitable adjunct to bur- 
ley, vaudeville and, in some cases, 
legit, and, of course, it always has 
provided an important part of cir- 
cus receipts. Candy, gum, cigaret, 
soft drink, popcorn and peanut vend- 
ing machines will still remain in 
lobbies and foyers to collect their 
quota of nickels and dimes in many 
houses, but the direct sales appeal of 
girls in the aisles seductively hawk- 
ing their wares is adding materially 
to grosses. 

Question now is: will theatres cone 
tinue to operate the new (7?) sales 
plan themselves, or will they let out 
this business as a concession to some 
outfit of specialists who would put 
more oomph into it? 


CLEARY, LACHMAN TO 
MAKE 3 PIX A YEAR 


Hollywood, March 26. 
Maurice Cleary and Harry Lach- 
man, a new indie producing combo, 
are preparing ‘The Desert Priest’ for 
their first picture. It deals with the 
career of the late Monsigneur John 
T. Crowley, padre of Death Valley. 
New outfit plans to film three fea- 
tures a year for a major release still 
to be arranged. 


Writers Shift to Col. 


Hollywood, March 26. 

Arthur Arthur and Robert Harari, 
scripting team, shifted to Columbia 
on a one-picture deal after working 
two years on the 20th-Fox lot. Their 
last Westwood job was “Passport to 
Love.’ 

New chore is ‘A Girl’s Best Friend 
Is Wall Street.’ 


Strike’s Curbs 


Continued from page 7 





























eration Committee, 
membership. 


The Federation will have the sup- 
port of the Central Labor Council, 
and plan means that a union must 
first get the approval of the Federa- 
tion before ordering a walkout of 
its members, If it fails to do this 
it will forfeit the support of the 
other groups. 


Both federal and county officials 
have started an investigation of job- 
buying by extras and activities of 
self-appointed squads in the extra 
ranks. Deputiés Sutton and Thoms 
of the sheriff’s ‘major crime detail’ 
are interviewing scores of extras and 
former employes of Central Casting 
Corp. In the meantime, a hot un- 
dercover fight has started for the 
post of vice-president and general 
manager of Central Casting, al- 
though the Producers have given no 
indication that Campbell MacCul- 
loch, present manager, is resigning 
or that he will be asked to step 
out of job. The Producers Associa- 
tion is appointing a special commit- 
tee to consider the report of the 
Screen Actors Guild charging that 
extras purchased jobs. No definite 
action is expected, however, before 
the full meeting of the Associatio' 


regardless of 


April 1. 
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ASCAP’s Letter to Paley 


(Copy) 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS 
AND PUBLISHERS 
THIRTY ROCKEFELLER PLAZA 
NEW YORK CITY 





March 21, 1940. 
Mr. William S. Paley, President 

Columbia Broadcasting System 

485 Madison Avenue 

New York, N. Y. 

Dear Mr. Paley: 

As you know, for many months a Committee of our Society has been 
struggling with the problem of working out the terms of the proposed 
new license agreement effective January 1, 1941. 

The Committee devoted a great deal of time to the study of the industry 
and voluminous statistics relating thereto compiled by our organization, 
to the end that the plan as finally worked out by them would be fair not 
only to ASCAP but to the industry as well. 

The Committee concluded its labors late yesterday afternoon and in the 
evening at a special meeting of the Board of Directors called for the 
specific purpose of considering the recommendations of the Committee, 
the plan was approved. 

In the meantime, at the suggestion of the Committee I sent invitations 
to the representatives of a number of broadcasting stations throughout the 
country inviting them to meet with me and the Committee this morning 
to present the plan to them, and to obtain the benefit of an informal pre- 
liminary Giscussion. We endeavored to invite a fair cross-section of the 
industry, bringing into our meeting room the representatives of small in- 
dependent stations, medium sized stations, affiliates and the networks. 

As your Company is one of the largest chain broadcasting systems, we 
extended an invitation to your Mr. Klauber. Mr. Klauber came. 

The meeting was duly called to order. 

Thereupon I read to the meeting a prepared statement giving the de- 
tails of the plan and informed the meeting that copies of the prepared 
statement were in course of preparation and would be ready for distri- 
bution a few minutes thereafter. In the meantime, I invited questions and 
discussion. Without any further ado, Mr. Klauber abruptly rose and after 
delivering himself of a few mumbled remarks, indistinct and unclear, 
peremptorily left the room. 

The Committee feels that this man’s conduct was unbecoming a gentle- 
man and completely discourteous and certainly an abuse of the invitation 
extended to your Company. We are certainly reluctant to believe that 
this discourtesy reflects in any degree the spirit of your Company. 

In view of the above, the Committee will be personally grateful to you 
if your Company will be represented by some person other than Klauber 
in any future discussions between us. 

You will be interested in knowing that this is the first letter of this 
character that has been written in the twenty-five years of our existence, 

With kindest regards, 

Very sincerely yours, 
AMERICAN SOCIETY OF COMPOSERS, 


AUTHORS AND PUBLISHERS. 


CITIES SERVICE 
MAY QUIT AIR 


Reported that Cities Service, which 


John G. Paine. 


Joe Allen Assures Job On 
Vitalis to Van Steeden; 
Rules Down Harry Salter 











Peter Van Steeden will have the 
baton assignment on ‘Mr. District 


rates as one of NBC’s oldest ac- 
counts, is quitting radio at the ex- 
piration of its present network com- 
mitments. 

NEC stated Monday (25) that it 
had not received any word to that 
effect, while Lord & Thomas, agency 
on the account, declared that it 
wasn’t sure either way. 


SOSNIK LEAVING RADIO 





shandled ‘Mr. D. A.’s’ incidental music 





Attorney’ when it takes over Vitalis’ 
Thursday evening spot on the NBC- 
red April 11. Harry Salter has 


since the inception of the program. 

The Phillips Lord office, owner of 
the show and Ed Byron, the pro- 
ducer, argued last week for the 
retention of Salter, but Joe Allen, 
who has charge of all radio for 
Bristol-Myers, decreed that the job 
would have to go to Van Steeden. 
Latter is the leader for all other 








OLD TIMER BACK 


FOR DECCA MUSIC POST) > >=" 
| 





Hollywood, March 26. 











Harry Sosnik is retiring from re- 
dio to take over the post of music 
director for Decca in New York. He 
has tendered his resignation to Len- 
nen & Mitchell as music chief on 
Woodbury Playhouse and leaves in 
two weeks for the east. 

Sosnik has been with L. & M. 
for three years and also handled the 
music on the recent Joe E. Brown 
show for Benton & Bowles. He has 
made many records here for Decca 
and and also did guest shots on Fitch 
Band Wagon. 


Ameche Show Is Cast 


Personnel for the Old Gold show 
which debuts on the NBC-red out of 
Hollywood, April 5, has been com- 
Pletely sewed up. Mann Holiner 
will produce and the cast will con- 
Sist of Don Ameche, Claire Trevor, 








Pat Friday and Victor Young, 
maestro. Wendell Niles will an- 
nounce, 


Tom McKnight’s adaptations of 
Mark Hellinger stories will be used 
in the dramatic spots. 





Dave Cashim Is Press Agent For 
WOV, N. Y., Italian Station 





Dave Cashim, veteran radio editor 
and press agent who was with WOR, 
New York, for eight years is back 
on Broadway as publicity and spe- 
cial events director for the Italian- 
language station, WOV. It’s first 
time latter has had a full-time staff 
puffer. Has heretofore been an ac- 
count on the side for Ed Dukoff and 
later Adrian Flanter. 

Another new activity at WOV is 
an artists bureau under Syd Leipzig. 
He has just brought in an assistant 
from vaudeville, Sammy Harris. 

Cashim was on the Miami News 
for some time, later in the engineer- 
ing business in Newark. He left 
WOR about five years ago. 





Lew Valentine to Dallas 


Chicago, March 26. 
Doctor I. Q. (Lew Valentine) show 
moves to the Palace in Dallas start- 
ing April 8. 
Valentine now has his Mars candy 
quizzer on the stage of Grauman’s 
Chinese in Hollywood. 








VARIETY 











r 


+ 





KLAUBE 








HIS WALKING QUT | 
STINGS SOCIETY 


Personalities, Public Wash- 
ing of Intra-Trade Linen 
Provides the Background 
for Fight—ASCAP Seeks 
to Split Stations — Taunts 
Miller With Network 
Angle 





BITTER STUFF 





Announcement by the American 
Society of Composers, Authors and 
Publishers last week of its new plan 
for licensing the broadcasting indus- 
try has been followed by a series 
of verbal crossfires which give much 
insight into the line of attack that 
the two camps will pursue during 
the next nine months. CBS and NBC 
have already undertaken to map out 
a line of strategy for keeping their 
affiliated stations in line, while 
ASCAP, borrowing the National As- 
sociation of Broadcasters’ tactics of 
some five years ago, has elected to 
make a couple of personalities the 
main targets for its defensive and of- 
fensive maneuvers. These two are 
Edward Klauber, CBS executive v.p., 
and: Neville Miller, NAB prez. 


Sideline observers in the trade pre- 
dict that as the battle grows hotter 
the underlying issues of the prof- 
fered new contract will be lost in the 
haze produced by this concentration 
on personalities. These sideline 
sources also look forward to a repe- 
tition of the old industry custom of 
shouting loudest at meetin’ and deal- 
ing with the ‘enemy’ by the side- 
door. They likewise anticipate that 
usual after-the-battle cry of some- 
body having been sold by somebody 
else down the river. 


Never before, states ASCAP, has 
it felt so confident of success. Its 
current mode of strategy gives top 
places to the element of surprise and 
the device of taking the offensive at 
all times. All retaliations or verbal 
comebacks are to be swiftly deliv- 
ered, with no punches pulled. How 
important a part these methods will 
play in the forthcoming proceed- 
ings has already made itself evident, 
and in dramatic fashion. 

Klauber Walks Out 

The calling in of representative 
broadcasters last Thursday (21) to 
listen to a reading of the new li- 
censing plan was an_ overnight 
change of tactics on the part of 


(Continued on page 32) 


Faulkner With CBS 


George Faulkner has joined the 
writing staff of CBS’ program de- 
partment, reporting direct to Bill 
Lewis, v.p. in charge of that depart- 
ment. 

Faulkner used to be with J. Wal- 
ter Thompson, 








Paley’s Reply to ASCAP 


(Copy) 
COLUMBIA BROADCASTING SYSTEM, INC. 


485 MADISON AVENUE 
NEW YORK CITY 





Office of the President 
March 22, 1940. 


Dear Mr. Paine: 

I am very sorry to hear from your letter that you regard Mr. Klauber’s 
actions at your meeting yesterday as being discourteous. I have worked 
with Mr. Klauber for many years and know that it is impossible for him 
to behave in the manner interpreted by you in your letter. 

Having heard accounts of this meeting not only from Mr. Klauber but 
from Mr. Ream [Joseph Ream, CBS staff attorney], I am amazed that you 
should write such a letter or try to tell one of your largest customers who 
shall or shall not be delegated to have business dealings with you. 

Mr. Klauber was very much disturbed at the obvious attempt to elim- 
inate. the National Association of Broadcasters from the discussions with 
you, and stated clearly that so far as his company was concerned, your 
proposals would be referred to the negotiating committee of the National 


Association of Broadcasters. 


I am heartily in accord with his determina- 


tion to resist all attempts to split our industry into hostile camps. 

Mr. Klauber, as executive vice-president of this company, has complete 
charge of such business matters as may arise between your Society and 
this company. If at any time he chooses to delegate this function to some 


one else, that is wholly a matter for 


his own decision. 


Very truly yours, 


Mr. John G. Paine 


William S. Paley. 


American Society of Composers, Authors and Publishers 


30 Rockefeller Plaza 
New York, N. Y. 





WSJS JOINS NBC 


Former CBS Newspaper-Owned Sta- 
tion Is 188th on List 








WSJS, Winston-Salem, N. C., joins 
NBC, effective June 26, as the 188th 
affiliated station. It will be a mem- 
ber of the Southeastern supplemen- 
tary group. Basic rate will be $120 
an hour. 

Owned by the Piedmont Publish- 
ing Co., the station was formerly af- 
filiated with CBS. It operates on 
250 watts power, at 1310 kc. 


ABOLENE SPREADING 
TO DETROIT AND L.A. 


Abolene cleansing cream (Mc- 
Kesson & Robbins) is extending its 
daytime spot campaign to include 
Los Angeles and Detroit. It’s al- 
ready on WJZ, N.Y., KDKA, Pitts- 
burgh, and WBZ, Boston by way of 
the ‘Breakfast Club,’ on KFRC, San 
Francisco, via a similarly titled show 
and on WBBM, Chicago, as_ the 
underwriter of ‘Norman Ross’ pres- 
ents. 

J. D. Tarcher is the agency. 











Dupuy Joins McManus; 
Rhea Diamond to WNEW 


Judy Dupuy, assistant to news edi- 
tor Dick Bard at WNEW, N.Y., has 
resigned from that station to become 
asistant to Jack McManus, recently 
appointed radio editor of the forth- 
coming ‘P.M.,’ new New York daily 
newspaper scheduled to begin opera- | 


Toronto-Montreal 
To Bally ‘Rivalry’ 
A la St. Paul-Mpls. 


Bauer & Black figures on extend- 
ing its ‘Quiz of Two Cities’ stanza, 
which started on WCCO, Minneap- 
olis-St. Paul, to national proportions. 
The underlying idea of groups in 
two towns competing with each 
other will be maintained through a 
single station which maintains stue 
dios in two different towns or a two- 
station hookup. Programs of this 
description have already been 
placed by the account on stations in 
Toronto and Montreal. 

Ruthrauff & Ryan is the agency. 


ADMEN SHOW UP IF 
ASKED TO BREAKFAST 


Chicago, March 26. 

As part of a drive to sell the NBC 
‘Breakfast Club’ show for spot spon- 
sorship throughout the country, NBC 
last week tossed a special breakfast 
for station reps and agency execs, 
and pulled a mob of 120 despite the 
7:30 a.m. call and tough snowstorm. 

Sid Strotz, NBC central division 
v.p. and chief, hosted at the spread 
and gave the boys a history of the 

















program and explained the sales set- 
up for loca] sales. 

As deal stands, Breakfast Club’ is 
offered on affiliated NBC stations for 
sales to local or national spot adver- 
tisers in 15-minute portions. In re- 


tions _— She will be replaced by turn station compensates NBC with 
Rhea Diamond, who leaves her spot | 95+; of the station’s daytime rate ac- 


as aide to Leon Goldstein, news ed) cording to the latest NBC rate card. 
of WMCA, N.Y. 








Miss Dupuy’s resignation is effec- 
tive April 8. 





Molle, Energine, Radio Accounts, Shift 


To Sterling Products in $6,000,000 Deal 





SAVINGTON CRAMPTON 
RETURNS TO RADIO 


Savington Crampton, who. re- 
signed an associate editorship on 


Fortune to return to advertising as 
v.p. of Ferry-Hanly Co., is back in 
the radio end, handling the new 
George Ehret beer show which 
preemed Monday (25) over WMCA, 
N. Y. 

When with J. Walter Thompson 
and Esty, Crampton was on the Lux 
and Camel accounts (radio). 








Cummer Products Co., which con- | 
trols Molle Shaving Cream, Ener- | 
gine and Kling Denta] Powder, has 
been bought by Sterling Products 
from the Amster Bros. The price 
is reported to be $6,000,000. The 
firm’s factory is in Bedford, O. 

Known to the trade for its policy 
of low-priced programs, Cummer 
Products currently has ‘Battle of the 
Sexes’ (Molle) on the NBC-red and 
‘What Would You Have Done?’ (En- 
ergine) on the NBC-blue. Stack- 
Goble is the agency. | 

Makes the second buyout for Ster- 
ling in several months. Other was 
Ironized Yeast. 





DARRELL MARTIN OUT 


Veteran Radio Editor to Try Personal 
Management 








Pittsburgh, March 26. 

Darrell V. Martin, veteran radio 
editor, and the Post-Gazette came to 
a parting of ways last week. He 
resigned after differences with the 
management, and plans to go in for 
personal representation of bands and 
singers. Currently under contract to 
Martin is Rita Rhey, vocalist with 


|Gray Gordon, whom Martin discov- 


ered here in a local high school. 

Martin began radio columning for 
old Chronicle-Telegraph here back 
in the early 20’s. Succeeding him is 
Vincent Johnson, who also writes a 
weekly music column, which he will 
continue. 


“‘What’s My Name’ Okayed 

‘What’s My Name?’ has received 
its third 13-week nod from Procter 
& Gamble. Latest renewal becomes 





| effective May 3. 


Program is on the NBC red Fri- 
day nights. 
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Lucky Strike Agrees to 


Revise 


Methods of Rating Best Tunes 
After Publishers Protest 


American Tobacco Co. has agreed 
to meet half-way the protests lodged 
by the Music Publishers Protective 
Association on the way current tunes 
are rated on the Lucky Strike Hit 
Parade (CBS). The cig manufacturer 





‘Manhattan Mother,’ daily serial 
for Chipso over CBS at 430 p.m., 





proposes to re-examine its system in 


compiling data for the weekly rating | 


will be taken off the air after April 
5. with no replacement so far set. 


with a view to eliminating the ele- | Idea is to find a more suitable apot, 


ments that have proved objection- 
able to publishers. 

Walter Douglas, MPPA chairman, 
who held the talks with ATC offi- 
cials last week, was informed that 
an attempt would be made to revise 
the system within a couple weeks 
but that they didn’t want to be held 
to any deadline since much more | 
time might be required. Douglas 
had informed the ATC that the pub- 
lishers’ main objections were cen- 
tered on the inclusion by the survey 
of phonograph record sales and re- 
quests received by band leaders. The 
publishers, he said, saw no reason 
why the survey out of which these 
ratings were compiled could not be 
limited to performances on the net- 
works and sheet sales. 

It has been the music industry’s 
contention that the song numbers on 
the ‘Hit Parade’ have as a rule been 
haphazardly ranked with the result 
that orders from jobbers have been 
seriously affected. In some pub- 
lisher quarters there has been strong 


| cated 


j ates 


_preferably evening, for the show, 
!which is aimed for a semi-sophisti- 
audience. It’s scripted in 
' Chicago by Orin Tovrov, but origin- 
in New York. Author also 
writes the ‘Ma Perkins’ serial. 
‘Manhattan’ started several years 
ago as a sustainer out of Chicago 


‘and has been all over the board, 


from early morning to its present 
late afternoon spot. It has aired 
from New York for the last 13 weeks. 
Pedlar & Ryan is the agency. 


EXPO REP ON 
SO, AMERICAN 
CHECK-UP 








objection to any ratings at all on the 


program. Other publishers are of | 


the opinion that the ratings,can do 
no harm so long as the system be- 
hind it reflects a true picture of the 
relative popularity of current tuneS. 


Charlotte AFRA Deal 
Negotiating; Start Chi 
Arbitration Tues. (2) 


American Federation of Radio Art- 
ists is negotiating for a contract with 
WBT, CBS station in Charlotte, N.C. 
James Porter, new national organ- 
izer, is representing the union. Con- 
tract would follow the standard form 
for such station agreements. 

Postponed hearings in the arbitra- 
tion of AFRA dispute with the net- 
works over the Chicago local scale 
will begin next Tuesday (2) at the 
American Arbitration Assn. head- 
quarters in New York. Tribunal will 
include Wesley Sturges, Nathan 
Isaacs and George K. Bowden. 











Charles L. Hotchkiss is now with 
the radio department of Sherman 
K. Ellis’ Chicago office. Hotchkiss 
was formerly with NBC. 





John L. Clarke, representing the 
radio section of the New York 
World’s Fair, left last night (Tues- 


day) for South America by clipper 
plane. He will visit Brazil, Argen- 
tina, Uruguay, Chile, Ecuador, 
Panama and Mexico to arrange for 
the broadcasts every Sunday after- 
noon at 2 p.m. (New York time), 
which NBC, CBS and MBS have sev- 
erally agreed to carry as part of the 
exposition’s goodwill hands-across- 
the-equator stuff. 


It looked last week as if a recent 
siege of mumps would spoil the trip 
for Clarke. Billi Card, the traffic 
manager of the radio section, was 
standing by in the wings to substi- 
tute. In the meantime, John S. 
Young is back from his trip to the 
southern hemisphere. 


Young’s division is separate from 
the public address system this year 
and will be headquartered in the 
press and promotion building. Wal- 
ter Quilliman, production man; Joe 
Bates Smith, writer, and Ann Taylor, 
assistant to Card, are already back 
on the payroll. Fredericka Millet 
comes in to head women’s activities 
on April 11 when returning from a 
Caribbean cruise. 
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Television 


Continued from page re 


making should be continued or the 
modification should stand and which 
course will benefit the public most. 
' Attempt to control business and 
advertising policies, reflected in sus- 
pension of the commezrcialization 
‘rule and decision to r-open the video 
hearing, caused much alarm, par- 
ticularly because the regulators acted 














‘Manhattan Mother’ Off ‘under the guise of ‘protecting’ the 


Industry observers tended 


: | public. 
Unless Night Spot Open toward the view that the FCC went 


beyond its jurisdiction, stretching 
public interest, convenience. and 
necessity close to the breaking point. 
To the more cynical watchers, the 
most upsetting implication in the 
action was that a worki r majority 
of the regulatory body is determined 
to follow a course more than likely 
to wind up in government ownership 
if pursued to a logical conclusion. 


Expected Action From Ads 


Suspension order came out of a 
clear sky, though th re had been 
some expectation the Commish would 
take umbrage at RCA’s advertising 
drive. The most th’ had been 
looked for, however, was a _ state- 
ment reiterating past warnings to the 
public that service still is subject to 
much improvement plus possible 
hearings on RCA’s requests for oper- 
ating permits to see if the NBC 
parent was endeavoring t~ freeze the 
art at its present level. 


Little comfort was found in the 
fact that Commissioner T. A. M. 
Craven strenuously fought the action 
taken or that Commissioner Norman 
S. Case undoubtedly would have 
sided with him if present. (Case has 
been seriously ill more than a 
month.). Degree of antagonism on 
the part of the Commission was 
plain. Good part of the only busi- 
ness meeting of the week, Friday 
(22) was devoted to heated discus- 
sion about what should be done. The 
final decision was reached long after 
usual close-of-business hours, when 
Craven’s arguments had been re- 
jected. 


In extremely blunt fashion, the 
Commish left no doubt of its ob- 
jective. Statement announcing the 
decision to resume the inquiry to 
see ‘whether research and experi- 
mentation and the achievement of 
higher standards of television trans- 
mission are being unduly retarded 
by this company, its subsidiaries or 
other licensees’ was one of the most 
bristling accusations ever issued. 

Summing up the views expressed 
by the committee consisting of Com- 
missioners Craven, Case and Brown 
and repeating their own warnings 
to the public in the explanation of 
the new rules and policy, the Com- 
mish majority pointed the finger un- 
mistakably at RCA. 


Sarnoff ‘Amazed’ 


The retort of RCA was a statement 
that David Sarnoff was ‘amazed’ at 
the arbitrary, hasty decision to with- 
draw permission to start commercial 
service. With the rest of the local 
industry front flustered, RCA head 
declared: 

‘We have spent nearly ten mil- 
lion dollars in developing tele- 
vision and in trying to create a 
new art and a new industry. We 
thought that we were proceeding 
exactly in accordance with the 
order on this subject recently 
adopted by the Commission.’ 

; While the principal reaction among 
industry people was one of bitter- 
ness toward the regulators, there 
also was some feeling that the FCC 
may have a bear by the tail. In the 
long run, it was suggested, the Com- 
mish may find that by focusing so 
much public attention on RCA it has 
helped bring about a monopoly, 
rather than checked tendencies in the 
direction of concentration of power 
in video fields. There is bound to be 
political attack on the FCC, based on 
its contention that the ‘public inter- 
est’ features of the law give it juris- 
diction over the receiver manufac- 
turing business, most observers 
thought. 

There was considerable wonder 
what effect the RCA incident may 
have on the FM hearings now in 
progress and the Commission’s dis- 
position to adopt new rules covering 
use of the ultra high frequencies. 
Since RCA is playing such a promi- 
nent part in the FM fight—with five 
applications for new Armstrong- 
technique stations being docketed by 
NBC last week—it was feared the 
regulators will stiffen against ap- 
peals for relaxation of restrictions 
preventing commercial exploitation 
of this system. As long as a majority 
of the regulators feel they have been 
tricked, it would be natural for them 
to adopt a extremely suspicious at- 
titude toward any proposals to alter 
present policies and regulations, 
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NBC Jammed Up on Clearance 
Of Web Shows to West Coast 
Because of Sperry's Baseball 





Columbia Workshop From 
L. A. (Robson) in April 


First Columbia Workshop program 
during April will originate on the 
Coast, the three being slated to air 
from New York. All four will be 
handled by different directors. 
Lineup is ‘Sunset Boulevard,’ 
April 4 from Hollywood, directed by 
William Robson; ‘My Client, Curley,’ 
(a repeat) April 11 from New York, 
directed by Norman Corwin; ‘Three 
Strikes and You’re Out.’ April 18, 
directed by Brewster Morgan; ‘Amer- 
ica Was Promises,’ April 25, directed 
by George Zachary. 


HUMMERT BIZ 
MAY GO OUT 
NEXT WEEK 


Blackett - Sample - Hummert may 
start distributing within the next 
week part of the large amount of 
Sterling and American Home Prod- 
ucts business that has been on tap 
for months. The campaign on the 
Texas State Network will likely be 
boosted from a daily hour to a daily 
hour and a half and also on the verge 
of release is a similar campaign for 
the west coast. Latter would also 
start at an hour a day and gradually 
build up. 

Some of the billings may also be 
placed through the World Broad- 
casting System, but this angle is still 
pretty much unsettled. 


Bankrupt Radio M. C. 
Lists $5,000 Damage 
Award in Liabilities 


Detroit, March 26. 

Listing his chief liability as the 
$5,000 damages recently awarded 
Helen Louise Stong, nitery and radio 
entertainer, Charles Stanley (Charles 
O’Rourke), m.c. of ‘Happy Hour 
Club’ over WMBC here, la-: week 
filed vetition in voluntary bank- 
ruptcy in federal court here. He list- 
ed $7,956 in liabilities and $186 in 
assets. 

Miss Stong sued Stanley for $25,- 
000 damages following an auto acci- 
dent caused, she testified, by Stan- 
ley’s ‘smartalec’ driving while she, 
Ethel Verlee, another entertainer, 
and Stanley were en route to Mil- 
ford, Mich., to fill an engagement. 
Medical testimony revealed that Miss 
Stong’s nose was almost torn from 
her face and was saved only through 
plastic surgery. Circuit court held 
that, since Stanley had booked the 
Milford engagement, he was Miss 
Stong’s employer and_ therefore 
awarded entertainer damages of $5,- 
000. Miss Verlee, also injured in 
the crash, also planned to sue. 


DUNKMASTER JUMPS 
APRIL FOOL’S DAY 


Minneapolis, March 26. 

WCCO's third annual doughtnut- 
dunking contest occurs Saturday, 
March 30, instead of April Fool’s 
Day. This is so the farmers can get 
in on the big rally. 

Cleveland Card, the dunkmaster, 
will preside at the Hotel Nicollet 
grand ballroom at 7 a.m. 























David Rose at Lee Web 


Los Angeles, March 26. 

David Rose has been named music 
director of the Don Lee network. He 
will have 15-piece orchestra with 
Betty Jane Rhodes and Maxine Gray 
as vocalists. 

Rose has been writing the arrange- 
ments for his wife, Martha Raye. 





Rainbow Valley, written by Don 





Parker, announcer, will bow over 
KSO, Des Moines. 


Biggest business headache that 
NBC has had to contend with in 
some time is the one that has de. 
veloped on the west coast as the re. 
sult of commitments made to Sperry 
Flour for nighttime baseball broad. 
casting by the blue Pacific link 
Under this obligation it will be im. 
possible to clear any of the regular 
NBC commercial programs between 
8 and 10.30 p.m. PST. Last year the 
Sperry baseball broadcasts caused 
hardly any inconvenience to the rest 
of the Pacific blue’s schedule but 
this season there is so much network 
business that NBC finds itself practi- 
cally stumped for a way out. 


The stations committed to carry 
these Pacifie Coast league games at 
night are KGO, San Francisco; KJR, 
Seattle; KEX, Portland; and KGA, 
Spokane. The network shows caught 
in the logjam include ‘True or False’ 
‘Information Please,’ ‘Aldrich Fam- 
ily,’ ‘Breezing Along’ (Philip Mor- 
ris), ‘Musical America’ (Westing- 
house), ‘Amazing America’ (Grey- 
hound Bus), and Carson Robinson 
(Musterole). Also there are ‘Easy 
Aces’ and ‘Mr. Keen’ which have 
been scheduled to go blue Pacific 
April 30. Canada Dry has an 8 
o’clock guarantee for ‘Information’ 
in this same area. 


NBC admits that it’s got a tough 
nut to crack in this situation and it 
also realizes that its inability to de- 
liver the west-coast link during the 
summer might affect the blue net- 
work’s business. Western and east- 
ern divisions of NBC have pooled 
their schedule manipulating talents 
in an effort to straighten out the 
mixup. 





Games Affect WGN 
Chicago, March 26, 


Due to the arrival of play-by-play 
baseball, WGN is moving its ‘Fifth 
Row Center’ dramatic Mutual sus- 
tainer from Sunday afternoons to 
Friday evenings, the switch going 
into effect as of April 19. 

Headliners set for the shows are 
Elissa Landi for April 1, Francis 
Lederer on April 7, Carmen Mi- 
randa on April 19, Bobby Clark and 
Luella Gear on April 26, and Tallu- 
lah Bankhead for May 3. 


NBC’S FLORIDA 
DISC MIX-UP 


NBC is trying to find a way out 
of the dilemma created by the re- 
fusal of its Florida affiliates to take 
the serials, ‘John’s Other Wife’ and 
‘Just Plain Bill,’ by the wax route. 
The network, unable to feed the 
shows to the Florida outlets at the 
same time of the eastern live broad- 
casts because of previous commit- 
ments to Procter & Gamble for the 
same stations, resorted to the de- 
vice of taking ‘Wife’ and ‘Bill’ off 
on records at Washington and then 
at a later hour rebroadcasting the 
twin programs over its southern Cit- 
cuit to Florida. 

The Florida outlets concerned ad- 
vised NBC that their contracts didnt 
require them to accept anything but 
live broadcasts. Also involved 18 
the speculation that if this device 
fails the account, Sterling Products, 
might elect to place the two de- 
layed shows on a spot basis. , 

















Four Hummert Serials 
Spotted Mid-Afternoon 


Shift of ‘John’s Other Wife’ and 
‘Just Plain Bill’ from the 10:15-10:45 
a.m. slot over NBC red (WEAF) 10 
3:30-4 p.m. niche on the blue (WJZ) 
network effective Monday (25) lines 
up four Blackett-Sample-Hummert 
shows in sequence in the latter spot. 
Pair now follow ‘Orphans of Divorce 
and ‘Amanda of Honeymoon Hill’ at 
3 and 3:15 p.m. respectively. 

‘Wife’ is sponsored by Old English 
Wax and Kolynos, while ‘Bill’ plugs 
Anacin and Bisodol. ‘Orphans’ !S 
bankrolled by Haley’s M-O am 








‘Amanda’ by Dr. Lyons. 
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LOTS OF HAZE 





vision, and the entrepreneurs inter- 
j;ested in the future exploitation of 
| the upper ether were engaged last 
| week in fitting a jig-saw puzzle to- 
_gether. The occasion was the Fed- 
{eral Communications Commission’s 
|hearings into the characteristics, 
|; meaning, importance and future of 
| the so-called frequency-modulation, 
|or Armstrong system, of ‘improved 
|radio.” In the background of these 
| hearings is the overlapping problem 
| of television, the clash of patent and 
financial interests, and the hones of 
| some scores of existing radio stations 
'that see in the Armstrong engineer- 
jing methods their chance of enjoy- 
|ing a signal improvement giving 
| them advantages comparable to clear 
channel occupancy under existing 
| conditions, 


Television Barring Path 
Of Armstrong Growth? 


An implicit question overshadow- 
ing the hearings was this: whether, 
as the Armstrong camp claims, the 
ultra high frequencies are too gen- 
erously earmarked for slow-going 
| television to the claimed impediment 
| of rarin’-to-go F-M. In the meantime 
| the engineers’ bigwording takes more 
study than an income tax blank. But 





| still will be need for stations such 





RADIO 27 
—- —= 


—- 








STRUGGLE 





Rubber Heels 





received the same short shrift. 


Considered by station reps as the height of something or other is 
the request being made by the agency for a rubber hee] manufacturer. 
The agency first started off with asking that if it made available a 
contract for nine one-minute announcements would the station con- 
cerned make two or three gratis announcements. 

After this angle had been rejected the agency then inquired whether 
the stations would contribute a merchandising campaign, that is a 
series of letters to local shoe repairing shops calling attention to the 
spot announcement campaign, with the advertiser limiting his end of 
the expense to a penny postage per letter. 


This inquiry has so far 











location plan, how all the conflict- 
ing demands of various factions for 
more facilities can be reconciled, or 
what the economics of the industry 
might be if the advance takes place. 
Groggy Commissioners _ recessed 
Thursday (21), still trusting some 
easily understood answers will be 
forthcoming to help them in formu- 
lating policies. 

Principal points registered during 
the initial round were: 

1.‘ General agreement that Arm- 
strong operation in the part of the 
spectrum between 41 and 44 meg- 
acycles will deliver signals far su- 
perior to those now available from 
transmitters using 550 to 1600 kc. 

2. Additional stripes should be 
made available, with each band 200 
ke wide, and the frequencies should 
be in a bloc rather than scattered 
over a large segment of the spec- 
trum. 

3. Congeston now handicapping 
the industry and depriving large 
sections of the public of desirable 
service can be greatly reduced as 
soon as commercial Armstrong op- 
eration begins. 

4. For several years—until nor- 
mal receiver replacement has wiped 
out all sets now in use—and pos- 
sibly for a much longer time, there 


as those now delivering virtually all 
of the domestic radio service. The 
clear-channel plants particularly will 
have to keep running because rural 
areas must rely on secondary signals 
long after thickly populated areas 
are tuning only to FM transmitters. 

With several Commish members 
frankly dubious about the wisdom 
of lifting restrictions, Major Edwin 


advancing the idea of high powered 
F-M outlets quite far apart. He 
visualized some 50 kw outlets, with 
separation of 300 to 400 miles, pri- 
marily to render a chain-type serv- 
ice, and a mass of low powered 
plants serving a 30 or 40 mile area. 
The belief that the country could be 
dotted with so many plants that al- 
most every community would have 
at least one source of programs must 
be modified, he insisted, because 
F-M’s success is greatly influenced 
by topography. 

The elusive allocation yardstick 
troubled the Commish, but prom- 
ises were given by the ‘trade asso- 
ciation’ F-M Broadcasters, Inc. and 
RCA that formulas will be suggested 
before the inquiry concludes. Arm- 
strong confused and bewildered the 
regulators after explaining the char- 
acteristics of F-M transmission, and 
the other engineers who took the 
stand were unable to clear up the 
mystery about the best scheme for 
ladling out the facilities. 


Armstrong Explains How 
His System Is Licensed 


Concern over possible monopoly 
was shown by the Commish, which 
quizzed Armstrong sharp’ about his 
licensing arrangemerts. Admitting 
F-M will require use of patents held 
by others in addition to those which 
he has obtained, the inventor dis- 
closed the terms on which he has 
authorized manufactures of trans- 
mitters and receivers to employ his 
discovery and thé carditions that 
operators have to meet. With three 
transmitter makers and 10 receiver 
plants authorized to turn out equip- 





H. Armstrong, inventor of FM tech- 








4 ee 
From the Production Centres  =|\AMISTRONC’S F- 
gTANMOT RONG a FM 
permit its star-author, Howard Lindsay, to appear on ‘Information, Please’ 
WOR after loll in Nassau....Another New Yorker relaxing in the Bahamas ing Engineering Comp! exi- 
he doesn’t get Hawaiian vacation after all, called back to Metro pronto.... | 
put out by the Fashion Academy....Katharine Hepburn (stage), Hilde- | 
Jane Ace will have a summer home near Deal, N. J., this year....they | Washington, March 26. 
every day....also three aides. ...Dr. Charles M. Courboin, long heard over 
peared on NBC telecast Saturday....Rowland Field handling the turn.... 
Chester Bowles away for short vacation....Linda Lee, the singer, and 
Education on juve programs....Al James, a program manager for tne 
was a repeat of last year’s much-praised stanza....New 13-week series of 
Dahm, who scripts ‘Pretty Kitty Kelly,’ has taught four of his five young- 
footing transportation and expenses....Local winner was woman who 
their flags.... 
....Paramount is screentesting Danny Kaye, radio and legit comic. Deal} jt is pointed out that just such haze- 
‘Aldrich Family’ series, was taken sick during his Mexican vacation and that is so natural to the Washington 





+ 
Ov Saab baba bbabbid 
‘Life With Father’ held curtain until 9:05 p.m. last night (Tuesday) to 
...-Major Bowes ticked off his sixth radio anni last week... .Fredericka 
Millet, radio director of President's ball, sailed Saturday on Kungsholm|Hearings Characterized by 
cruise....returns to World's Fair for summer....Ted Streibert back at Emphasis Upon Bewiider- 
is Ted Steel of Benton & Bowles....Variery’s Gate Taylor off on long trip ° ° 
into the western country....Arch Oboler looks very Hollywood circu- ties and Possible Influence 
lating around town in a sweatshirt, a pullover and a jacket sweater....| On Patents, Present Meth- 
ods and Future of Te‘e- 
Buddy Clark recorded a group of tunes last week for the Associated | 7 F ee 
Recorded Program Service and Muzak at the AMP recording studios.... | vision, Facsimile, Etc. 
Helen Menken got the radio drama nod on a list of best dressed women | 
garde (night clubs), Lucy Monroe (opera), Molly McGee (radio comedy ), | 
Gladys Swarthout (concert) were others....That eagle stunt last week | 
paid off big in word-of-mouth publicity for Fred Allen....Goodman and | 
t last week for incoming Eddie Cantor. 
apt angio - orn oe Seeeane ; : ‘ S : ‘ | The United States Government, the 
Time magazine will fill Jack McManus’ radio editorship from its own. technicians of broadcasting and tcle- 
present staff....McManus to new P. M. daily and will have three pages 
Mutual, dedicates new organ May 19 at St. John’s Lutheran Church, 
Manhattan, of which WOR’s Julius Seebach is a member....Courboin 
plays West Point April 7....Katherine Dunham West Indian dancers ap- 
‘Midnight-to-sunrise’ daily program on WHOM switched. ...Frank Krueger 
now in charge, assisted by Tony Holland....Ray Green assigned to WHOM 
sales, while his assistant, Bob Carson, joins daytime announcing. 
Virginia Campbell, dramatic actress, teamed as sister song-and-dance act 
in forthcoming legit ‘Medicine Show’....Burr Cook, script writer, has gone 
to Washington to work with the Radio Division of the U. S. Office of 
Compton agency, to Montreal for several days, to see about French lan- 
guage broadcasts of Procter & Gamble shows. 
Irna Phillips’ script for the Good Friday (22) chapter of ‘Guiding Light’ 
‘Democracy in Action’ programs are devoted to housing and are scripted 
by Broughton Tall....Victor de Veritch, violinist, and Alexander Laszlo, 
pianist, doing a series over WQXR beginning Wednesday (3)....Frank 
sters to ski and they all go on skiing trips together. 
WHAS, Louisville, has concluded its own ‘Hobby Lobby’ contest and will 
send the winner to New York to appear on the CBS program, the station 
owns a collection of 1,200 tiny boots, shoes and slippers, which she has been 
collecting since 1931....Other semi-finalist was man with collection of 
obsolete flags of governments which no longer exist or which have changed 
Bea Wain and Barry Wood have had their options picked up by Lucky 
Strike (Hit Parade), effective May 4....James Hill, who was once a staff 
writer for NBC in New York, has joined the junior writing staff at Metro 
being handled by CBS aartists’ bureau....Ralph Hunter has sold a script enveloped technical hearings as these 
to Lambert & Feasley for ‘Grand Central Station’....C. D, Morris on one | have, in the past, meant everything 
of his periodic visits to Chicago....Clifford Goldsmith, author of the; to the who-gets-what horsetrading 
was flown back to his Paoli (Pa.) home, where he’s now confined.... 
Arthur Boran now m.c. of ‘Musical Mysteries,’ which recently moved to 
WINS. 


IN HOLLYWOOD .. . 


Bill Moore turned over his publicity office to Neaville Reay and took 
over as Coast rep for William Esty....John Frazer, NBC announcer, goes 
off the deep end April 2 with a non pro....Hal Bock prowling the Coast 
with new publicity ideas for NBC stations....Paul Kesten, CBS v.p., here 
for a few days....Lou Ruppel, Columbia’s publicity chief, rested up at 
Palm Springs for a week before making his first call at KNX....Skinnay 
Ennis headed for the hosp after last week’s Bob Hope show. An old 
back injury....NBC’s treasurer, Mark Woods, passing a few days here 


....Charlie Vanda put at rest all those rumors linking him with various | 


jobs by announcing he is staying as CBS western program director and 
never had any intention of chucking the network berth. 





IN CHICAGO ... 


Hill Blackett back in town....Glenn Sample due back on April 1... .gen- 
eral B-S-H huddle with Procter & Gamble execs....NBC Chicago en- 
gineers holding dinner at the Morrison hotel on April 19 with Ted Weems’ 
orchestra set for the shindig....Judith Waller to the Coast for a couple of 


educational meetings....Wyn Orr back on NBC production staff for a | 


one-month fill-in....Kitty O’Neill, the Laughing Lady, to the Coast.... 
Bub Burns, Bob Burns’ big brother, guesting on the WLS National Barn 
Dance shows....William Rath, Robert Gist, Harry Canesdale, Ray Stuber, 
Bob Barron added to ‘Li'l Abner’ cast....Pat Murphy joined cast of ‘Story 
of Mary Marlin’....‘Fibber McGee and Molly’ show won an award from 
the Chicago Federated Advertising Club for the best radio program pro- 
duced in Chicago during 1939. Special acknowledgment was also given 
to the Needham, Louis & Brorby agency and to William Connolly of the 
Johnson firm....Major award by the Chicago Federated Advertising Club 


for the best work in bringing recognition to Chicago as an advertising | 


center went to A. C. Neilsen for his company’s Audimeter. 

Al Stracke, bass yodeler with Cadets quartet, ill with heart ailment and 
is being subbed by brother Win Stracke, member of ‘Hymns of All 
Churches’ choir....Mercedes McCambridge added to ‘Arnold Grimm's 


Daughter’ cast, Henry Hunter, Helen Behmiller and Arthur Kohl to ‘Story | 
of-Bud Barton,’ Gladys Gwyne to ‘Glorious One’....Margaret Speaks one- | 


niting for some concerts through the midwest....Dave Owen, General 


Mills’ production chief, back at local Blackett-Sample-Hummert desk after | 


journey to New York to get ‘Light of the World’ program started ....Ed 
Burke set for a p.a. week in the State-Lake....Mary Little, radio editor of 


the Register and Tribune, Des Moines, was here covering daytime script | 


shows at NBC and CBS. 

Howard Keefe, from the ad dept. of Chicago American, joins Mutual 
as time salesman out of Chicago....Phillip Merivale does ‘Nathan Hale’ 
on ‘Fifth Row Center’ on WOR-Mutual Sunday (24)....Walter Duncan, 


WNEwW, N.Y., national sales manager, upped to vice-presidency in same | ' 
‘perts think is the most desirable al; } Armstropg startled, the, Commish Dy.' UNG. wenn v cesses 


Capacity last week. 


end of the broadcasting industry. 


| Not figuring directly in the present 
| goings-on, but undoubtedly present 
| in spirit and as observers are the 
| telephone monopoly representatives. 
| Broadcasters have been doing much 
; speculation about the possibility of 
|the Armstrong system eventually 
‘eliminating the present land line type 
| of network and making wireless con- 
| tact the rule of the future. All sorts 
'of possible shake-ups of status quo 
|in broadcasting are implicit in the 
| Armstrong challenge. Compromises 


!and agreements and cross-licensing 
| established 20 years ago might con- 
|ceivably be offset by coming devel- 


nique, led a parade of experts who 
have kept close watch on the several 
experimental plants now in opera- 
tion, while John Shepard, 3rd, most 
enthusiastic of the commercial 
broadcasters toying with the Arm- 
strong system, asserted that broad- 
casting licenses will become much 
more valuable when the industry 
moves upstairs. 


Fred Thompson Fears 
Educators Will Be Out 


Rivalry between different groups 
eyeing the ultra high frequencies 
came to the surface only momen- 
tarily during the first installment of 
oratory. Anticipating a new out- 
break between the commercial and | 
educational broadcasters, Commis- | 
sioners Fred L. Thompson and Paul 
A. Walker showed apprehension 








opments. At_least the dopesters are 
| giving attention to such revolution- | 
| ary possibilities. j 


All Pretty Obscure But | 
FCC Hopes for Light | 


F-M advocates told the FCC that | 
opening of the ultra high frequen- 
cies to permit. commercial use of 
F-M will put broadcasting on the 
threshold of a vast new era but will | 
not bring any revolutionary change | 
in the industry or in listening habits. 
The engineers’ field day, during | 
which the regulators tried to pick 
their way through a maze of ex- 
| tremely involved testimony replete 
with mystifying phrases and com- 
plex thevries, was highlighted by 
predictions that F-M eventually will 
replace present standard broadcast- 
ing but not so speedily as to cause 
a great upset for either the opera- 
tcrs or ihe public and will enable | 
stations tu render a far more de- | 
sirable type and quality of service | 





‘than is possible with the technique 
used for the past two decades. | 

For four days, the kilocycle dis- 
pensers heard appeals for more rib- 
bons and for permission to launch 
commercial operation but at the end 
of the first week they were as far 
as ever from knowing what the ex- | 


| stations, they emphasized, and maxi- 


| ploited for years. 


that money-makers will grab off all 
the facilities. Disagreement over 
television’s place in the spectrum 
flared, with Commissioner T. A. M. 
Craven questioning the fairness of 
demands for one channel now ear- 
marked for visual transmission and 
CBS urging the regulators not to 
injure television in attempting to | 
help Armstrong. Craven also was | 
quite interested in the effect of 











ment, he said he will license anyone 
with sufficient skill and _ interest. 
Manufacturers of transmitters pay a 
lump sum, up to $25,000; station op- 
erators make a single payment on a 
sliding scale running from $300 for 
a 250-watt plant to $5,000 for a 50 
kw outlet and receiver makers pay 
both a fee and royalty. 


Cost of receivers was another item 
that attracted much attention. Arm- 
|strong was certain that with mass 
production, sets will come down to a 
price level comparable to the stand- 
ard equipment now in use. A com- 
bination machine, covering both the 
standard stations and F-M plants can 
be obtained for $145, hut a better 
speaker, adding to the cost, should 
be used when the sets are confined to 
F-M technique. Table models for re- 
ceiving F-M programs only market 
for $65 now, he remarked. Trans- 
mitters will cost about the same as 
ultra-high amplitude equipment, he 
added; now a 5 kw installation re- 
quires an outlay of about $20,000 and 
a 1 kw plant can be erected for 
$8,500 to $9,500. 

Certain that F-M is ready for reg- 
ular service, Shepard voiced the 
operators’ view that regular licenses 
would encourage more operation, 





stimulating original programs, more 


Armstrong on facsimile while Chair- | hours, and more applications. Indus- 


man James L. Fly was most con- 
cerned about allocation methods, 


try must be able to look forward to 
eventual revenue of it is to exploit 


fearing repetition of the trial-and- | the field, and the Commish should not 


error method that characterized dis- 
pensing of facilities in the standard 
band. 

There is little prospect that—even 
if commercial operation is allowed 
immediately and more ribbons are 
opened—existing stations will suf- 
fer severely in the near future from 
F-M, both Armstrong and Shepard | 
maintained. Time will be required 
to build up audiences and sufficient 





mum possibilities cannot be ex- 


While it is true F-M will permit | 
establishment of many more trans- | 
mitters than can be allotted to am- | 
plitude modulation plants on the | 
ribbons now used for broadcasting, | 


require stations in small communi- 
ties to operate 18 hours daily. Like- 
wise, it is impossible for the indus- 
try to undertake providing service 
to the thinly-settled areas as long es 
it is forced to run on experimental 
tickets. 


Engineers from Yankee Network, 
General Electric, Stromberg-Carlson, 
WDRC, and Connecticut University 
presented voluminous measurements 
tu back up contentions of Armstrong 


,and Pickard about the quality of 
service and fidelity of transmission. 


All agreed F-M stations can outride 
noise, both static and artificial, bete 
ter than amplitude modulation 
plants, although man-made noise in- 
creases as the frequencies become 
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4 BOB CONSIDINE 
! Talk 


15 Mins.-Lecal 


‘HAPPY JIM PARSONS’ (IRVING | 
KAUFMAN) | 
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WCAU 


PHILADELPHIA 


ANNOUNCES 


Appointment of 


OHN S.K. HAMMAN 


as Commercial Manager 


in Philadelphia 
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The Appointment of 


Sengs 
15 Mins. 


CORP. 

i Sunday, 10.45 a.m. 

WIZ-NBC, New Yerk 
(Weill & Wilkins) 

lrving Kaufman, who's been on the 
ir under various names, including | 
‘Lazy Dan,’ is here warbling a 15-| 
1inute Sunday morning session 10 | 
his familiar style of easy jollity. He 
has a pleasant voice and wisely con- 
fines himself to the neighborly ap- 
proach at which he’s best. 

On the show caught he offered | 
‘Easter Parade’ as a topical gesture, | 
‘Gaucho Serenade’ and a hymn. | 
Theme is ‘Here’s to Happiness’ and | 
Kaufman addresses the listeners as 
‘friends.’ Commercials are direct and 
rensonably palatable. Show is okay | 
for one of its type. Hobe. | 
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| 


| 
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Follow-Up Comment 
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‘spotted as far apart on the show as 


Dr. I. Q. (Lew Valentine), is one 
of the most alert, unflaggingly en- 
thusiastie quizzers on networks. He 
jasked a Los Angeles man to name | 
‘year ‘The Great Train Robbery’ was 
exhibited in country’s ‘first picture 
theatre, in Pittsburgh.’ Californian 
was to receive $12 if within three 


1 








vears of the correct one. He replied 
‘1909." Valentine said, ‘no, it was 
/ 1905... However, ‘mental banker,’ | 


‘after a second’s cogitation, directed | 
his roaming announcer in Grauman’s , 
Chinese theatre to pay the money, 
| because, he explained, quizee was 
‘closer than most people were in 
picking the year. On_ previous 
week’s salvo over NBC red, a woman 
won $35 by repeating verbatim one 
of those very tricky sentences Valen- 


| Friday, 8 p.m. 
AIR CONDITIONING TRAINING WABC-CBS, New York 


scoring solidly with a little-changed 


'should enjoy this one after every- 


(Young & Rubicam) 
Veteran team did a guest-shot on 
the Kate Smith show last week (22), 


version of the routine they’ve been 
using in vaudeville and in last fall’s 
Broadway legiter, ‘Straw Hat Re- 
vue.’ It's the broadly comic bit with 
the straight doing a guest-interview- 
ing job on the stage and_ the 
high-voiced, eccentric-looking,. ludi- 
crously-pathetic old gal from the au- 
dience coming up to give the tag 
lines. 

Although the stuff that came over 
the air wasn’t as funny as_ the 
squeals from the studio audience 
suggested (visual appeal) it was 
plenty potent. Old gal’s avery 
tones and her freakish elivery 
created a distinctive personality and 
the material was all punchy. If 
their scripts hold up the pair are 
excellent prospects of becoming a 
sort of femme Abbott and Costello. 
Incidentally, because of this similar 
quality of the two acts, they were 
possible. Hobe. 





‘TRUTH OR CONSEQUENCES’ 
With Ralph Edwards, Bill Meeder | 
Parler Game 

30 Mins. 

IVORY SOAP (P&G) 
Saturday; 9:45 p.m. 
WABC, New York 
(Compton) 
night house 


| 


Saturday parties 
body has flung off two or three high- 
balls. They might even, as happens 
in the case of the Town Hall of the 
Air series, tase up locally where | 
the program leaves off and continue | 
the game of Truth and Consequences | 








tine utters. She stumbled at start, 
but he directed her to begin again. 
When femme came through, Dr. I. Q. 





he had been web airing that anyone 
had performed the feat. 





| 
{up in inspromptu' clowning last 
| Wednesday night (20) that at one 
| point he had to bring the whole 
| thing to a halt and start over again 
| after calling off his usual session of 
| questions on a topic of the day. It 
| must have had the various directors 
| and production men on the verge of 
tapoplexy. Until the arrival of a 
|} guest with a tame golden eagle on 
| his arm the show had only the 
| normal bits of unscheduled-ana. But 
; after Allen and the eagle swapped 
|glares the script was virtually 
thrown away. Bird at one point 
| flew up to a ledge near the ceiling 
of the studio and after that the 
visual audience was in almost con- 
stant hysterics. 








Judith Anderson guested last Fri- 


said it was only the fifth time since | 


Fred Allen got his show so tangled | 


among themselves. Ralph Edwards, 
producer. writer and emcee of the 
program, might even mail ‘’em a 
weekly batch of suggested questions 
and consequences. There’s hardly 
a limit to which this twist to pinning 
| the tail on the donkey could be put. 
' According to the way the initial 
installment of Edward’s T&C regis- 
|tered, the studio audience enjoyed | 
themselves immensely. Participants 
who fizzled on questions were put to 
talking and spelling through the im- 
pediment of an all-day sucker, imi- 
tating a one-man band with such im- 


| 
| 


humored interviews with strangers 
in the audience. Silly but entertain- 
ing and, considering the season and 
the limited hookup of four stations, 
quite inexpensive. 

Edwards proves a choice fit for 
the assignment. He’s fleet of tongue, 
a suave party man and adept at 
keeping things moving snappily. 

The participant that answers the 
questions collects $15, and it’s $5 for 
those who go through with the con- 
sequence. There’s also a grand prize 
of $20 for the consequencer that gets 


plements as dishpans, garbage-cans | 
and coffeepots and conducting good- , 


EHRET’S BEER 

Daily; 6:3@ p.m. 

WMCA, New York 
(Ferry-Hanley) 

Bob Considine, of the Mirror, was 
lead-off man Monday (25) in this 
six-a-week series of sports salvos 
with three New York sports writers 
slated to rotate nightly on the firing 
line. Others to follow are Cass 
Adams, of the Herald Tribune, and 
Bill Corum, of the Journal-Ameri- 
can. Savington Crampton, out of 
radio for several years, makes his 
re-entry handling the series. 

As initial spieler, Considine was 
obviously nervous, obviously reading 
his stuff and obviously trying to 
avoid the commonplace events-of- 
the-day brand of sports gab. Material 
tended toward feature and color 
stories, most of it concerning base- 
ball, with a couple of nods toward 
boxing, ice hockey and track. His 
diamond material was best, particu- 
larly the bit about the seldom- 
thought-of wife who sits in the 
stands as her aged (by baseball reck- 
oning) husband tries to retain his 
job against the onslaughts of eager 
rookies. Sympathetic, yet restrained, 
writing gave it real poignance. 
Didn't hesitate to make predictions, 
giving the Yanks the 1940 pennant, 
the Cincy Reds the national flag and 
Bob Feller 30 wins for the season. 

Further time on the air will give 
Considine more confidence and help 
set the show all around, but for the 
first try he was frequently clearing 
his throat, stumbling and pausing at 
the wrong places. Even announcer 
Bob Potter seemed a trifle jittery. 
Commercials stressed Ehret’s long 
years in the brewing business, with 
consequent quality of their product. 

Hobe. 


‘MUSICAL SAFETY PATROL’ 
With Lee Grant Orch, Siggy Lane 
15 Mins. Lecal 

MANHATTAN PONTIAC 
Thursday, 7:30 p.m. 

WMCA, N. Y. 


There isn’t much to this. Lee 
Grant orchestra and Siggy Lane 
round out topheavy plugs in behalf 
of Pontiac cars in, as far as the band 
is concerned, acceptable fashion. 
Lane’s voice is inconsistent with 
changes in tempo, getting off alter- 
nately poor and easy pops. 

Plugs do everything but drive a 
Pontiac into the parlor. Outfit gives 
away money prizes each broadcast 
to car pilots tabbed by a cruising 
patrol in New York streets as safe 
drivers. Not confined to straight 
announcement of winners, but also 
traces the course and action that 
brought the reward. Wood. 





clowning talents. Listeners are of- 
fered $5 for each question used and 
$10 for contributed consequences. 
Bill Meeder plies the organ now 
and then and the plugs on Ivory are 





|day night (22) on the Kate Smith 
























































: (1! the most applause for his or her| painlessly interwoven. Odec. 
program, playing the same part in 
an excerpt from ‘Rebecca’ that she f 
has in the forthcomjng Selznick wh 
film version of the novel. Claire *W) 
” haemo Hugh ore and Betty W. , ° t f b h not 
ronson supported. Piece got under 
| way slowly, failing until the close ere jus as ussy a out t e Wi 
C to create the sinister atmosphere | by 
’ ‘necessary to justify the sensitive | WI 
° | young wife’s terror. Miss Anderson PR 0 GRAM T the 
as OoOmmercida anager was effective throughout, keeping mo 
| her voice close-reined but projecting do 
| the proper note of firmness. Her y : 
| big scene at the close was a magnifi- D ON T BRIN ”“ 
+ a ° | cent example of how emotional ef- ‘ 
in ft 1e C10 or Oo ice | fect can be built on quiet intensity. eac 
| Lou Costello, of Abbott and Costello, it | 
is now breaking up too often at his T’ : : tw 
con Se gu Awd 4 I Pr Prcervts natural that the staff of any radio station a 
: | _ ust galluses trying to build a super-super program } 
or the sponsor who has a i isi 
“ f Easter was covered oe Pp yen to do a bit of advertising. bre 
| Johnson an ally Butterworth in | 
beget ~ Se eg * WE DO OURSELVES. Have managed to turn out some | 
| Sunday afternoon (24) from the mighty creditable shows too, for those who are after the | 
, Madison hotel, N. Y., (as a sustainer). northern Ohio market. 
ae was > = color interviews 
wi participants in *“Manhattan’s ® : 
asies Wane” Radke tenes es | BUT we're not any prouder of those commercials than | 
| that all the victims talked about the | we are of many of our sustaining programs—for instance, 2 
. | chilly weather, it was inclined to the safety educati i j : 
| be pretty balmy stuff. Boys and | reey- . u ren programs which have just won us sti 
| girls dragged to the mike were ap-| e U.I.T. Foundation Safety Award for the second con- wi 
parently determined to say the gal- | secutive year / Co 
lant Rae to each other, with a | ha 
couple of ‘em swapping romantic | JUST TAK ; i it in- R 
' pleasantries for the benefit of the | t . p © wahjest Hive gered: one — oo mene = we ) 
| dialers. Among the Broadway eresting endugh to compete over the air with the nation's - 
vag heats ig ete sence top dance bands, the symphonies and dramas, the best M 
ene Tierney, Martha Hodge, ron : ’ : | 
50,000 WATTS cee hs | SA Se anaes : 
| Hera ribune’s fashion writer got 
+ | | off the only bright crack of session, WE’RE HAPPY that WGAR has been honored among N 
ro about how Roosevelt all stations in the U. 8S. for safety education in 1938 and ag 
o have name wo Kasters, : : : 
eo Whe Saeed OMB mleht have Tolten 1939. We think, too, that perhaps this experience will ae 
/.n a warm day. make us still more certain of our ability to produce a ’ 
e good show for you! 
Jack Benny’s guest date on the} 
' Orson Welles program Sunday night | " 
| (24) over CBS proved a soggy fire- | tu 
| pita 2 iy the air, although it} = 
;may have been promising idea on} 
A PR T L Ist. 1940 ‘naper. Comedian played the lead in | 
3 fan So Ring | THE FRIENDLY STAT 
George aufman play, ‘June! e 
oo, a 4 — the dramatic por- | ION ¢ CLEVELAND 
tions o e show were fairly en- | ' s 
ertaining, the far-fetched sitecte at Basic Station—Columbia Broadcasting System 
whimsy between Benny and Welles John F, Patt, Vi i ’ 
} weren’t funny in themselves and | Ed ; oa Sees Senate enya 
| they weakened the straight parts. ward Petry & Co., Inc., National Sales Representatives 
| As a dramatic actor, Benny gave a 
| radio comedian’s performance, but | 








some of the supporting parts were 
capably _ handled. , 
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OMAHA EVENT 
NO ‘SHUT-OUT 
—JACOBS 


Omaha. 
Editor, VARIETY: 

I was greatly surprised and, 
frankly, very much chagrined when 
I read the story headed ‘Don Searle 
Shut Out on WOW,’ which appeared 
on page 39 Variery, March 20. The 
story was extremely unfair to WOW 
Radio Station, and was certainly bad 

ste. 

With all respect to Don Searle, 
who is a very good friend of mine, 
he had nothing whatsoever to do 
with the original idea of holding the 
Gracie Allen Convention in Omaha. 
The idea was concocted by Frank 
Fogarty, secretary of the Omaha 
Chamber of Commerce. Searle ac- 
companied me to Hollywood to con- 
fer with George Burns regarding 
the details of the Convention and 
the regular broadcast which will be 
made from Omaha during the week 
of Golden Spike Days. 

Neither Don Searle nor anyone 
else stole any march on anyone else. 
Even though CBS, through KOIL, 
carries the regular Gracie Allen 
radio program, WOW has been co- 
operating 100% with the local Com- 
mittee, and I believe it is unfair for 
your correspondent in Lincoln to re- 
fer to a shut-out play on WOW. 

Any reference to a coup or shut- 
out is pure hokum, and to take credit 
away from Mr. Fogarty for the 
original idea is extremely poor taste. 
KOIL is cooperating 100%, and we 
are very appreciative of their efforts, 
but WOW deserves a great deal of 
credit, too, for playing ball with the 
Committee, even though they do not 
carry the Gracie Allen program. 

I am writing this letter as Vice- 
Chairman of the local Committee, 
and I reflect the attitude of the Com- 
mittee regarding the unfairness of 
this story emanating from Lincoln. 
Your Lincoln correspondent either 
did a piece of ‘prejudiced’ reporting 
or he was badly misinformed. 

Morris E. Jacobs, 
Vice-Chairman 
Golden Spike Days Committee. 


WBT’S SUGAR DRIP 
DROPS ALL FOR HUBBY 


Charlotte, N. C., March 26. 

Adelaide Sullivan, the ‘Caroline’ 
who was gaining attention on the 
‘WBT Midnight Dancing Party,’ has 
not only turned down an offer from 
WNEW, N. Y., a bid for a screen test 
by the William Morris agency, but 
WBT itself to join in Roanoke, Va., 
the husband she married three 
months ago. WNEW wanted her to 
do a similar program an hour a 
night. 

The Sullivans hadn’t seen much of 
each other since they married and 
it became a matter of choosing be- 
tween a career or settling down as a 
hausfrau. 

Katherine Daniels has _ been 
brought in to fill the ‘Caroline’ spot. 


Edythe Melrose Resigns 


Akron, O., March 26. 

Edythe Fern Melrose on Saturday 
(23) resigned as manager of radio 
station WJW here. John N. Thomas, 
who has been in charge of the ac- 
counting department at the station, 
has been named acting manager by 
Robert Wendelken, WJW president. 

As one of the few feminine radio 
station managers in the country, Mrs. 
Melrose first became prominent 
when she managed old WJAY at 
Cleveland. She came to WJW in 
November, 1938, as commercial man- 
ager and a year ago became station 
Manager. Since coming to the local 
station, Mrs. Melrose had broadcast 
daily as the ‘Lady of Charm.’ 

















WKY, Oklahoma City, counted 177 
stories, 1,200 column inches, 43 pic- 
tures in the press during February. 

















Fels Summer-Minded? 


Fels Soap ig mulling over the 
proposition of staying on the air 
during the spring and summer with 
a daytime program. It will likely 
give its decision to Young & Rubi- 
cam, agency on the account, by the 
end of this week. 

Soap manufacturer withdraws its 


support of ‘Hobby Lobby’ next 
month. 


CUSTODIAN TOILETRIES 
TAKES TEXAS MUSIC 


San Antonio, March 26, 

New program to make its debut 
over the Texas Quality Network is the 
‘Ship of Dreams,’ a program of songs 
and music to originate at WFAA, 
Dallas. In behalf of Custodian Toi- 
letries program has been on the 
WFAA sstation for several weeks 
prior to going on the network. 

Contract made by H. W. Kastor 
agency. 














Rampant Pepsicola 
Closes for Full CBS 
Web of 112 Stations 


Pepsicola, one of radio’s most ac- 
tive accounts at the moment, has 
contracted with CBS for a five-min- 
ute newscast period to start April 30 
on every one of the network’s 112 
American stations. It’s the first time 
a series has employed the full list. 
Only CBS outlets in Canada, Hawaii 
and Porto Rico are omitted. 

Part of stations get newscast at 
6 p. m.; others on a rebroadcast, and 
10 stations get both the early and the 
rebroadcast. 








HILARY KUHL ON WBEN 

Buffalo, March 26. 
Hilary Denley Kuhl puth ‘Chil- 
dren’s Chapel’ of Bible stories on 
WBEN Sunday (24) for six-week 
series. She does an Ireene Wicker, 

acting out all drama parts herself, 
Came from WJSV, Washington, 
where she was set for CBS series 
when shift in non-pro husband’s 

work brought her here, 





~ Mutual's Bigge 


st Acct. to Blue 





fvonized Yeast’s ‘Good Will Hour’ Shifting April 28 


—Discoun 


t a Factor 





Tronized Yeast’s ‘Good Will Hour’ 
joins the NBC-blue schedule April 
28. It will be the same period that 
the program now holds on Mutual, 
Sunday 10 to 11 p.m. The Mutual 
cancellation takes effect April 21. 


The ‘Good Will Hour’ represents the 
latter network’s No. 1 account in 
dollar volume and there are reports 
in the trade that the move had in a 
measure been influenced by a peeve 
growing out of Mutual’s tactics at 
the time Transcontinental Broad- 
casting System tried to get started 
with Sterling Products as one_ of 
the bulwarks, On the other hand 
Sterling, which owns Ironized Yeast, 
can capitalize on the top volume 
discount that now becomes avail- 
able to it on NBC. 

The link for ‘Good Will Hour’ on 
the blue will amount to 60-odd sta- 
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yaa Nation’s Station has always been among 
the first to adopt proven new methods of broad- 
casting. Not only is WLW’s technical equipment 
as modern as can be created, but a continuous 
program of research keeps it abreast of the newest 


developments. Its research 


veloped numerous new ideas which have been 
accepted by manufacturers and broadcasters alike. 


Equipment is not installed and then used until 
completely antiquated or until the full limit of 
depreciation has been written off. Instead, it is 
constantly improved and kept up-to-date through 
research and experimentation. 


Justifiably proud of its engineering achievements, 
the Nation’s Station suggests that advertisers con- 
sider these things, too, when planning to sell the 


vast mid-west market. 


...of Makes 


laboratory has de- 


———— 


and 


more than 60 engineers, 
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WLW Research 


throughout the 











tions. It is understood that WMCA, 
N. Y., which created the program 
and now feeds it to Mutual, will 
have a separate broadcast of the prow 
gram Wednescay nights. 


LEE GORDON SUCCEEDS 
LOGAN IN CLEVELAND 


Cleveland, March 26. 
Lee ‘Stubby’ Gordon, assistant 
under Walter Logan, who died 
March 11, has been named musical 
director at WTAM. He was once 
soloist with Phil Spitalny and has 
m.c.’d and produced stage shows at 
Loew’s State and other theatres. 
Known in radio for ‘Do You Re 
member?’, ‘Cobwebs and Cadenzas,” 
and ‘Lee Gordon Presents,’ all NBC 
network shows. 


———— a 


Men 














JAMES R. ROCKWELL, (center), Technical Supervisor of the Nation’s Station, con- 
sults with Master Control Engineers Frank Atwood and Larry Dammert. The 
technical success of WLW is due largely to the close cooperation of its staff of . 


USE, Chief 
ineer, makes 


an adjustment on the largest 
relay panel ever employed by 
any commercial radio station 
in the United States. This 
relay panel, created in the 


Laboratory, 


operates all automatic devices 


transmitter. 
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‘ 9 BULOVA PEACE? i ° M ° i 
WPEN-A.F.M, Pact Near i ‘ 
Philadelphia, March 26. T 0 Eliminate 
oat The 12-week-old disp. between 
@ | Local 77, American Federation of 
Musicians, and Station WPEN is be- ° 
+ lieved to be on the verge of a settle. ottery Inge ‘ 
" io ui ment following meetings 0. to) 
Decision Is Sweeping Victory for Commission—It Gangbusters sides with M. Herbert Syme, labor le 
1 1 attorney, acting as mediator. um 
Will Affect Future Course of Radio Regulators Continued from page 8 es ae acini ere 
46 cases of crime among boys in| \wner of the station, is holding back ; ’ ch 26. wc 
© a] | 2939 is the despicable radio program |, completed accord. Officials of| National Tea has renewed its Des 
Washington, March 26. ,cause of charges that confidential | (,jeq ‘Gang Busters,’ Reller said. the union and station execs are said | ‘Musico’ show ever WGN here for - bro 
Existing radio stations do not have | data was taken into consideration in |«while ‘Gang Busters’ may be amus-|+, be satisfied with a compromise | an additional 13 weeks through the wil 
— ng tial status against new- reaching a decision. ; ing to the maturec adult, let me suggestion made by Syme, which Kastor agency. Several changes vio 
pi ccoargpesiom: f the pos-| Case is one of those milestones | quote one or two references that are | \ ould give work to the same number | were put into the musical bingo Joh 
comers merely peor te ose that will have a profound effect on |\;,eq in most every program to give of musicians as the station originally | Show, however, to obtain approval mo’ 
sibility they a - oe sian Const administration of the Communica- you an idea of how silly and asinine carried, but at a lower wage scale. of Washington authorities who were ano 
= en ane apie the | tions Act and the decision goes fat }such remarks are. I quote ‘Listen, Bulova, who has just returned squawking that the game was a lote J 
high prover: Mr ‘economic injury’ | toward fixing the boundaries of |fatfoot, I aint talking to you Cop-|¢-om a tour of his watch sources in | tery. age 
> ; a regulators’ power. Opinion is @ de- |pers.’’ Now you know there is no Switzerland, had originally sought to| In addition to National Tea spon. was 
Giving the Federal Communica- | cided advantage for persons wanting |self-respecting officer that would | out his WPEN music budget more sorship in Chi the musical game is ter! 
tions Commission much greater lati- | ® enter the business or for licensees lever permit a thug to talk to him | than half to a yearly figure « about |on WDSU, New Orleans, and KOIL, Soc 
tude to authorize establishment of | desiring to move to more populous in that way without knocking the | ¢15 999. The musicians are asking | Omaha, for Falstaff beer through the c 
new stations, the highest bench re- | 278s: : Sialic anal thug’s teeth down his throat. ‘This, about $25,000. The station has been | Sherman K. Ellis agency. Ger 
versed the findings of the District| _Atgument which the highest court | o¢ course, is amusing to adults; but picketed since Jan. 1 when the AA 
f Columbia Court of Appeals in the | TeJected was that ‘economic injury | can you visualize and can you im-|WwpgnN house band was dropped. folc 
caababeens Sanders Bros. case and | is @ separate item that must be con- agine what sort of an impression is | embers of the orchestra of WOV, LOUISIAN A M ARCHES’ mal 
d the Commission’s action in sidered in reaching a conclusion | peing made on the fertile and un- New York, also owned by Bulova, Mit 
pai i Mh ie} Seles about the public interest, con- | developed mind of the child? And com waihek wt ih 6 someelie wal 
granting ia’ hs tion for a new | Venience, and necessity. In effect,/ while it is amusing because of its strike. T0 MORE STATIONS mil 
Bee ee cae ee  conmmeti. | the tribunal agreed with the Com-|ridiculous nature, to the matured of | 
pages Hy oe P mish that this matter is important] adult, it is devastating among chil- ; tn 
“7 pn vital question was set- | Mly if there is danger competition | dren of America. _ Hal Totten First to Bear New Orleans, March 26. in | 
PP Fi the opinion, delivered by As- will be so damaging to all stations in| ‘Comparable to this are the old a. * ‘ef? W ‘Louisiana Marches On’ program, All 
: m4 peas Owen Roberts, which | 2". area that the public will be de-|mellers or the ‘blood and thunder Fire Chie Since YNN) sponsored by Jackson Brewing, has Hig 
dovkapaa that WKBB was entitled to prived of service entir ely. ane Com- | stage plays in the days of our youth Paul Munroe, radio director for | now expanded to include four State vill 
appeal the initial decision with mish was successful in putting over | and how well all of you must re-| the Buchanan agency, returned last | radio stations in addition to WNOE, Cit} 
hich it disagreed. To this extent, | the idea that financial hardship is | member the admonitions of our par- | \eex trom a trip through Texas and | the originating station. Aired twice 
the Supreme Court set the regula-|°t @ suffcient ground for denying | ents in attending any of these per-| 1) Denver, Minneapolis and Chi-|a week, Tuesdays and Fridays, the ‘ 
tors back on their heels, inasmuch as | ® license. : formances. And you also will Pigs cago, during which he set two news | program goes to KALB, Alexandria; ‘ 
the Commish position in many simi- member the denial to p ry — series for Texaco. One, which be-|KVOL, Lafayette; KKPLC, Lake oun 
lar cases has been that fear of com- ’ Diamond Dick, a 3 pPrscr "ke gan airing Monday (25) over the | Charles, and WJBO, Baton Rouge. ber 
petitive results is not ~ sufficient ANN SEYMOUR § MOM all of poy ~— d - ig h Rasen Texas State network and several ad- Ray Huff, manager of WNOE, con- po 
grounds for the courts to review its criminal ‘ship. hasn't changed any | ditional southwest stations, is a five- | Arms fact that efforts are being made Ch: 
decisions. Consequently, it is ex- DOING BIT OF ACTING Hero - wors 1p we aieen poet a-week 15-minute news series. to add Shreveport and Monroe to Up 
pected the lower court will throw with our present-day child to the | Other is Hal Totten’s descriptions | network. be 
out a number of the F.C.C.’s motions Gang ag ne a te ta to {of the Cubs’ and White Sox home| Show is talks by prominent P ~ 
to dismiss appeals on the ground! May Davenport Seymour, mother ogee dined got gece oe fen cn games, to ether over WCFL, enn, Louisianians. Ber 
that the petitioner was not ‘adverse- | of actress Ann Seymour, has joined nak which ‘wie denieh us os belne —— = = ng age 
ly affected. the cast of ‘Against the Storm,’ daily ducive to bad influences. in | dubbed Totten wi 
Two other minor matters involved | serial over NBC red (WEAF). It’s Shae a 4 3 s " title, the first time anyone has had Leonore James on Mutual 
in this controversy were disposed of | the first time she’s acted since 1926. a ane See. - it since Ed Wynn went off the air. Pittsburgh, March 26. + 
to the Commission’s satisfaction. The She will continue as curator of the Case History There il be several local ballyhoo Leonore| James’ ‘Songalogue’ pro- ose 
final referees. agreed the F.C.C. find-| theatre and music collection of the}. ‘Let me recite a few cases of boys, | stunts, including the appointment of | gram, which WCAE has broadcast her 
ings of fact were ample—over-riding Museum of the City of New York breaking the law, inspired by sev- | Totten asa deputy fire commissioner. | for more than a year, will become a Coz 
the appellate tribunal which termed . eral programs of ‘Gang Busters.’ Re- Munroe will remain in New York Mutual network show Sunday (31), r 
them ‘arbitrary and capricious’ be- cently a ‘Gang Buster’ program | until April 10, when he'll go to Chi- | It’s a series designed to better ac- mic 
cause they did not deal with the Perry Ward, chief announcer, is| dramatized the story of a criminal cago for the start of the baseball | quaint and make listeners more con 
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that on the ‘Gang Buster’ program.’ 
Another case we had was that which 
followed a ‘Gang Buster’ program 
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robbing filling stations. A boy 
brought to our office for a series of 
similar robberies asserted he re- 
ceived the idea from the radio pro- 
gram. 
‘Many boys brought into our court 
for the commission of various of- 
. . fenses invariably start off by snarl- 
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‘During the past year there were ° P 9 for your money! 
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MILLS BUYING 
ASSN. GAMES 


Columbus, March 26. 

Rather involved clearance prob- 
lem of radio coverage for the Co- 
jJumbus Red Birds, American As- 
sociation nine, has been settled with 
WCOL getting the nod. Connie 
Desmond, who handled the Toledo 
proadcasts last year over WSPD, 
will be at the mike. WBNS pre- 
viously carried the programs, 
Johnny Neblett, of the station, is 
moving on to KWK, St. Louis, for 
another sportstint. 

Jim Kelley, of the Knox Reeves 
agency, acting for General Mills, 
was in on the negotiations. Al- 
ternative games will be sponsored by 
Socony-Vacuum. 

Contracts have been signed by 
General Mills in seven of the eight 
AA cities, Toledo being out of the 
fold. Three new sportscasters will 
make appearances: Halsey Hall, 
Minneapolis Star-Journal _ sports 
writer, for George Gallaher in the 
milling city; El Prough, formerly 
of the Dakota leagues, for Vic Lund 
in Indianapolis, and Connie Desmond 
in Columbus. Four are holdovers: 
Allen Halen, Milwaukee; George 
Higgins, St. Paul; Don Hill, Louis- 
ville, and Walt Lochman, Kansas 
City. 


Tom Langan Sells Fox 


Tom. Langan, former NBC sstaff 
writer who went to the Coast last 
summer to work on the Texaco 
comedy series, has sold his and Roy 
Chanslor’s magazine story, ‘Owners- 
Up,’ to 20th Century-Fox for a re- 
ported price of $5,000. 

He’s recently been writing for the 
Bergen program. 











Frank Rand Heard From 
Chicago, March 26. 

Tieup has been arranged between 
new p.a. firm of Rhoads & Rand 
here and Irving Parker outfit on the 
Coast. 

Frank Rand of R.&R. was formerly 
midwest press chief for Columbia 
here. Parker was formerly associ- 
ated with Earle Ferris in L. A. 


If St. Louisan Sneezes 
Hyde Park Beer Has 
The Story for Ball Fans 


. Louis, March 26. 

Ruthrauff & Ryan, for its Hyde 
Park Breweries account, has set up 
| the most complete coverage of the 
'spring training activities of the 
Browns and Cardinals in the history 
of this burg and three of the four 
|major stations, KMOX, KXOK and 
| KSD, are flying the Hyde Park ban- 
,ner. Coverage includes remotes from 
| St. Petersburg and San Antonio, tele- 
| graph stories and platter broadcasts 


| flown here by American Airlines. 


| Started March 6 when J. Roy 
_Stockton of the sports staff of the 
Post-Dispatch which owns and oper- 
ates KSD began wiring stories to 
Frank Eschen. Six days later a di- 
rect line was opened to St. Louis 
with Stockton feeding at 5:45 p.m., 
Alex Buchan of KXOK following 15 
mins. later and France Laux, KMOX, 
recording a platter by direct line that 
was broadcast for the late audience 








at 10:15 p.m. 
Special events, such as batting 
practice, interviews with baseball 


bigwigs, etc., are recorded at the 
camps and played back as part of the 
live broadcasts each p.m. Addition- 
ally one of the bankroller’s regular 
30 mins. programs tagged ‘Sports 
Quiz’ was transferred to St. Peters- 
burg and broadcast by direct wire. 
Program features five sports experts 
answering stumpers sent in by listen- 
ers. 

Ray Schmidt of KXOK takes care 
of San Antonio events and France 
Laux jumped over there to aid the 
cause. Hyde Park’s follow-up cam- 
paign will mean an even larger gob 
of air time after the season gets 
under way. KXOK will broadcast 
the play-by-play of all home games 
of the two teams plus special sports 
broadcasts over WIL, WEW, KMOX 
and KSD. 

KWK from which Hyde Park 
pulled its account is covering both 
baseball camps for Falstaff Brewing 
Co., with Johnny Neblett at San An- 
tonio and Johnny O’Hara with the 
Cardinals. They will team up to do 
the baseball play-by-play for Fal- 
staff. Wheaties and Socony Vacumn 
are sponsoring baseball over KMOX. 
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U. S. OFFICE OF EDUCATION IS JOSTLED 








Ted Cott Twist on Sports 


New quiz show, ‘So You Think 
You Know Sports,’ which Roger 
White has patterned after his cur- 
rent series, ‘So You Think You 
Know Music,’ is being readied for 
a commercial network bow with 
Clem McCarthy as m.c. Helen Wills 
Moody and Lou Gehrig are tentative- 
ly slated as first guest authorities to 
compete with members of the studio 
audience. Frank G. Menke, com- 
piler of sports records, will be judge. 
It’s a 30-minute weekly stanza. 
McCarthy is now under an exclusive 
contract to NBC, but that deal runs 
out next week. 

‘So You Think You Know Music,’ 
currently heard at 10:30 p.m. Sun- 
days over CBS, will be moved up to 
the 8 p.m. niche the same night as 
soon as Orson Welles vacates it with 
his Campbell dramatic series. ‘Music’ 
is a sustainer, with Ted Cott as m.c. 





Donald Flamm West 


Donald Flamm, prez of WMCA, 
New York, is in Hollywood for a 
week on a twofold purpose, one of 
them a film lead for a series of 
shorts based around ‘Good Will 
Court.’ a regular WMCA-Inter-city 
Network program. 

The other is a huddle with Victor 
Dalton of KMTR, Beverly Hills, 
whose Radio Newsreel is handled by 
WMCA in the east. Flamm’s due 
back early next week. He cut short 
a West Indies cruise to fly in from 
Havana, taking the plane west a 
couple of days after his return to 
N. Y. 





Ted Husing will be in Des Moines 
April 28 to broadcast the Drake Re- 
lays for CBS. 





Eugene Katz visiting in Des 


Moines (KSO-KRNT). 
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BY COMMITTEE WHEN SEEKING AIR FUNDS 


McCarthy Lined Up For | Congressmen Take Unfriendly Attitude, Raising 


Legalistic Points, States Rights and So On— 


Studebaker Grilled 





Washington, March 26. 

The United States Office of Edu- 
cation experienced a rather unhappy 
time last week when applying for 
Congressional appropriations to carry 
on the radio programming part of 
its activities. The hint of future 
anti-New Deal attacks on all the 


radio programs of Federal Govern- 
ment agencies was seen in the buf- 
feting received from the house sub- 
committee last week. 


Request for $40,000, in addition to 
$200,000 which has been confidently 
expected from relief or other sources, 
was eyed coldly by committee mem- 
bers. Appropriation of the $40,000 
would be the ‘first step for the 
camel to get its nose under the tent,’ 
in the opinion of Rep. Albert J. En- 
gel, Republican, of New Jersey. 


Dr. J. W. Studebaker, U. S. Com- 
missioner of Education, and William 
D. Boutwell, director of radio pub- 
lications and exhibits, were assailed 
by the committee with numerous 
questions as to their activities. Par- 
ticular emphasis was placed upon the 
fact that, although relief money was 
used in producing the programs, few 
people from the relief rolls were 
actually employed. 


Approximately 700 programs have 
been presented during the past four 
years, with the cooperation of NBC 
and CBS, the committee was told, 
and about $3,500,000 worth of radio 
time has been contributed by the 
chains for the airing of Government 
shows. The Office of Education re- 
quested $200,000 in emergency funds 
for the fiscal year 1941 and $40,000 
additional in a direct appropriation, 
although for the current fiscal year 
it received $278,799 in relief money. 





Over a vigorous defense of the 
Government’s radio activities by the 
radio officials, the house committee 
showed intense interest in the right 
of Studebaker and his colleagues to 
classify the radio project as an emer- 
gency or relief measure. Declaring 
that he wondered about the propriety 


of conducting such an activity— 
‘which is primarily a relief project’ 
—under the auspices of the Office of 
Education, Representative Malcolm 


C. Tarver (D.), Ga. asked Stude-_ 


baker: 


‘Take the language under which it 
is proposed to make this appropria- 
tion. Have you had any legal in- 
vestigation made to determine 
whether it is subject to a point of 
order? How do broadcasting pro- 
grams with relief workers come 
within the scope of the act creating 
your office?’ 

Told that there had never been any 
question of this, the Georgian re- 
plied ‘you are going to have it when 
this bill goes to the house, in my 
judgment, if we include this item in 
this bill. I think a point of order 
could be made and would prevail 
against the item because it is not au- 
thorized by law.’ 


Tiffing between the Office of Edu- 
cation and the congressmen con- 
tinued through a discussion of the 
right of the Government to cross 
state lines, via radio, to teach chil- 
dren and conduct courses in adult 
education. Asked by Tarver whether 
he felt that Congress was entitled 
to make a huge appropriation to 
carry on educational activities in the 
various states in the Union’ Stude- 
baker. replied that he believed this 
to be true. 
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Washington, March 26. 


Insofar as Washington and particu- 
larly N.A.B. headquarters is the puls- 
beat of broadcast sentiment it may 
be stated following last week’s sud- 


den springing by ASCAP of its pro-! 
posed radio terms for 1941 that the | 


following about summarized the sta- 
tion and industry reaction: 

1. Stations cannot expect any but 
minor bargaining concessions from 
ASCAP’s announced schedule. 

2. Stations will pay little or no 
heed to the innovations in the con- 
tract and will see only the dollar 
question. 

Although ASCAP said a good many 
stations will enjoy lower costs for 
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Neville Miller's Statement 
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complained and requires broadcasters 
'to pay to ASCAP a percentage of all 
| broadcasting revenue, even that ob-,; 
‘tained for programs which do not} 
| utilize ASCAP music, such as news 
| broadcasts, sports events, and pro- 
‘grams of classical music. The broad- 
‘casting industry will be unified in 
resisting demands the effect of 








VARIETY 


RIPLEY BROADCAST 
FROM GRAND CANYON 


Douglas, Storer and Charles Speer 
left Saturday for Grand Canyon, to 
make arrangements for a Robert F. 
Ripley broadcast from there May 17. 

They’re due back in New York 











i next Monday (1). . 


Grand Canyon broadcast will be 
the first of three which Ripley will 
originate from the west, subsequent 
ones being from Santa Fe and the 





; which would be to impose charges 
| wholly destructive of the American | 
, system of broadcasting. | 
| *ASCAP is again attempting to. 
itake advantage of its monopoly of: 
|popular music to impose an unfair 
jmethod and rate of payment upon 
broadcasters, but ASCAP has this, 
{time over-reached itself and has 
|made demands which the broadcast- | 





Golden Gate exposition, San Fran- 
cisco. 


+ 





Klauber 


Continued from page 25 


ASCAP. The meeting was. timed 
so as to primarily affect the fur- 














music, Neville Miller scorned the ing industry must resist as a matter! ther contribution of funds by indie 
of life and death.’ | station men to Broadcast Music, Inc. 
While Miller did not analyze the! Klauber showed how he felt about 


overtures as a Shylock proposition. | 
The official reply was that the de-| 
mands amount to ‘a 100% increase in| 
the payments by the broadcasting | 
industry’ and Miller summoned all | 
station owners to resist and to sign 
up with Broadcast Music, Inc. 

The N.A.B. head’s reply follows: 

‘This increase is demanded by 
ASCAP despite the fact that the 
radio broadcasting industry is al- 
ready making payments to ASCAP 
at the rate of $5,000,000 a year. This 
sum is five times as great as that paid 
by any other industry. It represents 


revenue and is an increase of 900% 
over the sums paid by broadcasters 
in 1931. 

‘Although most of ASCAP’s state- 
ment talks about the alleviation of 
certain abuses which ASCAP itself 
admits exist in its present licensing 
system, when the camouflage is 
stripped away the proposa! boils 


| clearance at the source and the re- 


‘ , jthe matter remained uncertain, but 
over two-thirds of ASCAP’s total there were fears that the solid front 


proposition in detail, there were 
some immediate yowls from persons 
close to headquarters. Jokers were 
spotted in several clauses. notably 
the one permitting ASCAP to de- 
mand 10% of the highest card rate 
for programs rebroadcast without 


quirement that multiple owners 
whose plants are linked must take a 
chain contract. 

Just how the industry will handle 


such tactics shortly after the meet- 
ing with the broadcasters had opened 
in ASCAP’s board room. As soon 
as he was handed his copy of the 
plan, the CBS official got up from 
his chair and remarked that he 
would take the copy along with him 
and look it over. Anyway, Klauber 
added, a committee had been ap- 
pointed by the NAB to do the nego- 
tiating with ASCAP. With that he 
did a one-man walkout. 

ASCAP was quick to lash back. 





which N.A.B. has sought to maintain 
will crumble. The little fellows were 
thought likely to surrender, but 
there was doubt about the policy the 
chains will pursue. In some quarters 
it was believed the big networks 
might decide they are getting off 
easier than was expected and sign 
up without delay. Now that the in- 





down to a demand that the broad- 
casting industry should double its 
payments for the radio performing 
rights in the compositions controlled 
by ASCAP’s publisher and com- 
poser members. 

‘ASCAP’s demand was put forward 
without previous negotiation with 
broadcasters and after a refusal to 
meet with the negotiating committee 
appointed by the National Associa- 


tion of Broadcasters. Although 
ASCAP attempts to divide the 
broadcasting industry by making 


eoncessions to certain groups, the 
total amount of the reductions which 
inconsiderable com- 


it suggests is 
pared to the total amount involved. 


dustry has several groups—notably 
i: NIB, and NARBS—the temptation 
|may be too strong for the different 
factions to try and look out for them- 
selves without bothering about the 
others. 

The N.A.B. will refer the matter to 
the Board, while attorneys will an- 
alyze the whole plan, comparing it 
to the existing contracts paragraph 
for paragraph. Whether the strategy 
will be to spurn the copyright pool— 
trusting that creation of BMI has 
thrown a scare which will make the 
other side uneasy first—or to come 
back with counter-proposals is up to 
the directorate, with the odds favor- 
ing the former tactics. 


Moreover, ASCAP’s new plan per- z 
petuates the major abuse about 
which broadcasters 


have always 





WNEW Contracts Bess 
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1000 WATTS NIGHT 


WNEW, N. Y., has given Herman 
Bess, its executive v.p., a new five- 
year contract. 

His assistant, Irene Davis, has been 
promoted to commercial traffic man- 
ager, 





WWL’s Ann Baker Sponsored 
New Orleans, March 26. 

Cloverland Dairy is sponsoring 
‘Assistant -Housewife,”, on WWL. 
Agency is Stone, Stevens, Howlett 
& Halsey. 

Program includes Ann Baker, with 
household hints and recipes Monday, 
Wednesday and Friday. Started 
yesterday (Monday). 





New York—Jules Dundes has been 
promoted from the CBS sales pro- 
motion department’s staff to sales 
promotion manager of WABC. He’s 
been with CBS four years. 
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That same day it wrote William S. 
| Paley that it would refuse hence- 
forth to do any negotiating with his 
executive v.p. and that if he was 
interested in working out a contract 
he would have to delegate some one 
other than Klauber t9 represent the 
network. The letter also stated that 
ASCAP didn’t propose to stand for 
any more ‘insults’ from Klauber. 

In some trade quérters it is be- 
lieved that ASCAP might find that it 
went too far on this score. It was 
pointed out that if the Society per- 
sists in its demand on Paley the in- 
cident might prove boomerang. 
This opinion holds that ASCAP 
pulled a boner in complaining to the 
‘bos.” and presuming to state with 
whom it would negotiate, and out of 
the situation might come a strong 
surge of sympathy for Klauber, 
which perhaps could be converted 
into a rallying cry for an even more 
united front within the broadcasting 
industry. 





Mutual’s Status 


The NBC delegation did not leave 
the meeting at ASCAP’s quarters 
until about 10 minutes after Klau- 
ber’s departure. Representatives 
from Mutual stayed until last to 
point out to ASCAP executives that 
that network’s economic relations 
with its affiliates were different from 
those prevailing in the cases of NBC 
ard CBS and therefore ASCAP could 
not expect to enter into a contract 
direct with Mutual. The indications 
given by ASCAP on this subject is 
that Mutual would be exempt and 
the Society would look to the affil- 
iated stations for payment of com- 
mercial fees or Mutual business. 

ASCAP feels that it has through 
the new licensing deal effectively 
split the esprit de corps of the 
broadcasting industry. It can’t see 
how the smaller and intermediary 
stations can refuse to accept the 
terms that are now available t. them. 
Also how even the major outlets with 
network affiliations can reject the 
proposition of a lower sustaining fee, 
which becomes theirs in proportion 
to the excess of commercial pay- 
ments made over and above the 1939 
figure. ASCAP likewise figures on 
a sympathetic response from the re- 
gional networks since these are 
treated in the same light as Class 
A and Class B stations when it comes 
t. the commercial percentage. As 
ASCAP sees it the organization has 
sO maneuvered the situation as to 
put the networks strictly on the of- 
feusive, to the point where t'ey 
must find incontrovertible reasons 
why they shouldn't pay directly on 
hookup programs. 

Attitude Toward Miller 


. It will be ASCAP'’s tactics in deal- 
ing with Neville Miller to keep ask- 
ing him just whom is he champion- 
ing. Is it the small station or ‘the 
networks? The small _ stations, 
ASCAP will continue to point out to 
him, have had their ter | cut better 
than half. 

Miller has already indicated his 
selected chinks in the ASCAP 
armor. The proposed license is un- 
faix and unsound in that it continues 
the ASCAP practice of taxing pro- 
grams that do not use its music. 
Miller will also emphasize the huge 
increase in tolls from the broadcast- 
ing industry that the new’ license 
forfends and that what he’s inter- 
ested in is a contract that is equi- 
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ASCAP’s Radio Statement 4 
(Copy) 


The Society recognizes in its licensing program four distinct and 
separate groups within the radio broadcasting industry. 

Ist. The small independent station whose gross annual business is 
in the neighborhood of $50,000 or less; 

2nd. An intermediate group of stations, independent and otherwise 
each of which by virtue of location, type of program, service to the 
community, general radio policy and amount of business done, is in a 
different category from the small station; 

3rd. The large station, which by affiliation, by prestige, by virtue of 
location and the territory it serves, has an opportunity to make sub. 
stantial profits out of its business; and 

4th. The chain which does not operate any radio stations as such 
(it may own stations, it may have a controlling interest in stations) but 
its primary business is not the operation of a station but the sale of 
advertising, ‘time on the air’ and supply of programs—commonly 
known as ‘Networks’. 

The license will contain the following provisions: 

1. The license is limited to non-visual broadcasting (television is 
excluded). 

2. Network programs must be cleared at the source. 

3. Radio stations are divided into three groups paying license fees 
of 3%, 4% and 5%, respectively. 

4. The percentages paid by licensees are computed upon the gross 
amount paid by the advertiser for use of the station's broadcasting 
facilities, with only the following deductions permitted. 

(a) 15% advertising agency discount, if actually paid. 

(b) Amounts received from political broadcasts; amounts received 
from religious broadcasts where the amount paid is solely in 
reimbursement for the most of lines, wire charges, and other 
similar charges. 

(c) Certain costs of artists especially employed for a particular 
program and certain costs for news programs, athletic events 
and similar events, provided that the minimum sum allocated 
to percentage must not be less than the highest rate charged 
for a similar period of time over licensee’s station. 

(d) Amounts received from network for rebroadcasting programs 
which have been cleared at the source. 

5. The sustaining fee of stations in the 3% group is made nominal 

($12 per year). 

The amounts to be charged as sustaining fees to the stations in the 
4% class will be approximately 25% less than presently charged. The 
sustaining fees to be charged to the 5% stations are to be approxi- 
mately the same as presently charged. 

Stations in the 4% and 5% groups are given an opportunity to recoup 
the payment of the sustaining fee after the license fee paid reaches a 
certain amount. 


6. There is a separate contract for networks in which the network 
broadcaster agrees to clear all programs at the source and to pay 714% 
of the amount received by it from advertisers. The license will per- 
mit the deductions from the gross which are enjoyed by the individual 
stations and will contain the protective clauses for the society that 
are required by the society from the individual station. This rate may 
be reduced to 5% in the case of such network operations as are made 
necessary because of local conditions. 


7. The license to individual stations does not give them the right to 
rebroadcast programs containing ASCAP compositions which have not 
been cleared at the source. If such programs are broadcast, however, 
a sum equal to 10% of the station’s highest card rate for such a program 
is to be paid to ASCAP in lieu of treating the broadcast as an infringe- 
ment of copyright. 


8. If a licensee having a ‘single station contract’ engages in network 


broadcasting, such licensee and the society will agree to enter into the 
Chain Broadcast License Agreement. 


9. The society has the right to restrict not more than 1,000 composi- 
tions at any one time. Licensee has the right to cancel if on sixty days’ 
notice the number of compositions on the restricted list exceeds 1,000 
and is not reduced to 1,000 or less during the 60-day period. 


10. If anti-ASCAP laws are passed in any State, which in the 
Opinion of the society impede or prevent the full performance of the 
license agreement, the society may terminate the agreement as to the 
stations in such State. 


11. The society gives the licensee the same indemnity as in previous 
contracts, 


12. The duration of the contract has not yet been fixed. This will 


depend on the definitive terms of the final agreement and the wishes 
of the broadcasters in the matter. 























—_____ | 





table to the entire broadcasting in- 
dustry. 

While NBC declared over the 
weekend that it had no intention of 
negotiating a network contract with 
ASCAP, the latter organization re- 
portec that NBC had already sent 
over for six copies of the new plan 
with the idea of distributing among 
the network’s lawyers for study. 
The 74%% fee, which ASCAP has 
apparently set up as a bargaining 
point, would bring around $2,500,000 





















from NBC and about $1,750,000 from | NATIONAL REPRESENTATIVES — 
Columbia, according to the net- | EDWARD PETRY & CO. . 
works’ own estimates. ASCAP 


figures that under its present licens- 


ing system it collects on but 25% of 
network billings. 


ON THE NBC RED NETWORK 

















DON’T MISS 
PALMOLIVE'S 


rt wilt OF HO USE Pe 


STARRING 
BESS JOHNSON 
By Adelaide Marston 
Dedicated to the women of America. 
The story of a woman who must 


choose between love and the career 
of raising other women’s children. 





WABC-CBS—10:30-10:45 A.M. E.S.T. 
78 Stations Coast-to-Coast 


Direction BENTON & BOWLES, Inc. 
Management ED WOLF, RKO BUILDING, New York 
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Hazy Arithmetic 
On Both Sides 
Of Argument 


To Neville Miller’s statement that 
the new ASCAP deal is uneconomi- 
cal ASCAP retorts that the NAB 
prez ought to specify which section 
of the broadcasting industry he 
means. According to Paine, 342 sta- 
tions will pay as much as 50% less 
under the new plan and that 540 sta- 
tions will pay in 1941 anywhere from 
20% to 50% less than in 1939. 

Both camps are accusing each 
other of distorting figures and also 
of ‘grabbing them cut of the air.’ 
Paine declares that he got his esti- 
mate of $171,000,000 grossed by radio 
in 1939 out of a trade publication, 
while Sidney Kaye, v.p. of Broadcast 
Music, Inc., explains that the pay- 
ment of $5,000,900 for 1940 to ASCAP 
which is cited in one of Miller’s 
statements has been based on the 
present rate increase of broadcast- 
jng’s time sales. 

ASCAP states that it is prepared 
to grant 10-year contracts to the 
broadcasting industry, if it wants 
them. But under no. circum- 
stances will such agreements cover 
television rights. 

Interesting sidelight is how the 
ASCAP radio plan committee came 
to agree on making it 742% for the 
networks. Starr informed the com- 
mittee that in the early days of the 
radio industry RCA set 712% as the 
royalty to be paid by licensed manu- 
facturers for the unlimited use of 
RCA controlled patents. 


WTMV Barnloft Frolics 
B.R.d by Sears-Roebuck 


St. Louis, March 26. 

On behalf.of Sears-Roebuck’s East 
St. Louis outlet, WIMV has inaugu- 
rated a second hill-billy program. 
This early am. 30 mins. session 
tagged ‘Barnloft Frolics,’ is emceed 
by one Uncle Newt. 

Slack Furniture Co. is bankrolling 
station’s ‘Suzy and Her Sons of the 
Ozarks’ three times daily. * 








Starr Remembers 





Personality sidelight on the 
ASCAP-radio clash derives from 
the role that Herman Starr is 
playing in it. Starr is the v.p. in 
charge of Warner Bros.’ music 
interests. He is a member of the 
ASCAP board of directors and 
proved a leading figure on the 
special committee which con- 
trived the Society’s new licensing 
plan. 

Starr’s knowledge of the sub- 
ject dates back to 1936 when he 
directed the ill-starred attempt 
of Warners to function outside 
ASCAP. Throughout the past 
four years he has harbored cer- 
tain embittering recollections of 
the first six months period in ’36, 
when he sought to get Columbia 
and NBC to accept a WB music 
license. There were certain en- 
counters later that tended to 
aggravate, such as taunts about 
his defeat flung at him by a high 
network official. 

Starr is now up on the driver's 
seat. 


IRVING CAESAR WANTS 
_ MILLER TO DEBATE 


Attitude of the Songwriters Pro- 
tective Association toward Broadcast 
Music, Inc., was slated to come up 
as a topic of discussion at the annual 
meeting yesterday afternoon (Tues- 


day) of the SPA in the Astor hotel. 
Irving Caesar, SPA prez and also an 
ASCAP director, stated Monday (25) 
that he proposed to answer any in- 
quiry about the BMI from the mem- 
bers with the statement that the as- 
sociation would welcome the BMI as 
a publisher with open arms but that 
since the BMI was owned by the Na- 
; tional Association of Broadcasters he 
| would regard with suspicion the 
BMI’s paradoxical position of being 
both publisher and buyer of uses, 

Caesar also challenged Neville 
Miller, NAB prez, to meet him 
(Caesar) on a public debate on the 
merits of the case of ASCAP and the 
| broadcasting industry. Caesar added 
that Miller could appoint any one 
he wanted to represent him in such 
a debate. 
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HOW MUCH MUSIC USED? 


Broadcast Music, Inc., Questions 
Assertions of ASCAP 








The following is verbatim from 
Broadcast Music, Inc., as issued yes- 
terday (Tuesday) in New York City: 

‘The assertion of ASCAP that the 
music it controls comprises 75% of 
all radio programs is based upon 
careless observation rather’ than 
upon statistical information. In sub- 
stantiation of this charge, BMI of- 
fers a 1938 survey, the latest figures 
available, by NBC of a minute-by- 
minute analysis of operations for 12 
sample weeks, and statistics com- 
piled by FCC for one week the same 
year on all programs for every sta- 
tion in the country. 

‘The NBC study discloses that 
music occupied 58.2% of all program 
time, while the FCC put its figure 
at 53.1% in its survey. Broadcast 
Music explained that to the FCC’s 
figure must be added an estimate of 
time given ovc) the music in two 
other program classifications—varie- 
ty shows and serious music—where 
musie is of secondary interest and 
occupies a relatively small place in 
program time. Thus it is ascer- 
tained that music constitutes no 
more than 60% of all time on the 
air. 

‘Even more incorrect and mislead- 
ing is the ASCAP claim that music 
constitutes some 70% of all material 
used in commercial time on the air. 
Broadcast Music cited as representa- 
tive of the networks the NBC sur- 
vey, which says that only 20.7% of 
all sponsored time is devoted to 
music.’ 


‘BEWARE PIG 
IN POKE, SEZ 
LR.N.A. 


Philadelphia, March 26. 

The executive committee of the 
Independent Radio Network Affili- 
ates, Inc., in a letter to its members 
on Saturday (23) warned against the 
acceptance of the peace terms of the 
American Society of Composers, 
Authors and Publishers. Individual 
stations who sign up with ASCAP 
under present conditions without 
knowing what the ultimate stand of 
the networks will be are ‘buying a 
pig in a poke,’ the IRNA leaders 
wrote. 

The letter sent from the IRNA 
| executive offices in Philly, urged all 
| radio stations to support Broadcast 
| Music, Inc., as the solution for the 
| music problems of broadcasters. ‘At 
| first reading many small broadcast- 
lers seem to think they are being 
| given satisfactory concessions and 
| will save money on the new terms,’ 
|the letter said. ‘The evident object 
,of ASCAP is now as it was before, 
| to split and separate the industry by 
| offering painted candy to the little 
| fellows. The whole ASCAP propo- 
‘sition is a composition for male 
| chorus to the tune of ‘Soak the Net- 

works,’ in the hope that everybody 
| will join in with gusto.’ 
| ‘Will it work? We affiliates have 
| 











ino intention of pulling chestnuts out 
| of the fire for the networks but com- 
mon sense dictates that we are part of | 
| the networks and there is a point od, 
|'which network operation becomes | 
|unprofitable. If it does, the network | 
system of broadcasting, as we know,]| 
lit, will become a thing of the past | 
and we know that if that happens | 
we will all be losers.’ 

The IRNA executive committee, 
|which is headed by Samuel R. Rosen- 
| baum, WFIL prexy, pointed out that | 
| network programs contain all the big 
popular numbers and that affiliates 
are holding out for ‘clearance at the | 
| source’ in the belief that individual | 
| station owners feel they’ll be able to | 
'operate without ASCAP music as_ 
‘long as the networks continue to, 
feed it. 
' ‘Therefore it is apparent. the let- | 
ter stated, ‘that its (the ASCAP plan) | 
‘acceptability to affiliates is entirely 
‘contingent upon its acceptance by 
‘tho networks. As for the independ- | 
ent non-affiliated stations they are 
likewise in the same position, though | 
{for another reason. It is the popu- 
\lar network programs which build 
up popularity for tunes; the small 
independents who operate largely 
with recordings and transcriptions 








would find ASCAP tunes falling on 
deaf ears in their own localities un- 
less the networks were making them 
i familiar and popular. 
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Telephone Company Plenty Tough 
San Antonio on ‘Lottery’ Interpretation 





Ivory Opposite Crisco 





Realignment of two Procter & 
Gamble daily shows will bring the 
sponsor in competition with itself 
beginning next Monday (10). Shows 
will be ‘Life Can Be Beautiful’ for 
Ivory soap and Vic & Sade for Cris- 
co. Compton agency handles both. 


‘Beautiful,’ already airing over 
CBS at 1:15 p.m., added an additional 
airing over 21 stations of the NBC 
red (WEAF) network at 10:15 a.m., 
beginning last Monday (25). Vic & 
Sade, now on the red at 3:45 p.m., 
also goes on the blue (WJZ) net at 
the 10:15 a.m; slot next Monday (1). 
Shows will consequently oppose each 
other in the morning, but not in the 
— All the airings will be 
ive. 





Carries on From Cot 
Philadelphia, March 26. 


Leroy Miller, jockey of KYW’s 
Musical Clock for the past two years, 
is running his two-hour early morn- 
ing program from a Graduate Hos- 
pital bed this week. 


Miller was stricken with appen- 
dicitis last Saturday. As soon as he 
came out of the ether Monday morn- 
ing, he said hello to his listeners 
while recordings were spun at the 
KYW studios. 








San Antonio, March 26. 

This city’s latest audience partici- 
pation show went on the air Monday 
(25) after having been delayed for 
several weeks due to the refusal of 
the Southwest Bell Telephone Co. to 
install nine telephones in the studios 
of KABC here for use in the pro- 
gram, sponsored by Pepsi-Cola. 
There is an old Texas law forbidding 
the use of telephones for a lottery. 
The phone company officials here 
and in Dallas ruled that the game 
came under that heading. 


With the nixing of the phone part 
program has been switched to use 
cards mailed in as the station has 
the go-ahead signal of the postoffice 
department. 

‘The Pepsi-Cola game,’ as _ it’s 
called, is a quiz contest in which 
telephone, social security, or special 
numbers are used to check and 
verify the questions asked during 
the program. Card is blocked out 
with the letters of the word Pepsi- 
Cola. 

Six bottles of beverage are the 
prizes. Program is to be heard once 
weekly and will be handled by Jerry 
Fisher and Dave Young, of the sta- 
tion staff. 


Program is a Harry S. Goodman | 


production. 





Troy, N. ¥Y.—Woodbury Carter has 
been named program manager of 
WTRY. 














~ ANOTHER WCCO SCOOP: 


WCCO rock 


this cradle 





One night last month, WCCO and St. Paul, cradle of professional 
hockey, paid honor to old-time hockey “pros.” Six and a half 
thousand St. Paulites packed the auditorium where the old-timers 
had front row boxes to see St. Paul, the oldest team in the American 
Association, take Omaha, the youngest, 5 to 4, on the ice. 


Between periods, St. Paul’s Mayor spoke, and the “Old Timers” 
were introduced. Seven of St. Paul’s leading industrial concerns 
were represented with 150 to 500 employees each. Omaha sent a 
delegation including the Mayor and Chamber of Commerce mem- 
bers. Ard “OQld-Timers Night” was headline stuff in St. Paul 
papers for a week. Naturally, it was on the air— over WCCO. 


Another WCCO promotion had rocked the Twin Cities. It’s this thor- 
ough understanding of Twin City people, this unique touch in pro- 
gramming, that make WCCO promotions successful. That’s one 
reason why the people of the Twin Cities not only look to this station 
for leadership in civic events, but also keep constantly tuned to— 


W ( ( () 50,000 WATTS WHERE IT COUNTS THE MOST 


810 KILOCYCLES - MINNEAPOLIS-ST. PAUL+ A CBS STATION 
Owned and operated by the Columbia Broadcasting System. 





Represented by Radio Sales. New York - Chicago - Detroit 
St. Louis - Charlotte, N. €.- Los Angeles » San Francisce 
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SELLING EXCITEMENT 


WEW, St. Louis, increased its audience-load last week 
through telephone calls and letters to civic, political and 
business organizations prior to the day it broadcast a debate 
between teams of St. Louis University and the University 
of Arizona on ‘President Roosevelt Should Have a Third 
Term.’ Letters opened with ‘You know what Gallup thinks 
about it—now hear the college boys’ reasons for and against 
the third term.’ 

Additionally Al S. Foster, gen. mgr., advised sponsors of 
spots before and after the period their plugs would have 
reached more listeners than usual because of the promotion 
of the debate program. 








* 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
Morch 2 ....ces0+ 8785 5.737 1,716 16,158 
March 16 ........- 8,045 5,722 1,630 15,897 
CHONG .6.cccee +1.9% +0.2% +7.1% +1.6% 


Automobile biz boosting national spot doings here and 
helping local set-up as well via dealers. WFBR landed three 
15-min. airings weekly from Studebaker, three spots daily 
from Ford, and two spots daily from Dodge. Also closed 
daily a.m. 15 min. (8:30-8:45) ‘Time to Shine’ program by 
Ralph Powers, for Griffin Shoe Polish and spotted Zingo, 
for High Rock Gingerale via Joseph Helperin Adv. Agency 
for weekly 15 min. airing. 

WCBM has moved into its new studios in the Sears- 
Roebuck Community House and is ready for some extensive 
selling to accommodate the extra facilities for public broad- 
casting via specially built rooms. Setting baseball coverage 
for local Orioles with schedule to be fixed at season’s open- 
ing. 

Clever promotion mailing piece was sent out last week 
by WFBR in oysters mailed in small mesh bags. Enclosed 
folder with copy headed, ‘Aw, Shucks,’ stated that every- 
body in Baltimore knows about WFBR, but asked how much 
was known about Baltimore. Listed set of questions and 
agreed to send half gallon of famous Maryland oysters for 
correct answers. 

Station also tied up local Retail Druggists’ banquet April 
4 by securing Larus Bros.’ Mammoth Minstrel Show as fea- 
ture attraction and getting window and inside displays in 
all local drug store outlets. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
MGIch -2Bsccccccoese Baw 5,958 9,444 24,772 
Se ar 9,335 5,965 9,475 24,795 
% CRANE... 2. 0ce0 +0.1% —0.1% —0.3% —0.1% 


Business was generally at a standstill as far as new ac- 
counts were concerned last week. WGN, through the Mutual 
wire, picked up the other 15-minute period for Van Dyck 
cigars through Federal agency. Some local and spot an- 
nouncements dropped away for the week. 


# 7 e 
Cincinnati 
(WCPO, WKRC, WLW, WSAI) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
mieren 28 ..6.<<> ee. 4,685 5,944 5,315 15,944 
Maren 163.0... 4,650 5,713 5,523 15,886 
% GHANEG). + .a000<:0 +0.7% +4% —3.7% +0.3% 


Aggregate biz last week for stations participating in this 
report hit a new high since checking got under way. For the 
second straight week local and network units climbed suffi- 
ciently to overbalance decline in national spot bookings. As 
in the previous week, local units showed the biggest gain. 

Time boosts are encouraging to these broadcasters. Dope 
from Crosley’s WLW and WSAI on near-future schedules is 
that they will handle moderate increases over the same period 
during the past five years, despite customary seasonal drop- 
offs. 

WKRC, Mutual affiliate, last week added two 15-minute 
Raymond Gram Swing stanzas for White Owl cigars, through 
the J. Walter Thompson agency. Also these new spot-an- 
nouncement accounts: Surfa-Saver, Inc., soap, on the Woman’s 
Hour; Leuger Furniture Co., local, on the Woman’s Hour, 
plus forenoon and night spots, to run 52 weeks; Wm. F. 
Grassmuck Sons Co., local jewelers, 50 and 100-word ane 
nouncements on year’s contract, through Swafford & Koehl, 
Inc., Cincy agency. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
DIBPCD BO isicsdee. 7,398 4,334 1,819 13,551 
BAOPOR 1G 6.6.06000%% 7,433 4,329 1,611 13,373 
% change ........ —0.4% +0.1% +12.2% +1.3% 


KFEL signed up the Kingston Clothes Shop for the sixth 
consecutive year on three participating announcements daily, 
seven days a week for one year, through the Ted Levy 
agency. Other business included Doran Coffee Roasting Co. 
for three newscasts weekly for six months through the Bob 
Betts agency, and Scotch Tailors of Denver for announce- 
ments. Another new one was that of the Publix Cab, 
through Max Goldberg agency, of a half hour of requests, 
midnight to 12:30. Listeners must call the Publix cab dis- 
patcher with requests and he relays them to KFEL via direct 
wire. 

The R. J. Reynolds Tobacco Co., through the Esty agency, 
signed for 13 weekly ‘Grand Old Opry’ half hours over 
KOA; Bluehiil Food Products took a 15-min. contest and 
quiz period through Raymond Keane agency to run one a 
week for 13 weeks; Merrion. & Wilkins, wool buyers, took 
six spots weekly for 26 weeks. Spots were also sold by KOA 
to Standard Oil of Indiana through McCann-Erickson agency; 
Fontius Shoe Co., Rockmont Florists, Flowers, Inc., and 
Kings Luggage. 

Announcements cunstituted the new business sold at KLZ 
the past week. They were taken by Leeman Auto Co. through 
the Stanley Getchell agency, N. Y., 10 announcements; Den- 
ver Dry Goods department store; Tee Burta, 26 in a month, 
and Sperry Flour Co., Westco agency, San Francisco, 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tious. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Daren S3........6<s066 7,725 3,244 4,233 15,202 
March 16....... coe tte 3,500 4,246 15,501 
 GNANEB:.« ..i.siss —0.3% —7.3% —0.3°% —1.9% 


Of the three classifications, local biz in Des Moines shows 
the greatest week-to-week change. This week it’s 7°, but 
differences as high as 22% have been recorded. 

The new business of the week: 

KRNT-KSO: Geppert Studios, through Coolidge agency, 
eight quarter-hours and 12 announcements weekly; Climax 
Cleaner, through Carr Liggett, 26 announcements; James Mfg. 
Co., through Klau-Van Pietersom, 52 announcements; Park & 
Tilford, through Charles Storms, 52 five-minute discs; Hartz 
Mountain Products, through George A. Hartman, quarter- 
hours; I. G. A., through Campbell-Mithun, 10 announcements; 
Dean Studios, through Lessing Advertising agency, three 
quarter-hours weekly; Cownie Furs, through Coolidge, time 
signals. 

4 Shelley, WHO newscaster, drew a 13-week renewal 
for Sweetheart Soap, through Franklin Bruck. Other new 
biz on WHO: General Foods, through Benton & Bowles, 
‘Kate Hopkins, Angel of Mercy,’ quarter-hours for Maxwell 
House, and ‘Portia Blake’ for Post Toasties; Hamilton Watch 
Co., through H. W. Kastor, 100 announcements; Household 
Magazine, through Presba, Fellers & Presba, four quarter- 
hours; A. A. Schneiderhahn Co., direct, announcements. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
> a ae 7,860 10,843 2,306 21,009 
OS Ee | ee 8,255 10,827 2,225 21,307 
change .......... —4.6% +0.2°% +3.6% —1% 


Gain in local biz units past week was accounted for en- 
tirely by one advertiser, Cunningham drug chain, which 
started its series of 123 five-minute newscasts per week. Total 
of 705 minutes weekly, costing around $2,400 per week, is 
spread over five stations in Detroit area, including WCAR in 
near-by Pontiac. CKLW has the largest number, 37 news- 
casts per week; WXYZ has 30 per week; WWJ, six per week; 
WJBK, 25 per week. Pontiac outlet, not included in the 
Detroit tabulation of units, is handling 25 newscasts per 
week. Deal, set by Simons-Michelson agency, Detroit, is be- 
lieved to be largest local radio deal ever completed in Detroit. 

Some network loss was sustained last week by CKLW, a 
member of Canadian Broadcasting Corp., due to termination 
of Canadian pre-election campaigns. Local stations are pick- 
ing up some announcement coin from the annual Detroit 
flower show being held here this week; Chrysler Corp., 
which has contracted for the largest space in flower-show 
history, is plugging display of its various makes of autos. 


Hartford 


(WDRC, WTHT, WTIC) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Mareh  23- ... ss ceo bee 2,126 1,160 10,364 
PASTOR: 1G 6. osiesesca 7,162 1,941 1,129 10,228 
% CHENPE 2.0.20 —0.8% +9.5% +3.1% +12% 


Slight drop in network business failed to keep the total 
column from showing another gain, due to the healthy in- 
creases in both national spot and local units. 

Hygrade Oil, Stoughton’s and C. Funk & Sons are spon- 
soring WDRC’s ‘Strictly Swing Club’. Other recent WDRC 
business includes Rockwood Candy, Dodge Motors, Harry’s 
Clothing Store and New Method Laundry. 


Kansas City 


(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
ol ies 7,030 6,963 5,560 19,553 
Po | ae 7,030 6,676 5,542 19,248 
% change.......... * 4+4.2% +0.3%% +1.5% 





* No change. 

Principal change was at WHB, which signed Union Cloth- 
ing Co. to quarter-hour show six times weekly and added 
several announcement units for the week. KCKN showed 
slight upping in local units, and KCMO, with Jack Stewart 
still absent and matters in the hands of Clarence Breazeal, 
stepped up both in local biz and national spot. 

4.pproaching election April 2 is one of city’s hottest since 
recent prosecutions by the Federal Government have con- 
siderably revised the city hall personnel, and sale of time to 
rival parties during coming ten days will bring some pleasant 
revenue to stations as payment is per top of the rate card. 
Even current week this department squared a few drops here 
and there. 

Station managers in general reporting biz good, and out- 
look is continuance until summer drop-off hits. 


New York City 


(WHN. WMCA, WNEW, WOR) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
March 23 ...0.6.5... 885 8,020 11,845 20,750 
Marth 16......... 840 7,376 11,882 20,098 
So. GHANGC is. « 06 bas +5.3% +8% —0.3°, +3.4% 


Luciy Strike unlimbers its campaign of two and a half 
minute transcriptions on metropolitan stations this Monday 
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RADIO BOXOFFICE REPORTS 


(31). It’s buying them at the rate of from three to 16 a day 
but with no 13-week minimum guarantees, 

Stations are WEAF, WABC, WJZ, WOR, WHN, WEyp 
WNEW and WMCA. Extension of the campaign nationally 
depends on how the series clicks in New York. Each dise 
will be limited to a single tune sandwiched by plugs, includ. 
ing the tobacco auctioneer’s abadaba. 


Salt Lake City 


(KDYL, KSL, KUTA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
March 23 ......... 6,751 2,548 676 9,975 
March 16 ......... 7,100 2,363 660 10,123 
% GHARRE .666csas —4.9% +7.9% +2.4% —14% 


Advent of spring is reflected in the rush of business from 
firms specializing in decorating supplies.s On KDYL W. H. 
Adams, local floor covering concern, bought 52 ten-minute 
programs, and Home Center Wallpaper Co., placed 65 spot 
announcements via the a.m. women’s participating program, 
‘Just for Fun’. Anticipated heavy volume of buying for 
Easter also accounted for much local spot announcement 
taking during the week ending March 23. 

KSL additions included Studebaker Corp., through Roche, 
Williams & Cunnyngham, three quarter-hours weekly for 
13 weeks; Allis Chalmers, half-hour weekly, 13 weeks: Mer- 
rion & Wilkins Wool Brokers, announcements; Mullet Kelley 
Co., announcements; Landes Tractor & Equipment Co., an- 
nouncements; Auerbach Co., announcements; Covey Invest- 
ment Co., announcements; Intermountain Theatres, announce- 
ments; Porter Walter Co., announcements; Blue Books, Inc., 
13 five-minute programs. 

KUTA added the following: All Appliance Corp.. English 
Tailors, Furmbilt Mens’ Clothing, Porter Walton Nurseries, 
Paramount Studios, Seagull Drug, Wasatch Cleaners, Harris 
Jersey Dairy, Victory Theatre, Wilson Products Co., Union 
Pacific Stages, Wasatch Hot Springs. All are using an- 
nouncements. Fould’s Macaroni using a daily five-minute 
newscast. 


t 
San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
TO i 5,524 7,336 2.312 15,172 
BIRPOr 86s iciccaces 5,550 7,096 1,971 14.617 
% CBONBE s5550:06: —0.5% +3.4% +17.3% 4+-3.8% 


Increase in local and national spot biz is noted here this 
week with a slight drop in network accounts. KONO the 
past week besides numerous local accounts has signed for a 
series of daily quarter-hour presentations to be known as 
‘Guide To Mexico’. 

KMAC is presenting a quarter-hour studio program on 
Sunday to choose the outstanding Negro choir in this area 
sponsored by Aztec Furniture Co. 

KABC lost the Budweiser program heard through Texas 
State Network when account was taken off the air. New 
biz here includes a quarter-hour ‘studio presentation by 
pupils of the Mrs. Jones School of Speech Arts once weekly. 
A series of spot announcements for the Kinsel-Robinson 
Motor Co. A series of three announcements six times per 
week for six months in behalf of Blatz Beer has been placed 
here through Heuri-Hurst & McDonald. Herpel-Gillispi Ford 
Co., six 10-min. programs per week placed direct. 

KTSA is presenting the ‘Dime a Minute Man’ twice weekly 
for a quarter-hour for Crosley Dealers here. 

WOAITI has renewed announcements for Peter Paul, Inc., 
for their Mounds Candy, and 10-Crown Charcoal Gum 
through Platt-Forbes, 13 weeks. 


San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
|) 8,670 2,630 1,810 13,110 
ae 8,730 3,097 2,460 14,287 
% change.......... —0.6% —15% —34% —15% 


KFRC’s new accounts and renewals include the following: 
Sunnyvale Packing Co. (Rancho soup), through Lord & 
Thomas, five-minute ‘Bess Bye, the Market Scout,’ originating 
at KFRC and riding the Don Lee net; Hastings Clothiers, 
through Sidney Garfinkel, half-hour ‘Brain Battle’ quizzer 
with Bill Davidson as m.c.; Tintex, five-minute ‘Helpful 
Harry’ discs; Dr. Pepper Bottling Co., through Fletcher S. 
Udall, three quarter-hour ‘Pinocchio’ transcriptions weekly, 
for 16 weeks; American Creameries, through Erwin, Wasey, 
30 half-hour ‘The Shadow’ et's: Edward J. Post, realtor, 
direct, 13 half-hours; Standard Beverages, through Emil 
Reinhardt, announcements; General Motors, through Arthur 
Kudner, announcements; Half Moon Fruit & Produce Co. 
through Walker Advertising, announcements; California 
Macaroni Co., through Rufus Rhodes Co., announcements; 
Langendorf United Bakeries, through Leon Livingston, an- 
nouncements; Cook Products Corp., through Rufus Rhodes 
Co., 13 quarter-hours; Dolores Premier Beauty School, direct, 
announcements; MacFarlane Candy Co., through Botsford, 
Constantine & Gardner, five-minute transcriptions. 


Seattle 


(KIRO, KOL, KRSC, KXA) . 
Network Local National Total 
Week Ending Units Units Spot Units Units 
March 23.......... 4,635 9,642 346 14,623 
March 16.......... 4,565 10,075 346 14,986 
% change.......... 4-1.5% —4.3% * —2.4% 





* No change. 

KIRO steps out with increased new biz. KOL, Mutual out- 
let, upping in brackets. KRSC, local indie, nearly all local 
time sold, while KXA showed heavy gain in local. . 

KIRO: Arden Farms, dairy products, through Productive 
Advertising agency, ‘Fu Manchu.’ quarter-hour weekly; Show 
Box, nightery, three half-hour remotes weekly; Block’s Shoe 
Stores, seven announcements weekly and participation 0M 
‘Time Klock’; Boldt Restaurant, seven announcements weekl¥ 
and participation on ‘Time Klock’; Electrol Oi] Burner Co., 
three announcements weekly on ‘Night News Roundup, 
Lundquist-Lilly, through Penman-Neil agency, seven 4m 
nouncements weekly; Metropolitan Laundry, through Mac 
Wilkins & Cole, two announcements daily; Prottas & Levitt. 
three announcements weekly in ‘Night News Roundup.’ 
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IT AIN'T KOSHER 


A new pop song cycle threatens, that of incorporating Yid- 
dish phrases and Yiddish folk tunes and titles into U. S. jazz, 
It’s a dubious idea, bound to have awkward connotations in one 
wav or another. 








Specific instances in point are the recent outcroppings of 
titles like ‘Utt Da Zay,’ ‘A Bee Gezindt’ and ‘\ Vous Tout de 
Vey, a Vous,’ the latter a Willie Howardesque French switch 
on a Yiddish idiom. 


This is analagous to the resentment, mild or otherwise, by 
customers at Loew’s State, on Broadway, for example, who 
don’t jive ome of the kosher ad libs when comedians like Holtz 
and Jessel start to swing. Or, in another sense, it’s like some 
of those radio broadcasts that come through in a manner which 
indicates that the sight business is killing the studio audience, 
but it’s blank verse to the tuner-inners. 

Music publishing is a business that, in a measure, thrives on 
sentiment of one sort or another, And while there may be a 
modicum of sentiment for a minor cross-section, if some obscure 
linguistic phrase is used, it’s a grave question for others. 





It’s one thing, perhaps, to ‘adopt’ a frankly Yiddish folk tune 
which inspired ‘And the Angels Sing,’ but it was done within 
strictly American idiom, merely switching a_ plaintive minor 
tune into a Tin Pan Alley foxtrot ballad. It's something again 
also when pops with an Italian bel canto flavor (‘Butcher Boy,’ 
the current ‘Woodpecker Song.’ “Tell Me That You Love Me 
‘Tonight,’ etc.); or any of the imported English pops (“My 
Prayer, ‘South of Border,’ ete.): or perhaps a ‘Valencia 
(French) ; ‘Three o’Clock in the Morning’ (South American) ; 
a ‘Beer Barrel Polka’ (Czech), or any of the currently popular 
congas and rhumbas; but somehow the Yiddish idioms don't 
rest as easy. 





The above titles, and not forgetting ‘Bei Mir Bist Du Schoen,’ 
may be the very arguments the Yiddish-switching pop song- 
smiths and publishers may point to as favorable arguments. 
But in these days of racial sensitivities it’s not only frankly im- 
politic, but also not good business. ‘Bei Mir’ was the excep- 
tion and might have inspired this new ‘cycle’; besides, it was 
given a rhythmic treatment on a phrase that was Just as Ger- 


man in its phraseology as it was Yiddish, The writers tried to | 


repeat with ‘Joseph, Joseph,’ and missed. 





The music business these days has too many problems to 
complicate it further. The publishers were smart in cleaning 
up y mia sae ri ditties, and they’d be just as wise to give 
this Yiddish localism some thought. There are enough bigots, 
legislative and, otherwise, without inflaming them every time 
they turn on the radio. 





ALVINO RAY FORMING ‘Mills Brothers New Disc 
Style; Due in So. America 

NEW 802 ORCHESTRA Mills Brothers’ te list of records 
= for Decca will include at least 15 

Alvino Ray, bandleader now on,tunes done as vocals rather than 
the coast, is breaking up his band | imitations of various instruments in 


a ee oF uk ae oe ‘“ Y | a band. They'll continue to cut the 
men. He'll work under the Music | type of stuff which popularized 
Corp. of America. ithem, the 15, which will be done 
oe is —a with = on barbershop harmony, being only 
ey men in is curren and. | ehnstiene 
They’re Skeets Hurfert, ex-saxa- | added m — 7 
phonist with Tommy Dorsey, Dick | Singing record the quintet made 
Morgan, guitar, and Frank Devol,| /@t year, “You Tell Me Your Dream 
sax both once with Horace Heidt. and I'll Tell You Mine sold around 
Four King Sisters come along too | 100,000 copies, one of their best sell- 
G 1 it Le A 7 ril 6 ers. Group, which recently returned 
a Pe a ee P ‘|from Australia after more than a 


|year abroad, leaves for a South 
DELAYED PAYOFF 














|American tour April 19. 
Fitch Bandwagon On a Monthly | 
= a ‘PLUSHED UP LINCOLN 

Unlike the aver agency, which 
Pays off the Pagel the broadcast, SPOT (OPENED BY BUSSE 
ag * W. Ramsey Co., of erent, | 

a, has a practice of paying the| , : 
bands that seas on “the “Fitch | ; nna aaanen a 
Bandwagon’ four or five weeks later.| Opening day for King’s new ball- 

Music Corp. of America, which has room, just having undergone a $5,000 
the contract for the series, explains | going-over on-the inside during the 
9 other booking offices where it ob- ‘past month and a half, will be Thurs- 
ains band for this show that it's | ; 4 : 
customary with the Iowa agency to | day night (28), with Henry 
bay its bills monthly. trumpeting. New manager of the 
dansant is J. Clair Lanning, who was 
{handed the job by R. L. Ferguson, 
| the Capitol Beach owner, when 

{Harry King, the former key man, 

Buffalo, March 26. 


| was out. 
Snow and _ inclement winter | Bulk of the money .was_ spent 


Weather necessitated postponement | changing the floor plan of th. house, 





Snow Delays Ballroom 





°f reopening of The Glen, Harry|erecting more booths, and plushing | 


Itman’s Williamsville 


(suburban) | up the place. Suggestion is that 
dance spot. 


|Rean Pauley, who has had tue dis- 


Opening Easter Sunday ‘for the|trict’s name band biz mostly to him- 
Summer season’ had been announced. | self, is now going to have opposition. 





Busse | 


VARIETY 














‘MUSIC 3s 














ACTIVITY STEMS 
>FROM NEW LAN 
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| 
i\Authors, Publishers and 


Composers Now Better 
Covered in Southern Re- 
public — Ralph Peer in 
Company With Azcarraga, 
Mexican Broadcaster 





SEEKS YANK DEALS 


New publishing combine in Mex- 
ico, the Promotora Hispano Amer- 
icano de Musica,, has undertaken to 
line up 10 or more American pub- 
lishers for representation in that 
country and the Central Americas 
on performing rights, mechanical 
rights and sheet publication. The 
move comes several months after a 
presidential decree which granted a 
broad set of rights to authors, com- 
posers and publishers. 

The Mexican outfit, better known 
as PHAM, has Ralph Peer, of South- 
ern Music Co., as one of the owners. 
Another major stockholder is RCA 
franchise-holder E. Azcarraga, op- 
erator of XEW-XEWW, Mexico City, 
and the franchise holder of other 
major Mexican wavelengths. Peer 
has spent most of the past year in 
Mexico on film production and the 
music business. He was in New 
York last week, leaving for Mexico 
again Friday night (22). 

PHAM is offering American pub- 
lishers a 50-50 split on both perform- 
ing and mechanical rights and a 10% 
cut on the marked selling price on 
printed music. The rights it asks 
includes Cuba, Haiti and San Do- 
mingo. 


VIC SCHOEN ENSEMBLE 
BACKS ANDREWS SIS 


Vic Schoen, Andrews Sisters’ ar- 








ranger, is forming a band he will 
lead as backing for the Andrews 
trio on one-night dates. Consists 
'of Skippy Lipsey, Bill Graham, 


Frank Sirracco, Wally 
Jerry Fruiterman, trom- 
bones; Alvin Weisfeld, Leo White, 
Maurice Kogan, Henry Schneer, 
saxes; Henry Adler, drums; George 
Horvath, bass; Gene De Paul, piano; 
George Wartner, guitar. Shoen will 
alternate between trumpet and trom- 
bone sections. 

Sisters dropped off Glenn Miller’s 
Chesterfield commercial after last 
Thursday’s (21) broadcast in order 
to fulfill theatre and one-night book- 
| ings. 


trumpets; 
Barron, 








Dorsey, Miller, Bradley 


Three bands of Tommy Dorsey, 
Glenn Miller and Will Bradley, all 
trombonist leaders, will be combined 
into one big outfit at next Monday’s 


den, N. Y. They’ll be led as a group 
by Fred Waring and play arrange- 
ments of the outstanding hit num- 
bers used by each. 


leaders will take breaks as a team 
and the trio of drummers, Ray Mc- 
Kinley with Bradley, Buddy Rich 
with Dorsey, and Maurice Purtill 
with Miller, will do.likewise. Brad- 
ley is currently at the Famous 
Door, N. Y., Miller is at the Penn- 
sylvania hotel, N. Y., and Dorsey at 
the Paramount theatre, N. Y. 


DANCEMEN PLAY 
STANDING UP 


Milwaukee, March 26. 
Fabian Andre now heading his 
own orchestra, which goes back into 





in Chicago in April, has issued a 
standing order to his musicians to 
‘Stand Up and Play,’ and it clicks. 
This new wrinkle isn’t just for an 
occasional number, but for every 
number.’ 

Here’s the way Andre figures it 
out: ‘If the men are seated, and this 
applies particularly to the wind in- 
strument players, the natural ten- 
dency is for the chest muscles to re- 
lax or even to become cramped, with 
consequent adverse effects upon their 
work. When the men stand up, their 
Iungs are permitted to expand to 
their full capacity, with decidedly 
beneficient effect upon their playing. 
Standing up also is a sure-fire rem- 
edy against muscular restrictions for 
the stringmen.’ 

With the exception of the two men 
who make up the piano duo, every 
man in Fabian Andre’s orchestra is 
up on his feet for every note sounded 
off during an evening. 





McCoy’s 4th Repeat 
Chicago, March 26. 

Clyde McCoy orchestra goes into 
the Beverly Hills Country Club, 
Newport, Ky., on April 26, following 
the stay of Guy Lombardo band. 

This will be McCoy’s fourth date 
in the nitery. Set through the Gus 
Edwards office here. 








Hartford Union Uses Candid Camera 





~ Jo Convict Scabbing A.F.M. Members 


Hartford, March 26. 
Henry Zaccardi, president and 
business agent of the local musicians 
union, is using a 


containing out-of-town 
who are posing as non-union mu- 
sicians. Zaccardi has already caused 
by this device the loss of AFM mem- 
bership for two Local 802 ‘New 
York) men who had been filmed 
while playing at the Lobster, a local 
| night spot. 

Zaccardi relays the pictures turned 





| in by his professional lenser to other | 


| AFM locals with the request that 


| officials and members be asked to} 
| see whether they can identify some) 


|of the filmed faces. The Hartford lo- 
/cal’s prez used to make the rounds 
/of the non-union spots himself for 
the same purpose but he found that 
the boys with changed monikers had 
been tipped off in time and managed 


to go in hiding around the premises | 


pending his stay. 


photographer | 
|equipped with a candid camera to, 
snap pictures of bands suspected of | 
union men| 


MUSICIANS TRANSFORMED 


One Becomes House Organ Editor, 
Another An Engineer 





Pittsburgh, March 26. 
| Some indication of state of music 
, biz locally may be found in deflection 
last week of two more musicians to 
‘commercial fields. Bill Dahlman, 
| veteran saxman with Baron Elliott 
band, turned in his notice to become 
assistant editor of Weirton Steel 
Company ‘Bulletin’ while Ernie 
Lavish has quit WCAE Airliners to 
rejOin engineering staff of Westing- 
house in Milwaukee. Lavish was 
with this outfit several years ago 
before he took out an AFM card. 
Only fortnight ago, Neil Buckley, 
former featured vocalist with Don 
Bestor, who has been doing a single 
in niteries here for last year, chucked 
it all for a post with Westinghouse 
sales force. 


(1) benefit for the Greater New |, b i P 
York Fund at Madison Square Gar-|‘''Y:, Oberstein has entered into a 


In addition the three tromboning | 


the Pump room of-the Ambassador | 


'for Kaye and Glenn 


Curtis, Oberstein and Nuphonic As 
Three-Way Partnership in New Discs 


_ Eli Oberstein’s United States Rec- 
ord Corp. has taken over the produc- 


Tromboning Together | tion and distribution of the plastic 


jrecord invented by Larry Simons, 
| which, backed by Curtis Publishing 
,Co., will be circulated at a 25c re- 
\tail price via newsstands and music 
' chain stores throughout the coun- 


triple partnership with Curtis and 
Nuphonic Records (Simons), assum- 
‘ing full operating responsibilities. 

Using Simons’ process for manu- 
‘facturing records that are unbreak- 
able and can’t be scratched, U.S. Ree- 
ords will press ’em at a factory in 
Lowell, Mass., which was acquired 
and equipped only last week. They’! 
be double-faced platters cut with 
two hits of the week by artists con- 
tracted to Oberstein’s regular U.S. 
Royale and Varsity labels. Outfit is 
| scheduled to begin servicing stands 
_in the New York area next Wednes- 
‘day (8) with a minimum of 60,000 
records, which figure will hold for 
_the second week, but graduate to 
/ 150,000 and 240,000 the third and 
fourth stanzas. They will be cir- 
culated in various chain stores also. 

Arrangement with Harry Fox, 
music pub agent and trustee, calls 
for a maximum of 52 issues a year 
and a royalty of 1%c. per side for 
each platter manufactured, which 
means a royalty is paid for each side 
turned out whether it’s broken, sold 
_or returned. 

Get together of Curtis, Simons and 
Oberstein is supposed to be based on 
an experiment the latter conducted, 
which was similar to Curtis’ news- 
'stand idea. Oberstein several weeks 
ago made an arrangement with Inter- 
borough News Co. whereby the latter 
would service newsstands with rec- 
ords originally made for his own 
Royale and Varsity labels, but with 
'Interborough’s own INCO label af- 
fixed. Total of 5,000 were distributed 
in New York and about 3,50) were 
sold. 
| Curtis, having the same thing in 
mind for the Simons process, investi- 
gated when the INCO stuff appeared, 
| fourid that Oberstein was behind the 
idea and approached him on taking 
over their setup. Triple partnership 
resulted. 








‘NEW SAXIE DOWELL, 


THORNHILL BANDS SET 


| Both Saxie Dowell, ex-Hal Kemp 
musician, and Claude Thornhill are 
set on the personnel of their new 
bands after weeks of rehearsal. 
Dowell begins subbing for Sammy 
Kaye Monday nights at the Com- 
modore Hotel, N. Y., while Kaye 
does his Sensation Cigaret broadcast, 
and Thornhill opens Saturday (30) 
at Capitol Casino, Hartford, Conn.. 
his first stand, though he also subbed 
Miller at the 
Pennsylvania Hotel, N. Y., while each 
did air commercials. 

Thornhill lists: George Paulsen, H. 
A. Tennyson, Hammond Russum, 
Bill Motley, saxes; John Nelson, Dale 
Brown, clarinets; Bob Sprentall, Joe 
Aguanno, Barry Drews, trumpets; 
Bob Jenney, Tasso Harris, trom- 
bones; Judy Burke, drummer, Jack 
Fay, bass; Thornhill, piano. 

Dowell list includes: Jimmy Car- 
roll, Dick Spengler, Joe Sullivan, 
Seymor Bilkes, saxes; Hal Myers, 
Mac Adams, trumpets; John Cole- 
man, Drew Widener, trombones; 
Corky Calkins, piano; Whitey Orton, 
drums; Slim Tamier, bass. 





Duchin at Plaza, N. Y:; 
Tucker-Baker Also Due 


Eddy Duchin’s orchestra returns 
to the Hotel Plaza’s Persian Room, 
N. Y., April 4, and the next day (5) 
he starts doubling into the Broadway 
Strand. As earlier in the season. 
Paul Draper and Jane Pickens will 
comprise the surrounding show. 

Another MCA preem that week 
will be Orrin Tucker’s band with 
Bonnie Baker, opening April 5 at 
the Waldorf-Astoria’s Empire Room. 
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RECORD REVIEWS 


Se RRA aah 9 O699OO OOOO 


Xavier Cugat ‘Siboney’—I Want My Mama’ (Victor 26522) 
Cugat’s arranging and playing of the standard ‘Siboney’ is well done, 
coupled to an appealing Latin rhythmed ‘Mama’. First half of ‘Siboney’ is 
surpassed by the finishing portion, leader’s maracas ruling throughout. 
Fade is given a likeable desert style touch. ‘Mama’ is lyriced in Spanish 
by Carmen Catillo, backed by a band chorus. It’s smart stuff. 





Gene Krupa ‘Symphony in Riffs’—‘Marcheta’ (Columbia 35387) ; 
‘Symphony’ is a peppy original played at a speedy tempo. It’s lively 
and points out the enthusiastic push of the outfit. Sax, trumpet and clar- 
inet breaks are capped by an unusually listenable drum solo. Good side. 
Reverse oldie is given a hop, playing and arrangement showing up sax and 
clarinet breaks that are sharply clear. Drums seem a bit too heavy 
throughout, however. Tempo is easy. 





Glenn Miller ‘Say It(—My My’ (Bluebird 10631) 


Miller’s version of ‘Say,’ a ballad from the Jack Benny show, is pretty, | 


utilizing his sweet style. Sax group cut some neat stuff all the way, high- 
lighted by a short break on tenor. Ray Eberle is gaining confidence and 
his vocal is an improvement. ‘My’ is almost all full and roundly arranged 
ensemble stuff, played in moving tempo. Marion Hutton vocals. 

Al Donahue ‘Tuxedo Junction’—‘Beethoven Bounce’ (Vocalion 5384) 

There’s so many different versions of this hop number that few stand 
out. This has good punch and is embellished with neat sax and trumpet 
bits. Based on solid rhythm team, it kicks. Backup ‘Bounce’ is sharply 
clear with a jump in its playing making it n.s.g. contrast. Sax and muted 
trumpet take the spotlight with moaning sax group behind. It drives easy. 





Jack Teagarden ‘Mf 1 Could Be With’—‘Melancholy Baby’ (Varvity 8214) 

Slow tempoed treatment of the first standard is a good job. It’s smooth 
ensemble stuff given added punch by Teagarden’s vocal. Playing isn’t the 
best and neither is the slightly muggy recording but it’s not too noticeable. 
Leader’s trombone gets in a short lick before the fade. ‘Baby’ is played 
with a jump, leader again vocaling. Sax and clarinet take breaks. 





Bob Chester ‘If It Weren’t for You’—I Hear Bluebirds’ (Bluebird 10633) 


First has a smooth lilt. It’s played in an easy tempo, all ensembie and 
Reverse is 
stronger. It’s speedier and shows up the band’s fine sax team in several 


embellished with a Dolores O’Neill vocal. Material is okay. 


spots, backed by clean brass. Miss O'Neill again vocals. 


‘tty and cover charge. 





Diids at the Max Olee 


(Presented herewith, as a weekly tabulation, ts the estimated cover charge business being done 
by name bands in various New York hotels. Spots listed are only where the band is the main 
tion for supper. Dinner business (7-10 P.M.) not rated. Figures after name of hotel 
Larger amount designates weekend and holiday price.) 


———$—>—rz 


‘ attrac. 
give room capac. 




















Covers Total 
Weeks Past Covers 
| Band Hotel Played Week On Date 
|Charlie Barnet.......... Lincoln (225 ; 75e-$1.50) ....cccccccse 6 425 3,875 
_ fe errr ere New Yorker (400; 75c-$1.50)......... 11 900 =: 12.725 
| ae Biltmore (300; $1-$1.50).............. 5 300 1,725 
Ieverett Hoagland. ...... Waldorf (Empire) (400; 75c-$1.50).... 12 500 8,675 
Sammy Kaye........... Commodore (400; 75c-$1.50)......... , 20 1,300 28909 
et ee fe Pe Pk) 10 350 4,550 
Frankie Masters........ Roosevelt (5Q05,$)-$1.50)............. 7 425 2,950 
Lani Mclntire.......... Lexington (300; gg aang eit : 10 1,150 12,750 
Glenn Miller..... bitwean Pennsylvania (500; 75c-$1. eee 11 2,525 23,100 
back deine On the Upbeat 
NICK STUART ORCHESTRA (13) Charlie Agnew band into Bill California. Hopper was once with 


With Nancy Gay 
Kansas City, Mo. 

Although it has a long record of 
hotel dates music played here leans 
to the brassy side, almost abandon- 
ing the intimate mood of the Grill. 
This may be explained by a current 
metamorphosis, being imposed by 
the leader, from the band’s former 
sweety-sweet style to what is in- 
tended to be more emphatic rhythm. 

Orchestra is equipped for blaring 
with a 4-4-4 set-up. Brass section 
has Bill Kleeb, Jack Dougherty and 
Jack Rees on trumpets with Maurice 
Winters sliding the trombone. Jack 
Cheyne, J. W. Jones, Joe DeGuili 
and Bob Burns make up the sax de- 
partment. Rhythm is provided by 
Jerry Adams at the piano, Bob Sis- 











son on drums, Vic Vent on the bass 





ANOTHER 


“COLLEGE RHYTHM” 


Series of Articles 
By Campus Critics 


Starts Next Week 


That discriminating fellow, the man with the 
fancy socks, Joe College himself, will pick up 
where he left off in the previous series—giving 


readers of 





IETY 


the benefit of his opinion on Dance Orchestras, 
what makes them terrific or corny ..... and 
what every music man should now about 


campus cats’ preferences. 





viol, and Bert Hegler on guitar. 
Stuart, formerly of films, devotes 
time mostly to fronting, and qualifies 
on looks and personality. Takes an 
/occasional turn at novelty vocals, 
but majority of male voice work is 
| dene by Bill Kleeb in a baritone. 
| Stuart has Nancy Gay as spotlight 
|singer. She’s not oomph, but is 
|capable at vocals. 
| Trio of the band members set up 
lthe arrangements. Jack 
| J. W. Jones and Jerry Adams work 
| overtime bringing band’s library up 
| to the newly intended toney rhythm. 
| Principally this will call for greater 
|mute work from the brasses, and 
|/more suitable for a room of this 
| type. For its ballroom one-nighters 
ithe band is okay as set, but hotel 
|}work will call for a_ pianissimo 
among the brasses. Quin. 





CHESTERFIELD ORCHESTRA (9) 
Pla-Mor Ballroom, Lincoln 

Chester Field, who runs his name 
| togetner in billing, has been solely 
in the ballrooms, making no bid for 
| club or hotel dates. Band hangs on 
him, he with a fair lip to trombone 
!and a near-scat singer. Style is 
| purely commercial, with swing sel- 
| dom making audible appearance, 
| and the sweeter type of delivery the 
| vogue. This calls for the brass, two 
trumpets and a slide not counting 
his own, to mute, or back the saxes, 
| three of them, tying into the rhythm 
| trio for dancey effect. 
| Saxes are played by Ray Lee, 
| Tommy Pope, and Bernard Corri- 
| gan; brasses (trombone), Bill Siegel. 
|with Ray Pramhus, and Harold 
|Mayo (trumpets); Bob Osborne, 
|drums; Harold Stalker. piano: and 
| Emmett Lasher, bass. Shiners in the 


| 
|and arrangements come from Pope, 
Corrigan and Mayo. 

| Definitely a ballroom type and 
|easy to dance to. Art. 


| 





| HUGO MARIANI ORCH (10) 

| Featuring Mercedes 

| El Chico, N. Y. 

| Hugo Mariani was long standard 

; On NBC, with emphasis on the Latin 
rhythms. which undoubtedly 

|enced the booking into this Green- 

| wich Village Spanish nitery. How- 

|ever, here he has a rhythmic, sweet- 
hot double quintet, comprising three 
reeds, one brass, two accordions, 
piano, string bass, violin and maracas, 
latter handled by Mercedes, who is 

| also the vocalist. 


Cheyne, | 


crew are Lee, Pope and Osborne, | 


influ- | 


Green’s Casino, Pittsburgh, Monday 
(25) for indefinite engagement, re- 
placing Howard Baum outfit. 





Maurice Spitalny plays Variety 
Club’s first annual Movie Ball at 
William Penn Hotel, Pittsburgh, 
April 7. 





Skeeter Best, guitarist with the 
Blackbirds, playing at Palumbo’s 
Cafe, Philly, leaves next month to 
join Erskine Hawkins crew. 


—— 


Ben Cutler now at Mural Room of 
Baker Hotel, Dallas. George Ham- 
ilton filled three-day lapse there be- 
tween Cutler’s bow and Al Kavelin’s 
exit. 








Duke Ellington booked for week’s 
stand at Orpheum theatre, Los 
Angeles, April 24, and series of one- 





| nighters in southern California in 
May. 
| Ray Noble’s booking at Palace 


hotel, San Francisco, extended six 
weeks to April 25. 





Chuck Cascales and his crew 
moved into Rendezvous ballroom, 
Balboa, Cal. 








The Men of Note in the Palm 
Room of the Ten Eyck hotel, Albany, 
since October, shifted to the Cava- 
lier hotel, Virginia Beach, Va. 





Harry Cool, soloist, with Ben 
Feld’s KMOX, St. Louis orch, joins 
Dick Jurgens April 1 at the Aragon 
Ballroom, Chicago. After Chicago 
engagement Jurgens’ orch leaves for 
summer engagement at Catalina Is- 
land. 


| 





Ernest Harszy, sax player with | 
Feld’s orch, also leaves to try to, 
make connections with a name band | 
on the West Coast. He has been re- | 
placed by Johnnie Rosenberg, sax | 
player, formerly with Ted Lewis’ | 
band. 











Nick D’Amico, who replaced Dick 
| Stabile at Essex House, N. Y., Sat- 
urday (23) will be succeeded by Bill 
| McCune. 





Tommy Dorsey goes four weeks at 
|the Paramount theatre, N. Y., and 
| follows immediately with a week at 
| Shea’s, Buffalo, 
| 








| Everett Hoagland, currently at 
| Waldorf-Astoria hotel, N. Y., shifts 


|to Chase hotel, St. Louis, April 19. 


| 


| Jimmy Dorsey’s Pennsylvania 
| Hotel, N. Y. date, opening April 5, 





|is for 13 weeks, which will put him 


Mariani is a vet maestro and lon the Penn's roof with Tommy Dor- | 


‘knows his dansapation, whether in 


'the congarhumba idiom or of the 
| orthodox U. S. vintage. He gives out | 
| as much with the latter as in the. 
| Cuban-South American way. | 
| Besides playing- a somewhat diffi- | 
cult native show, he does a solid’ 
| jump on the hoof. Notable also is a| 
| new polka-conga of his own compo- | 
| Sition which. as the title implies, is a 
blend of both. Abel. 


Song Theft Charged 


| 

| 
Los Angeles, March 26. 

| Plagiarism suit against Mills Music, 

| Inc., Irving Mills and Henry Nemo 

| was filed in Superior Court by Lois 

|Gilbert and Selma Shelley, who 

| charge their song, ‘Longing for You,’ 

was pirated by the defendants in 

| their ditty, ‘Blame It on My Last Af- 





' 
} 





Plaintiffs ask damages of $10,000 








fair.’ 
| 


| 


and an accounting of profits. 


|sey’s band as opposition at the Astor 


Roof. Dorsey opens at the Astor. 
in late May. | 





Larry Clinton follows the New 
Yorker Hotel, N. Y., date, opening 
May 10, with a repeat stand at 
Meadowbrook, Cedar Grove, N. J., 
opening first week in July. 





Erskine Hawkins leaves the Savoy 
B., New York, for one-night tour 
April 25. Ella Fitzgerald goes out 
May 24. 





Jack Teagarden gets his first ‘Show 
of the Week’ shot on WOR-Mutual 
April 14. 








Hal Hopper replaces Billy Wilson 
in Tommy Dorsey’s Pied Piper quar- 
tet this week. Wilson returns to! 


the group when it was a quintet. 





Artie Shaw and his wife, the for. 
mer Lana Turner, arrive in New 
York, Friday (29), for a belated 
honeymoon. It’s also clean up some 
of Shaw’s unfinished business. Re- 
turn to coast in about two weeks, 
Shaw’s first records for Victor with 
a 31 piece band are to be released 
soon. 





Kay Kyser preems spring season 
of New Haven Arena Sunday (31). 





Everett Hoagland one-nites April 
7 at Ritz Ballroom, Bridgeport. 





Allen DeWitt, who was recently 
|replaced as vocalist with Tommy 
'Dorsey by Frank Sinatra, flew in 
|from Chicago to sub for Sinatra 
| three days last week while the lat- 
| ter was out ill. 








| Stuff Smith held over at Hickory 
| House, N. Y., until May 2. Goes to 


| Chicago’s Sherman House, May 10. 





| Nick Pani outfit goes to Sir 
| Francis Drake Hotel, San Francisco, 


opening April 8. 





Gene Krupa plays Savoy Ball- 
room, New York, April 7. 





Bill Carlsen band goes into Clar- 
idge Hotel, Memphis, Friday (29). 





Jan Savitt, May 11, U. of Rochester, 
Rochester, N. Y.; 17-18, U. of North 
Carolina, Chapel Hill. 
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Fraud Counts Cat 
From American 
Record Case 





Former owners of the American 
Record Co. scored an important point 
jn the N. Y. supreme court Monday 
(25) when Justice S. I. Rosenman 
granted them a motion to strike out 
the fraud and conspiracy portions 
of a suit which was brought last year 
by the Crawford Music Corp, Ac- 
tion was for $194,000 damages and 
had to do with allegedly false royalty 
accountings on phonograph records. 
As a result of Justice Rosenman’s 
order the claim is immediately re- 
duced by $100,000, 

The court in its decision held that 
Crawford's claim of a breach of con- 
iract in the complaint sufficed to 
cover all the wrongs sustained and 
ihat no matter how the breach was 
committed the publisher could only 
sue under the contracts involved. 
The ruling, also reduces the number 
of causes of action from 65 to 61. 
S. W. Wattenberg, counsel for Craw- 
ford in this case, stated yesterday 
(Tuesday) that he hadn’t decided 
whether to appeal the order dismiss- 
ing the four causes of action, all cov- 
ering the fraud and conspiracy alle- 
gations. 

Dr. Felix Salten, Austrian author 
of children’s books, does not have to 
share his American royalties with 
the original publishers of the works, 
Faul-Zsolnay Verlag, of Vienna. 
That was the decision of a three- 
man arbitration board in New York 
yesterday (Tuesday) on Dr. Silten's 
contention that his contract was 
voided when the Nazis took over the 
publishing house upon German oc- 
cupation of Austria two years ago. 

Salten declared the Nazis banned 
the sale of his books, which incluce 
“Bambi’ and ‘Perri,’ thus preventing 
the publishers from carrying out 
their part of the contract. The ar- 
bitrators awarded Salten $3,602 roy- 
alties on ‘Perri’ which Pau-Zsolnay 
claimed from the American publish- 
ers, Bobbs-Merrill. Dr. Salten is a 
refugee in Switzerland. 








- Refugees Sue 


____. ~ Continued from page 1 











court to grant them a lien on any 
money that is due STAGMA and 
AKM in this country. Meanwh.-e 


the sextet’s counsel, A. Walter Soco- | 


low, has‘ served an attachment on 
ASCAP covering 
STAGMA money it may have on 
hand. Should the court rule in their 
favor, the refugees would then move 
to have ASCAP declared responsible 
for any funds due AKM which it 
had wrongly remitted to STAGMA. 

A couple of the plaintiffs in this 
suit were on the board of AKM at 
the time the Nazis took over and 
as part of the evidence they will 
submit balance sheets showing that 
AKM’s_ funds 
amounted to $1,478,524. The last any 


of them collected on their shares of | 


AKM royalties remitted from this 
side was in early ’38 and that in- 
volved an accounting for 1936. 


Of the claimants in this creditors’ 
suit, Leopoldi and Mann have al- 
ready been admitted to ASCAP as 
non-participating members. 
and Szucs had publishing businesses, 
the latter having a virtual monopoly 
on all German picture music. 


any AKM or| 


and property then | 


Sobotka | 





Band Bookings 


Woody Herman, April 10, Metro- 
politan theatre, Morganstown, W. 
Va.; 12, U. of Maryland; 28, Keith’s 
Roof, Balto.; May 5, Savoy B., New 
York; 11, Hershey Park, Hershey, 
Pa. 
Johnny McGee, May 10, Hershey 
Park, Hershey, Pa. 

Glenn Miller, April 7, Roseland B., 
New York; 8, Coliseum, Balo.; 27, 
Hofstra College, Hempstead, L. I; 
28, Savoy B., New York; 29, Masonic 
Temple, Scranton; June 8, Coliseum, 
Parkersburg, W. Va. 

Larry Clinton, April 14, Trianon 
B., Cleveland; 17, Aud. Grand 
Rapids; 20, Frog Hop B., St. Joseph, 
Mo.; 21, Skylon B., Sioux City, Ia.; 
22, Arkota B., Sioux Falls, S. D.; 23, 
Surf B., Clear Lake, Iowa; 24, Lar- 
mara B., Fort Dodge, Ia. 

Al Donahue, May 17, Rutgers U., 
New Brunswick, N. J. 

Glen Gray, April 24, Empire B., 
Allentown, Pa. 

Joe Venuti, March 29-30, Tulsa 
Club, Tulsa, Okla. 

Wayne King, April 5, Chicago the- 
atre, Chicago; April 19, Stanley the- 
atre, Pittsburgh. 

Guy Lombardo, April 26, Stanley 
theatre, Pitts. 

Russ Morgan, April 4, four weeks, 
Roosevelt hotel, New Orleans. 

Blue Barron, April 15, Majestic 
theatre, Johnstown, Pa.; 16, Warner 
theatre, Morgantown, W. Va.; May 3, 
Elmira College, Elmira, N. Y.; 4, 
Arcadia B., Providence, R. I.; 6, State 
Armory, Natick, Mass. 

Tommy Dorsey, April 19, Lehigh 
U., Bethlehem, Pa. 

Gene Krupa, April 1, Johnstown 
theatre, Johnstown, Pa.; 2, Morgans- 
tcwn theatre, W. Va.; 3, Sharon, Pa., 
theatre; 4, Butler, Pa., theatre. 

Kay Kyser, April 5, Lions Club, 
Frovidence; 6, Charity Temple, Troy, 
N. Y.; 7, Auditorium, Worcester. 


25 ORCHESTRAS PLAY 




















Milwaukee, March 26. 
| Some 25 orchestras furnished the 
|music for the annual Easter ball of 
| the Milwaukee Musicians club, Local 
| No. 8, AFM, at the Eagles’ Ballroom 
‘Monday night (25), and there was 
; not a still moment from 8 p.m. until 
ithe following morning, bands being 
'scheduled as close as a radio pro- 
gram so that one took up where the 
other left off. Five outfits were 
discoursing music simultaneously— 
one at the entrance, one at the cigar 
stand, one in the bar, one on the 
mezzanine floor and one in the ball- 
room proper. In addition to these 
there were strolling groups of play- 
ers all over the place—accordionists, 
| singers, guitarists and so on. Ad- 
vance sale of tickets was so big 
that a week before the dance the 
club was assured of the biggest 
crowd in its history. 

‘Music is all we've got to sell,’ said 
Vollmer Dahlstrand, president of the 
local, so we gave them plenty of it. 


KYSER’S EASTER B. 0. 


25,000 Attendees at Steel Pier In 
Atlantic City 

















Atlantic City, March 26. 

For the Easter weekend, despite 
the record cold, the hotels were 
jammed. The Steel Pier set some of 
'a record at 75c with almost 25,000 at- 
|tendees for Kay Kyser’s band who 
| debuted the Pier. 
The maestro’s end was almost 
$3,000 for the day, some .$1,600 there- 
of as part of his overage on percen- 


tage. 




















‘*THE SING 


Just a Natural, Everyday Creat Song 


For Every Singer, for Every Orchestra 


ING HILLS’’ 





Novelty Sensation from his 


You can’t hold back—you’re a jumpin’ jack—when you hear 


BING CROSBY'S 


‘“SWEET POTATO PIPER’’ 


By Burke and Monaco 


picture, “Road to Singapore” 





“LOOK DOWN MY RAIN BARR’L” 
“SLIDE DOWN MY CELLAR DOOR” 


‘*PLAYMATES’’ 


Saxie Dowell’s successor to “Fishies’—A Dynamite Novelty ! 

















SANTLY-JOY-SELECT, INC. 


1619 BROADWAY. NEW YORK 
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See Page 25 


Controversy which flared up 
between the two camps follow- 
ing the release by the American 
Seciety of Composers, Authors 
and Publishers of the terms of 
its new radio license is reported 
in detail in the radio section, 
starting on page 25 and jumping 
to pages 32 and 33. 





Davis, Leeds Bow 
To Pubs Fight 
~~ On Blue Songs 


Joe Davis, who owns the Georgia 
Music Corp., has advised the Music 
Publishers Protective Association 
that it can expect him to support the 
stand taken recently by the MPPA’s 
board of directors on the matter of 
salacious songs. Davis in a letter to 
the MPPA last week stated that he 
had already instrueted jobbers to 
withdraw from the market certain of 
his songs and folios which might 
come within the purview of the 
MPPA’s resolution of condemnation. 


Davis’ application for membership 
| in the MPPA will, because of this 
‘action, likely meet the approval of 
the MPPA directorate at its next 
meeting. The application had pre- 
viously been ordered tabled. Leeds 
Music has likewise move to con- 








BIG UNION SHINDIG saizcious material. 1t nas ceased to 


| be the selling agent for ‘She Had to 
Go and Lose It at the Astor’ and 
written the MPPA, of which it is a 
member, the firm is in complete ac- 
cord with the MPPA’s attitude on 
the subject. 





Arodin Decamps Puppy, 
Anse Bellus Carries: On 


New Orleans, March 26. 
Sidney Arodin walked out of the 








|} here, Thursday 
| Bellus, trumpeter, in charge of the 

band. 
| outfit, is really Rod Ogle, ex-Krupa 
| trombonist. 


| 


Puppy House, French Quarter nitery 
(21), leaving Anse 


Doc Elgo, trombonist of this 


Murray Driscoll, playing in Roose- 
velt hotel fountain lounge, has 
dropped accordion and added Dave 
Weinstein, saxophonist, and Marion 
Suter, trumpeter, to band. Driscoll’s 
'four-week engagement extended to 
| eight weeks. 





|New Male Unit Rehearses | 


Under Ina Hutton’s Baton 


| Ina Ray Hutton put a new all- 
male band into its first rehearsal 
paces last week. It'll be handled by 
| Music Corp. of America. New out- 
fit will be a serious attempt at a 
| musically strong band instead of re- 
| lying upon the novelty and s.a. angle 
of girl leader. 

Miss Hutton’s first all-male crew, 
after switching from a femme group | 
lJast summer, broke u, __ several | 
months ago after completing a swing | 
through the Brandt theatres in New | 
York. | 

STOP BOGUS INKSPOTS 
Copy Act Was Playing Dates Ahead 

of Origina] Act 

Federal injunction has been served | 
on a group of singers touring through | 
the south ahead of the real Four | 
Inkspots, restraining them from bill- | 
ing themselves as the ‘Famous Ink- | 
spots, singers of such songs as ‘If I 
Didn't Care’ and ‘My Prayer.’’ They 
were led by a man named Henry 
Dilworth. 

Moe Gale office, which books and | 
manages the original Spots. caught 
up to the imposters in New Orieans 
last week, where they were booked | 


AAR ARAB A a2 





|into the Strand and Roy theatres. | 





Injunction was obtained there. | 


Ralph Allen and his Detroiters into | 
New Penn, Pittsburgh, for third en- | 
gagement this -season, succeeding | 


Herbert Fritschie band. 


| 
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AFTER FOUR BIG YEARS WITH BANDS, 
MICHIGAN FAIR EXECS CHILL ON POL! 





Showmen Think 1939 Deficit Unfairly Blamed on 
Band Policy Which Drew Big Crowds as in 
Previous Years—Attitude Puzzling 





Detroit, March 26. 


Big name bands, paraded in rapid 
succession, are out as the major at- 
traction at Michigan’s next State 
Fair. For several years the State 
Fair here has brought in the biggest 
combos in the country, the top- 
raters, for two and three night 
stands. The 1939 Fair wound up 
with a deficit of only $3.10. But 
that’s only part of the story for it 
would have been farther in the red 
ink if $44,500 from the Fair ground’s 
racing fees, earned in the regular 
track .season here, had not been 


swung over to it after being ear- | 


marked for other purposes. 


‘We lost $25,000 on the ‘big name’ 
dance bands last fall and we prob- 
ably will make some revisions,’ A. 
C. Carton, deputy commissioner of 
agriculture, declares. ‘We want 
bands but possibly not so many.’ 

The State’s attitude on the big 
name bands is peculiar in view of 
their past importance in building 
up the Michigan State Fair. In 
1936, the Fair, without bands, played 
to 204,000 admissions. In 1937, the 
first year that Frank Isbey took over 
and installed a policy of providing 
name bands in the Fair’s Coliseum, 
Wayne King was brought in for a 
10-day stand that played to 421,000 
paid admissions and it was the first 
time in 75 years the State’s major 
fair came out of the red. It showed 


Coliseum show. 

Encouraged, the Fair splurged in 
1938. Stretched to 16 days. During 
those 16 days bands paraded in two 
and three-night stands: Rudy Vallee, 
Benny Goodman, Guy Lombardo, 
Buddy Rogers and Kay Kyser. That 
year, after the regular show ended, 
the Coliseum featured dancing, two 
and a half Lours of it after the 
show’s close at 10 p.m. Business 
was terrific. There were more than 
728,000 admissions and a profit of 
$120,000. Everybody gave the bands 
and the big names the credit for 
pulling the customers through the 
front gate. 


Last year, the Fair, with new ad- 
missions, returned to the 10-day 
stand. It paraded Benny Goodman, 
Wayne King, Bob Crosby and Glen 
Gray. The Fair got some tough 
breaks. There was an infantile pa- 
ralysis scare in Detroit. The second 
World War outbreak had everybody 
in the jitters. Despite these factors, 
the Fair pulled in 407,000 customers, 
just slightly under the 421,000 of 
1937, when a profit of $62,500 was 
made. Fair reported a loss which 
would seem to indicate the bands 
weren’t responsible for the show of 
red ink. 


With the fair being staged near a 
metropolitan area where it draws its 
patronage chiefly from urbanites 
rather than farmers, it had been felt 
that it was the bands and the vaude- 
ville talent which had built the State 
Fair up to major importance. With 
a 50c gate it was felt that the crowds 
weren’t coming from Detroit for a 
grandstand show or to see the size of 
the pumpkins. The new pronounce- 
ment of the Fair officials has those 
in the amusement world puzzled. 


MOE GALE ACQUIRES 
ERSKINE HAWKINS 


Moe Gale office, which recently 








| set itself up as a booking outfit to 
a profit of $62,500, chiefly due to the | 


route the bands and singers it man- 
ages, bought the contract of Erskine 
Hawkins from Consolidated Radio 
Artists Monday (25). It had another 
three years to run, Hawkins being 
the only band personal managed by 
Gale to be tied to a contract with 
an outside booking office. Others 
were only under booking arrange- 
ments and easy to take over. 
Hawkins is currently at the Savoy 
Ballroom, New York. ’ 





Bob Poland, first sax man, who quit 
Herman Middleman’s orch in Pitts 
burgh last summer to go with Shep 
Fields, has rejoined the Middleman 
crew at Yacht Club in Pitt. 
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The Greatest Kid Song S 


LITTLE CURLY HAIR IN 


e Cantor's M-G-M Pictur 








‘ace “Sonny Boy’: 


A HIGH CHAIR 


e, “Forty Little Mothers 
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you've GOT ME 
Lyrics by Joseph McCo - 
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CASTLE OF DREAMS 
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2 Current Radio-Record Favorites! 


LEANIN’ 
MY WONDERFUL 


from M-G-M's 








ON THE OLE TOP RAIL 


ONE LET'S DANCE 


“two Girls On Broadway 
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‘ ie ‘pt iia “™ ' At a small piano, he pleads the 

e guests in a ee oo | 

4 | permits letting off of a lot of steam 
Night Clu b Reviews “ aid in the informality. Rees. 


(Week ending March 23, 1940) 
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‘Gomez and Minor (New Acts). He YOSEVELT HOTEL, N. 0.) | 
VERSAILLES, N. Y. is formerly of Gomez and Winona, — —— | In an Old Dutch Garden......... ee atte eee eees Harms 
- - 'she of Minor and =— ; fairl New Orleans, March 22. | *When You Wish Upon a Star (‘Pinocchio’).......... Ls 
rtin, Gomez & Minor, Charles Reader. who emcees fairly — Catiahan Sisters, Four Collegians,| On the Isle of May..........s.secseceeceucceccecees amous 
chee peanet (7) Panchito (12) well, heads a solid ag 5 oe Frank Gaby, Helen O'Connell, Bob | i ee ee ee Witmark 
en eee hrums bdeal for a nice room of this Eberly, Jimmy Dorsey's Orch. | *At the Balalaika (‘Balalaika’) ...............0.0000. Feist 
in j j Pegg — viii his Rh mba | a eae pee ae | ee ong 6 is Ska ba ceeea denser Robbins 
Tony Martin is doing a whale of a type. Panchito and is hu a Band and show in this swank ' aa aan ie “Pas tats Feist 
eA for Nick and ‘Arnold's Club (10) have been here two years, this nitery rate highly in their 60-minute Leanin’ on e e D MALL cc ccc cere vc cerevevcsece Rebbine 
Versailles. Coming directly from the | being the crack Cuban combo that | turn. Jimmy Dorsey brings a swell Woodpecker Song vivtasensceseee senses eet e eee ees ao 
Royal Palm Casino, Miami, where he | first came to attention at the original ‘combo that dishes out genuinely +Darn That Dream (‘Swingin’ the Dream’)........... : 
clicked equally big, the film and La Conga. Bergere succeeds gg 3 leffective dansapation music. First | rere ree Per Santly 
radio singing juvenile is a natural Panchito holds over sata ~~ nighters jammed the spot and went ois & Mine World (Music in My Geert’? ............. ABC 
attraction for class cafes. —_— ” Tucker follows Martin. rel. for band in a big way. — 3 ec clbciomeceedi Berlin 
start another Columbia picture April | preeese | Rocturna! rendezvous freely 4 ESSERE AO E OS LEE OE POET Remick 
is radio program also shifts " lauded Dorsey’s saxophone and : : ie a Santl 
psa: Reon this Casment is lim- HAPPY HOUR, MPLS ee solos and went particularly To You Sweetheart PRONBK is ses toe castes ss — 
ited to a fortnight but he’s due to —_——— | for his rendition of Rimsky-Korsak- Tuxedo Junction ....... See ne ane ese se eeee tease ee ees ‘ 
come back in two months at this Minneapolis, March 26. ore. ee yy uate ae *Filmusical. +Stage Musical. 
spot. at “h (5 Band plays a lot of standard tunes, 
Phe Versailles has been one cafe | ot bi Bag plus a good repertoire of new pops ae 
that has maintained parity on attrac- , ore ae of tu c. Sammy Wechs. and novelty tunes. Also, Dorsey 
tions, mixing up its cast and bo. 1° ata re 'shares the spotlight liberally with 
: values as the seasons dictate. Right | '°’- . : | members of crew. e(wor ll S 0 : 
2. now it’s at peak prices; in the sum- ae | Leader got swell break week be- 3 oAlEe Py 
4 mer the shows are naturally budget This is one of the largest, most fore opening when Saenger theatre 
i cheaters. But they’re never slipshod, pretentious and popular niteries | jjayed Paramount short featuring weed JOE. 
} due to a showmanly method of ro-; here. Ideally located, it caters to | Dorsey and crew. Served to intro- . cao : . 
® tating the headliners as they bow in volume rather than class. There is quce band to those unfamilar with it.| Following is a totalization of the combined plugs of current tunes on 
- every other Thursday. Sometimes, no cover charge or minimum and | and despite fact that Holy Week is’ wac (WEAF and WJZ) and CBS (WABC) computed for the week pte 
; ; an act stays three weeks or a month | tariffs are exceedingly reasonable. | usually dead one in nitery business Monday through Sunday (March 18-24). Total represents accumulated 
. 7 ifs gortenet wow. Soveie Tome, | Show is ot meses puvermens S68 | hove, tooks like bend has nothing te performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
‘ due in next week with Maximilian undoubtedly represents a very eCo- | worry about. 7 aohates thes a0eud: ¢ shane trusted, aA enenE Gre bee, Palehahetic wenaee 
Bergere’s .orchestra—latter from a nomical outlay, but the dance music | Dorsey guides band with precision. | enotes filn se A oe a . asus ths tae Oda Dades ae os 
Florida spot, and Soph from the provided by the Gordie Bowen band, | Brass is well-controlled and crisp, | after the title indicates how many ‘ § ‘ 
if! Casino Nacional, Havana—is usually | a local aggregation which has been | the reeds smooth and the rhythm listings. 
a a holdover. a fixture at this club, leaves little | gecisive. ; ; onan 
z= Certainly Martin would ae ad , to be eee. _ The gen bye eorene . Backing the orch is one of the best owen PUBLISHER TOTAL 
: i oast commitments. e has in numbers, gives out a lot 0 -| floor shows to play spot in n = A, ; 
‘ eo for the class cafes—looks, | able music, swings it plenty hot,/ months. The customers couldn’t get | With the Wind and the Rain ee peeeoeus ent ae s 
3. build and voice. He’s a natural for goes in for considerable enjoyable | enough of Frank Gaby, ventriloquist, | When You Wish Upon a Star (10...*Pinocchio......... 3 ES = 
+ the femmes. At the preem one of ; comedy and works hard all the time. | who with his alter-ego, Mickey Finn, Woodpecker Song (4).. abs ephae ston thi st ca knew eeyse+ a pagal 
if them requested he step back a bit} Madelyn Joyce, an eye-filling | offers a hilarious interlude of his Leanin on the Ole Top all . WUar eda et eae martes ees 33 
= because “we can’t see you.’ ‘Neither | looker, is popular singer here. What | standard repartee. Gaby, however, | I've Got My Eyes on ae ( wi € y ee ald bo 
i: could Alice,’ he cracked back. A re- | she lacks in voice she makes up for | goes beyond the usual routine by | On the Isle of May h' ap ptanmanicedadetaaadddas: lla 3% 
4 quest to sing ‘Romance’ also fetched | in looks and personality, and her | substituting a midget for his dummy | Starlit Hour (9)... vant ies. LEER PETC RSE eA IO EL engl = 
another intime ad lib, ‘I just left) pop numbers win favor. Terry Wil-| jn the latter part of the act and dubs | In an Old Dutch Garden ( \ EERO kay RE 8 
one behind.’ |liams, a personable chap who takes | in a singing voice for the undersized | How High the Moon (6)...#Two or e peadens so mmepell ..+.0. a 
The Alice Faye divorce came the | his vocalizing a bit too seriously and | stooge. Brought insistent demands Darn That Dream (14).. -+Swingin A f — aes eile ae 4 
day after his premiere here, and of | seldom smiles, is at his best with | for several encores. It’s a Blue World (12)...*Musie in My Heart........... "on - 
course it’s been public property | Irish songs. The Roger Sisters are The Callahan Sisters, a pair of tap Gaucho Serenade (12)...... pong cng oo A oo 4 
through the press, so that made for | good to look at and handle their con- | dancers with plenty of eye appeal, | Ooh! What You Said (10)...*Three After Three....... ++ se a 
extra fanfare. However, whether | ventional tap routines satisfactorily. | got big response for nifty routines | Say Si al. Serre reer reer errr gil a 
this or because of personal values, | Long a standard performer at local sprinkled with acrobatics. The Four | Ma! He's Making BER We BE hans oe keke eee eater eee Santly Oe eeer = 
the management laid itself wide open | night clubs and theatres, Charlie | Collegians, three men and a femme | Singing Hills (6). ......0.. 00.000 cee eeeeeeeeeeeceeeeeee a - 
to paying more for Martin next time | Bruege stops the show with his looker in a tight sweater and shorts, | Indian Summer (17)............000502 000 cece cess eeeee Fee «+000. 7. 
by admitting his first-night reser- | clowning, music and dancing. Ap- | defy the laws of gravity by some | Little Girl (2)....... ies tiee bee cotnss thre 2srkeseenm > a 1" 
vations and post-premiere draw has | pearing jin Charlie Chaplin make) hair-raising tumbling which got | Too Romantic (4)... Road to Singapore. i..cci 00000080 oo oe 
been extraordinarily good. up, he cops laughs with his slapstick, | them plenty of applause. You, You Darlin’ (3)........ eee Beet ttceees 
His manner of working is more or | eccentric stepping, spills and panto-| What honors the band does not | Alice Blue Gown (BD, . PUPONE. 0. cee cece reer eeees SE +22 onees 7 
less ‘request,’ the customers shouting | mime, and shows considerable pro-/| usurp in the show, the two singers | So Far So Good (2).. Pores bs thggnntneserts + <e<rns on - 
out the titles once he gets his| ficiency in playing several instru-/|thereof do. Notably Bob Eberly, | Apple Blossoms and Chapel Bells ¢ ssengsapentsss ees ao. 
‘Punchinello’ (from his recent Col} ments. A good act anywhere and at/ baritone, whose nice pipes bring | Do I Love You? (13)...+Du Berry Wes 2 y ar,” Reemeet + +++. : 
film) out of the way. Then follow | any time. sighs from the feminine element for | I Concentrate on You (3)...*Broadway Melody....... pc ual - 
‘All the Things You Are,’ ‘Careless,’; Rotund Sammy Wechsler blows a | his version of Victor Herbert’s ‘In- | Tuxedo Junction (2)..........ccccececceccccceueeeeees ola 2 
‘South of the Border,’ ‘Beguine,’ | hot trumpet and is the band’s clown. |dian Summer,’ ‘Only a Rose’ and Careless (17). .......-. PEE SA ep een er ey ey ea ee lll a 
‘Wish Upon a Star.’ He has heaps of personality and | ‘Night and Day.’ The band’s other | Last Night’s Gardenias (6).............020sceeeeeeeees ee, 18 
With Martin are ballroomologists exudes good cheer to the customers. | vocalist, Helen O’Connell, neat-look- | Love Song of Renaldo (3)..............2.sseeeeeeeeees le a 
ing blonde, in a ‘Gone with a” Ce. eee Sane, Beata. wale orn ea eel ey alee eae lase ee : 
oopskirt, got over ':g wit er ne Cigare Ree REN OME el coos whic ae csisie tate nee eee aaa 06 o'Gae. ae 
pase ‘What's the Matter with | All the Things You Are (20)...#Very Warm for May. oe dies 7 
PRODU Me?’ She got nice response, too, for | Let There Be Love (1).. reese cette est eeeeeeees see cees aero Ss abe . 
ILLS ess A Hf novelty ‘Rubber Doll,’ aided by | Give a Little Whistle (6)... Pinocchio ave. Brg: #18) SaNSHOe ALSTON Eee 
members of band. Liuzza. | What’s the Matter with Me? (8)..............0e0eeeees Shapiro ....... + 
t sf cee ee You Little an BEROGROL, SOU UO) iis 6 hte tate saeeses ae ... alee ai 
: of Outsi ding and PRODU ON Songs VOGUE ROOM, CLEVE. Senet Petcia A (1)...*Road to SINGANOTE 66:56 060 rete Hav deleiiee i 
: OLLENDON HOTEL ee ia digaunsivessi0+s6onsen hapiro ....... 
: | | ™ ' EAD EE Ne TUMOUE CED dick access nceesccrcesvccsnte BVC ......-.+ 19 
| Cleveland, March 22. Moments in the Moonlight (2)...............eeeeeeeee i aeerree 
| Sammy Watkins Orch, pone Fade. — 
wick, Three Musical Moods, Paul | at 2 
| dessa Fred Heikell, Frank ‘Willie (The Lion) Smith 
‘ | Ovanin. | 
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Fair’s Bands 


Continued from page 1 


Charges Infringement 


Willie (The Lion) Smith, com- 


’ poser and musician, filed suit Thurs- 
Old New Orleans, which was George day (21), in N. Y. supreme court 


Besides bringing back Sammy 
Watkins for his ’steenth return trip, 
Hollenden hotel’s Vogue Room is 
luring the fanciest convention trade 
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Now in preparation - - the New UNIVERSAL PICTURE 
based on the big Jimmy McHugh—Dorothy Fields Hit 


| CAN'T GIVE YOU ANYTHING BUT LOVE, BABY 





from the Mayflower Picture - Paramount Picture Release 


SIDEWALKS OF LONDON" 
WEAR A STRAW HAT IN THE RAIN 
LONDON LOVE SONG 
from the Ruth Selwyn-Messrs. Shubert musical comedy 
“THREE AFTER THREE” 


GIVE, BABY, GIVE 


by Gladys Shelley, Irving Gellers and Otis Spencer} 


Already, the TALK OF TIN’ PAN ALLEY! 
By Noel Gay Who gave’ you. LAMBETH: WALK ~* 


Two Sen 








g Sensations from the London Success “The Little Dog laughed 


N, RABBIT,RUN! 


THE GIRL WHO LOVES A SOLDIER 


MILLS MUSICA ING, =o -0 


New Tork, N.Y, 


of the early spring season by virtue 
of being the only hostelry sporting 
shows of any importance. Rest of 
them dropped shows after having too 
much trouble in establishing a policy 
of consistent standards such as this 
$1.50 minimum spot has maintained 
from the start. 

Leaning a bit heavily on the mu- 
sical side, current show is still a con- 
vivial affair that gets most of its 
strength from Paul Winchell’s ven- 
triloquistic act. He polished it con- 
siderably since first trek to town 
| two semesters ago, and Jerry, his 
;red-headed dummy, has_ funnier 
|lines. Doubletalk tricks that stir 
|the howls are a Donald Duck imi- 
tation and some rip-snorting ribs at 
Charlie McCarthy. Wooden moppet 
develops a corking finale by whoop- 
ing up ‘Hold Tight’ in three different 





| encore. 





| tempos, wisely refusing to take an | 
| Leo Morrison 
Edna Sedgwick is a nifty tap-and- agents. 


| toe strutter. She has shapely form | 


|and spirits as refreshing as her 
graceful toes, which easily shift 
| from a spectacular ballet spin to 
‘some clean, firm tapping. Trio of 
| not-so-impressive-at-first singers, 
| billed as Three Musical Moods, 
| gradually win over ringsiders with 
| their fluted sweet soprano harmoniz- 
ing. Their medley on ‘If I Knew 
Then’ is a swell ear-warmer, while 
| they also revivify ‘Careless’ and 


| ‘Russian Lullaby’ with neat vocal | 


| twists. 

What sells them principally are 
their excellent arrangements cued to 
a T by Watkins’ band which has the 

i same sort of soft, pitched, rhythms 
for dansapation. A Cleveland out- 
fit, it is set for rest of season. Fred 
Heikell and Frank Ovanin are build- 
ing themselves up for a whirl on 
the DeWitt hotel chain. They're an 
| exceptionally good violin and guitar 
| team of strollers. Heikell is a for- 


| 





{ 


| 


! stand the added strain of a theatri- 





|mer bandmaster himself. and his 
| romantic sweet-toned violin technic | 





Jessel’s Little Old New York (vil- 
lage) last year, plus the Hall of 
Music. Latter’s policy is still in a 
nebulous state, with name variety 
shows, changing every four weeks, 
still having the edge. 

' Temple Still Not Cold 


Negotiations for Shirley Temple 
to play the Hall of Music, at $10,000 
net per week, are still on, despite 
reports from the Coast that the mop- 
pet's parents have vetoed the idea. 
Mr. and Mrs. George Temple stated 
that their child is too busy with pic 
ture and school chores to make per- 
sonal appearances, but both Todd, 
for the Fair spot, and Sherman, for 
the Hipp, Baltimore, and Atlantic 
City Steel Pier, still have hopes that 
something might be worked out via 
and Jack Curtis, 


against Larry Spier, Inc., Clay Bo- 
land and Bickley Reichner, claiming 
infringement of a musical theme by 
which he is identified. Damages of 
| $50,000 are sought, and an injunction 
| against the publication of the ‘in- 





-| fringing’ song, ‘Stop, It’s Wonderful.’ 


Smith asserts that for 20 years he 
has used a theme running two to 
four bars on a rapidly ascending or 
descending scale as his signature in 
all his compositions. This theme, he 
asserts, was lifted by the last two 
defendants in their sorg published 
by Spier, Inc. 


Dick Hyde, former vocalist on 
KSO-KRNT, has gone to St. Paul to 
join the Don Strickland band. 











Kate Smith has also been ap- 
proached for a four-week appear- | 
ance as a single at the Hall of | 
Music, but last week turned down 
an offer of $50,000 net for the date. | 
She is reported asking $100,000, or ! 
$25,000 per week. 


Shirley's Parents Veto Bids 
Hollywood, March 26. 

Shirley Temple is not going to do 
any theatre work, regardless of sub 
Stantial offers for appearances at the | 
New York World’s Fair and other 
eastern spots. 

Mr. and Mrs. George Temple an- 
nounced that their child is too busy 
with picture and school chores to 


| 


cal tour, 








Bill Roberts band is remaining in- 


usually has the femmes ga-ga-ing ‘definitely at the Hilton hotel, ons 


all over the place. Pullen. 


| Beach, Cal. 


YESTERDAY'S ‘HIT 
TODAY'S REQUEST 


AM I BLUE? 


Recorded by 


ZIGGY ELLMAN 
on Bluebird Record No. 1019) 


THE VERY 


THOUGHT OF YOU 


Recorded by RAY NOBLE 
on RCA Victor Record No. 24657 


And BING CROSBY 


on Decca Record No. 179 


M. WITMARK & SONS 
RCA nae zoe York City 
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Philly Union Starts Music Appreciation’ 
Campaign as Weapon Against WB 








Philadelphia, March 26. 


A vast ‘music appreciation’ cam- 
paign was launched this week by 
Local 77, American Federation of 
Musicians, in an effort to line up 
public support in the wunion’s fight 
against Warner Bros. circuit. Free 
orchestras were sent to meetings of 
business groups, accompanied by a 
speaker who outlined the union’s 
position in the dispute; advantages 
culturally and financially to com- 
munities having live music and stage 
shows, etc. In addition, a doorbell 
ringing campaign has been started, 
members of the union asking fami- 
lies to stay away from WB houses 
unless the music is returned. 

Officials of Local 77 are also mull- 
ing a plan for a grandiose concert, 
classical and swing, at the Conven- 
tion Hall next month featuring the 
Philly Orchestra, led by Leopold 
Stokowski and Eugene Ormandy, 
and a battle of swing to publicize 
their campaign. 

Meanwhile, musicians are await- 
ing the next move of the Interna- 
tional Alliance Theatre Stage Em- 
ployees, which handed WB an ulti- 
matum last week setting April 1 as 
a deadline for a walkout by IA 
members unless a settlement is made 
by the chain with the musicians 
union, Officials of Warners appear 
confident that the IA will not walk 
out. 

Morris Wolf, WB counsel, Friday 
(22) sent letters to heads of all 
unions affiliated with IA, demand- 
ing that they adhere to the con- 
tracts between the union and the 
circuit, which forbids a walkout dur- 
ing the life of the agreement, he 
said. 

Rank and file IA members (pro- 
jectionists, electricians, etc.) were 
reported unwilling to walk out be- 
cause the AFM was permitting its 
members to work in WB houses in 
other cities. Though Wolf threat- 
ened to go into the court to restrain 
the IA from joining the musicians 
in a sympathy strike, officials of the 
musicians union said the IA’s agree- 
ment has a clause which makes the 
terms invalid in cases where allied 
unions are ‘locked out.’ 

The musicians union 
(Monday) hired Thomas McCar- 
thy, former newspaperman, as a 
press agent to bring the message to 
the public. 


TED WILLIAMS’ SKULL 
FRACTURED IN MISHAP 


New Orleans, March 26. 

Ted Williams, 65, widely known 
in vaudeville, principally on the 
Keith circuit more than 25 years ago, 
suffered a fractured skull and a 
cerebral injury Friday (22) when an 
automobile in which he was riding 
with companions overturned on 
Highway 90 near here. Williams 
and his pals had to be dragged from 
car, which caught fire. He is re- 
ported in serious condition at Char- 
ity hospital. 

Williams was acrobat. His wife 
was killed in fall from trapeze in 
Cincinnati when the braces loosened. 


yesterday 








Rent Rap Vs. Nitery 
Milwaukee, March 26. 


Club Terris, one of the better 
known downtown spots, is being 
sued by Chris Schroeder & Co., Inc., 
for $3,551 delinquency in_ rent. 
Rental of the spot is $500 per month. 

Club Terris not only has the long- 
est bar in Wisconsin, but stages 
wrestling bouts and floor shows in 
connection with its nightly dancing. 
Has even resorted to boxing kan- 
Zaroos and wrestling bears to bol- 
ster its gross. 
pha 


SLIGHT JAM-UP 


Famous Door Irked at Benny Fields 
Delayed Date 








Famous Door, New York, is suing 
Benny Fields and the Wm. Morris 
Agency for $25,000 as result of 
Fields’ failure to fulfill a contract 
calling for him to go into the Door 
as entertainer with the Morris office’s 
Will Bradley band. Fields was origi- 
nally scheduled to go into the spot 
when Bradley started weeks ago, but 
was replaced by Helen Morgan. Miss 
Morgan finished March 19 and Fields 
was expected to follow her. He 
didn’t, and the spot was left without 
a singer until May Burton went in 
last night (Tuesday ). 

Morris office claims that Fields has 
been rescheduled to :tart-at the spot 
June 5 and as a result the suit will 
probably be withdrawn. Fields is 
currently working at the Royal 
Palm, Miami, and returns to New 
York late this week. 


Haddock Tells Chi Local 
That AGVA Is Working 








Chicago, March 26. 

Hoyt S. Haddock, executive secre- 
tary of the American Guild of Va- 
riety Artists, was in town last week 
to sit in on two key meetings of 
performers and agents. At the local 
AGVA meeting, Haddock stressed 
the point that AGVA isn’t in busi- 
ness as a dues-collecting organiza- 
tion, but is fundamentally inter- 
ested in the welfare of the performer. 

Several committees were ap- 
pointed at the meeting. On the 
constitutional committee are Bert 
Nolan, Sandy Lang, Bruce Jorden, 
Billy Carr, Chick Schloss, Winnie 


son, Jack Irving, Bernie Green and 
Carrie Finnell. Nominating commit- 
tee includes George Berton, Ralph 
Cook, Eddie Bates, Mary Ann Klein, 
Janet Reed, Willie Shore, Bill Dorn- 
field, Romo Vincent and Chuck Wil- 
son. On the membership commit- 
tee: Bruce Jorden, Bernie Green, 
Janet Reed, Winnie Hoveler, Jill 
Warner, Nick Totino, Bert Nolan. 
Willie Shore, Jack Warner, 


Brae, 

Special grievance committee com- 
prises Vince Gottschalk, Jack Irving, 
Chuck Wilson, Sandy Lang, Jack 
Dwortz, Bill Talent, Chick Schloss, 
John Armstrong, Eddie Bates, Ber- 
nie Green, Jack Warner, Bert Nolan, 
Bill Dornfield, Dave Malcolm and 
Boots Brae. 





Nitery Op Fined $250 


For Assault on Scribe 


Troy, N. Y., March 26. 

Peter Simonian, proprietor of the 
Club Morocco and probably Troy’s 
best known night spot operator, 
pleaded guilty to a charge of third 
degree assault on Edward McDonald, 
veteran political writer for the Rec- 
ord and Times-Record, after a jury 
of men and women had been drawn 
in county court. Judge James F. 
Brearton imposed a $250 fine and 
gave Simonian three days in which 
to pay it, meanwhile continuing $1,- 
000 bail. 

More than two hours were spent in 
selecting the jury, after which there 
was a recess. Then Simonian’s at- 
torney announced he would plead 


guilty. 





the reopened Dinty’s Terrace Gar- 
den, Albany-Saratoga Road spot op- 
erated by the Fine Bros. 














VICTOR RECO 





TITO CORAL 


INTERNATIONAL SINGING STAR 
NOW APPEARING NIGHTLY 


CLASS HAT, BELMONT PLAZA, NEW YORK 


Third Successful Return Engagement 


RDING ARTIST 











Strictly for the Actor 


Hoveler, Willie Shore, Chuck Wil- | 


Jack | 
Dwortz, Mary Ann Klein and Boots | 


Charles King heads the show at. 


VARIETY 








DUE FOR RADIO SERIES 


Nan Rae and Maude Davis, vaude 
comedy team that made its network 
bow last Friday (22) on the Kate 
Smith program, is under option to 
Ted Collins and will probably be 
given several more dates on the 
series. If it continues to hold up it 
may become a fixture, 

Pair start rehearsing this week in 
the legit musical, ‘Keep Off the 
Grass.’ 


CHI AGCY. ORG. 








Chicago, March 26. 

Special meeting of local agents was 
held here Wednesday (20) to hear 
proposals that the local representa- 
tives join with the Artists Represen- 
tatives Assn., which has already been 
organized in New York. Some 80 
agents attended the meeting, which 
had on the rostrum Hoyt S. Had- 
dock, exec sec of American Guild of 
Variety Artists; Leo Curley, local 
chief of AGVA; and I. Robert Bro- 
der, attorney for ARA. 

Broder attempted to obtain local 
membership for the ARA, but could 
obtain no immediate response, with 
the meeting finally deciding to ap- 
point a cemmittee to look into the 
situation. On this committee are 
Harry Greben, Danny Graham, Guy 
Perkins, Paul Marr and Sam Rob- 
erts. Another general meeting is 
scheduled for Thursday (28). 

Brought out was the fact that local 
club agents already have an organi- 
zation known as the Entertainment 
Managers Assn. 

From Chicago, Haddock and Bro- 
der went on to Pittsburgh, with the 
intention of also organizing the 
agents in that city. Conditions are 
such in the 10%-field there, how- 
| ever, that no immediate action can 
be looked for. Tom Kelly, head of 
AGVA’s Philly local, will organize 
Pittsburgh for the talent union, and 
'when that’s done it’s figured the 
| ARA will line up the agents. 








‘Stanley, Pitt, Goes 
Straight Films ’Til 





Pittsburgh, March 26. 
Unable to line up stage names for 
|; next two weeks, Stanley, WB de- 
House has 


fortnight. currently 


Ed Sullivan April 5 


luxer, has gone straight pix for a | 


‘Pinocchio’ and next week will play ' 





‘Broadway Melody’ alone, resuming 
| zeae April 
| Hollywood unit. 

| Although enough talent was avail- 


5 with Ed Sullivan's | 


NAN RAE, MAUDE DAVIS: 


| able to keep stage relighted, Harry | 


|Kalmine, WB zone manager here, has 


when ordinary attractions were 
played. Only first-rank bands and 
film personalities have been click- 





some of them have been way off. 

According to Kalmine, 
bookings can be made with biggest 
orchs and flickerites, presentations at 


vetoed anything but top names for | 
Stanley, result of weakness in biz | 
here during last couple of months | 


ing at this house of late, and even, 


unless | 


| Stanley will be only intermittent, ' 


| with big chance that summer mzy 
| find house back to straight pix 
| again. 
| 


‘Unions Stymie Stage 
Shows for Mich, Det. 


Detroit, March 26. 

| Unable to make a satisfactory deal 
with the unions covering the use of 
|stage shows now and then at the 
| Michigan, Detroit, any return to in- 
| person shows at the theatre will go 
over until the fall. 

House played stage shows regularly 











/ up until about two years ago when it 


went duals. 





‘Majestic, Paterson, In 


| Sherman to Dow Switch 


Majestic, Paterson, N. J., switched 
| from Eddie Sherman’s vaude book to 
ithe A & B Dow office with Friday’s 

(22) show. 
House is now being operated solely 
by Murray Ginsberg, brother of John 
!Ginsberg, who died recently. Lou 
Ginsberg, former partner, but no 


relation, is now out of the operating 
} setup. 
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Reported AGVA to Be Given 100%, 
Jurisdiction at the N. Y. Fair Over 
Equity; Adjusting ‘Jubilee Matter 





According to inside talk, a deal 
may be worked out soon between the 
talent union affiliates of the Asso- 
ciated Actors & Artistes of America, 
notably Equity and the American 
Guild of Variety Artists, that will 
give AGVA sole jurisdiction at the 
New York World’s Fair. It’s known 


| that some members of Equity’s coun- 
;cil have been dissatisfied with 
Equity’s stepping into what they 


consider strictly an outdoor a..d va- 
riety show proposition. 

AGVA’s minimum wage and hour 
rules, for one thing, tend to more 
amicable relationship with the expo’s 
management and various concession- 
aires than does Equity’s. AGVA, 
for instance, permits a seven-day 
week, while Equity’s rules call for 
six days, with time and a half pay 
for Sundays. Latter has been the 
chief hurdle in Equity’s negotiations 
with the World’s Fair Corp. in re- 
gard to the latter’s plans on the 
‘American Jubilee’ spectacle. 

As matters stood last year, juris- 
diction at the N. Y. Fair was divided 
between Equity and the American 
Federation of Actors, the former 
having Railroads on Parade and ‘Hot 
Mikado,’ while AFA, since disen- 
franchised and replaced in the Four 
A’s by AGVA, had jurisdiction over 
Aquacade, ‘Little Old New York,’ 
N. T. G.’s show and others. 

‘American Jubilee’ Impasse 

Impasse, which was brought about 
in connection with ‘American Jubi- 
|lee,” when the Fair management 
' questioned Equity’s right to estab- 
lish a six-day week, is in status quo, 
jalthough there have been three 
;meetings between Fair representa- 
tives and the union end. Demand for 
time and a half additional pay for 
Sunday performances is the main is- 
sue in dispute. Fair contends that 
Equity requirements would mean 
around $100,000 more in operating 





‘costs than originally estimated, and 


states the historical musica] spec- 





tacle cannot be presented under such 
conditions. 

However, a call for people of the 
ensemble was issued. Equity has 
forbidden any agent to submit acts 
or people for the $370,000 attraction 
and no member is permitted to sign 
contracts until the situation is 
cleared. Admitted that a flock of ap- 
plicants called at ‘Jubilee’s’ New 
York offices, but Equity explained 
that while it was unable to restrict 
its people to that extent, it could 
prevent them signing up and re- 
hearsing. 

Around Equity it is felt that the 
argument will be settled, but there 
appears to be a difference of opinion 
over the requirements set for ‘Jubi- 
lee,’ that also applying to whether 
the legit organization should figure 

(Continued on page 40) 


NITERY, W.K. IN DRY 
ERA, DESTROYED BY FIRE 


Buffalo, March 26. 

Fire early yesterday (Monday) 
ended the 50-year checkered history 
of the Hollywood Restaurant in su- 
burban Tonawanda. Firemen, ham- 
pered by frozen hydrants, saved 
only its front wall from flames of 
undetermined origin. Damage was 
set at between $30,000 and $40,000. 

The Hollywood was a_ favorite 
mecca in the dry and gambling era. 
It was the section’s most colorful 
nitery, furnished at cost of $100,000 
and playing bands such as Ben Ber- 
nie, Eddy Duchin and Vincent Lopez. 
Once it was reputed the temporary 
hangout of Detroit’s old Purple Gang 
and Al Capone reportedly sought to 
buy an interest. 

Spot was to reopen April 10 as a 
milk bar. Among events listed was 
a Spring dinner for Postmaster Gen- 
eral Farley and Senator Jim Mead. 























this Lenten Season 


pleased, 


good wishes, 


Hildegarde, 
The Savoy-FPlaza, 
New York, N. Y. 





“THe -SAvVosy-- PLAZA: 


FIFTH AVENUE 58™ TO 59% STREETS 
AT CENTRAL PARK 


NEW YORK 


My dear Hildegarde: 


Permit me to congratulate 
you and to say that your current en- 
gagement in our Cafe Lounge, during 


your previous good records. 


We are, of course, greatly 
and deeply appreciate your 
splendid efforts and kind cooperation. 


Thanking you, and, with all 
I remain, 


Very sincerely yours, 


Pye 


Resident Manager 


March £5, 1940 


is exceeding all of 











NOEL COWARD ALBUM a 


Personal Manager 
ANNA SOSENKO 





Re-Opening SAVOY PLAZA 
MAY 10 FOR 3 MONTHS 


DECCA RECORDING ARTIST 


RODGERS AND HART ALBUM 


Exclusive Representative 
JACK BERTELL 
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| 
e15 YEARS AGOe| 


(From VarRIETY) 


AGVA, CIRCUITS 
STALEMATED 
ON 5% FEE 


As expected, the American Guild | 
of Variety Artists and the major, Indications in the midwest were 
vaudeville circuits have reached a;that the chautaugua circuit was on 
stalemate on the issue of the 5% jews way out. Radio responsible for. 
booking fee. Virtually all other | much of the decline in interest. 
points in the union’s proposed ——— 
vaudeville code were tentatively ap- 
proved by the circuits, 
progress has been 














| ‘Commercial radio,’ the ether art- 
lists’ indirect source for remunera- 
tion, looked like their sole means of 
reimbursement for some time. But 
the day of direct payment from spon- 
sor to artist was in the dim future. 





‘Madame Pompadour’ was slated , 
but nO) for revival on Broadway by Martin | 
made toward! Beck if he could get John Charles | 


Lincom Mgrs. Fined = 
For Showing Strippers 


Lincoln, Neb., March 26. | 

Two shows were booked for last | 
weekend, Joe Marcan’s ‘Sidewalks of 
Paris’ and a straight flesh bill, at the | 
Liberty and Nebraska. Each show 
had strippers and the law grabbed | 
them. Result was that both Wil- | 
liam Knight and Howard Federer, ! 
the Liberty bosses, and Mancel Lof- 
gren, the Nebraska manager, were 
slapped into the clink. 

Knight, Federer and Lofgren were_ 
fined $75 each, plus costs, and the, 
three nudes, Karen Keii, Mlle. Cee- | 
gan and Pat Paradice were stuck 
$35 and costs each. 
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New 








GOMEZ and MINOR 
Dancers 
10 Mins, 
Club Versailles, N. Y. 

Gomez (and Winona) and Hope 
Minor ‘and Root) form this new 
dance team. Both are seasoned 
ballroomologists, favorably  estab- 
lished with their former partners, 
and as a new combo work out ex- 
ceedingly well for any cafe or stage 


| work. 


Gomez is still a bit heavy for’a 
terper, but he does some amazing 
holds and lifts with his partner 
which no slight man could achieve 
if lacking the necessary power and 
physique. Their routine of waltz, 
fast, rhumba and foxtrot is in the 
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agreement on the booking commis- 
sion. gt 

Initial meeting between represen- 
tatives of the two groups was hel 
last week, with Hoyt Haddock, ex- 
ecutive-secretary, and Henry Jaffe, 
attorney, doing most of the talking 
for the union. All the circuits were 
represented in the theatre delega- | 
tion. With the absence of Haddock 
out of town, no further meetings | 
were held until Monday (25). An-— 
other confab was held yesterday | 
(Tuesday) and more are to con- | 
tinue indefinitely. 

Conferees are leaving the 5% fee 
out of the discussions for the pres- 
ent, but are considering other fea- 
tures of the proposed code in rela- 
tion to conditions at various houses. 

AGVA is determined to eliminate 
the 5% commission and the circuits 
are equally adamant for its reten- 
tion. Angle in the theatre operators’ 
attitude is that a somewhat similar 


| Thomas and Geraldine Farrar as the 
‘leads. Beck lost $175,000 on the 
original New York production. 


Unit Review 








A number of dress suits turned. 
‘out for Harry Richman’s adlib opener | 
| at the New York Hipp opening night | 


BERT SMITH REVUE 


of the new week's bill. A neat bill, | 
aided mightily by the golden-voiced | 
Yvette Rugel. 





With Charles Dillingham present- 
ing, Basil Dean staging and Ruth: 
Chatterton starring, James M. Bar- ' 
ries’ ‘Little Minister’ was revived on. 
Broadway, at the Globe. A click. 
Ralph Forbes had a major part. 





plan proposed by Metro and Famous 
Players for tying up picture theatres 
for their product. 








commission is permitted by the 
musicians’ union and, it’s figured, 
might be the subject of agitation 
from that source if the circuits con- 


Jack Lynch Ili 


Philadelphia, March 26. 


! 
‘ 
| 





tle’ (GB). 


New 10-year booking ‘franchise’ was 


(AUDITORIUM, BALTIMORE) 





Baltimore, March 23. 


Ann Pennington, Bobby Jarvis, 
John Head, Vi Shaffer, Al DeClercq, 
Grace Hewson, Sticks & Stones, 


Helen Doyle, Patrick Sher, Dot Kee- 
lin & Les Miller, Golden Gate Four, 
Exotic Ecstatics (24), True Fristoe 
pit orch (8); ‘This’l] Make You Whis- 





Bert Smith and his combo policy 
of musical tabs and pix were fix- 
;tures hereabouts eight years ago. 
Occupying the Hippodrome, now 
| successfully operated for vaude an 


| pix by Izzy Rappaport, Smith built | 


a following of considerable propor- 
‘tions with his stock company and 
|‘Old Home Week’ atmosphere. Times 
/and trends in show business have 
| chaneed some since his local heyday, 


| standard style, distinguished chief- 
ly Ly an engaging manner and sea- 
soned showmanship which should 
‘carry them along in the big nitery 
circuits. Abel. 
, GLUCK SANDOR'’S SIX LILIES OF 
| THE FIELD 
| Comedy Dancing 
| 7 Mins. 
| Roxy, N. Y. 
| This group of seven male ballet 
| dancers (seventh is Gluck Sandor 
; apparently) has been around for 
|some time. Aggregation looks as if 
'made up of trained ballet boys 
who've gone into burlesquing the 
_toe-dancing technique. 
Six of dancers wear clownish 
white suits and bedraggled white 
| top hats, while seventh wears black 
| union-suit effect. Boys also carry 
out tramp idea with comedy facial 
|makeup. Troupe is best when danc- 
|ing or in roughhouse maneuvers, 
but overdoes pantomiming. Tallest 
; male, who dances barefooted, is a 
| skilled ballet artist. Okay as is for 
i many niteries and vaude. Wear. 








| ILEANA (MRS. STAN) LAUREL 

















sent to drop it for AGVA. | Jack Lynch, operator of Lynch’s 

Membership meeting of AGVA’s | Walton Roof, was placed in an Oxy- | 
New York local Monday night (25) | en tent at the Jefferson hospital | 
at the Piccadilly hotel, N. Y., drew | Yesterday (Monday) when his condi- | 
by far the biggest turnout of any | tion turned for the worse following 
session thus far. Actual number | an attack qf pneumonia last week. 
present’ wasn’t determined, but | Lynch was stricken shortly after 
crowd was so large that the meet- | he returned from a short vacation in 
ing had to be moved from a small | Miami. 


ballroom to the main ballroom, with | 
AG VA—Fair 


many still unable to find seats. Jaffe | 
Continued from page 39 





explained the terms of the new con- | 
tract with the agents, then proposals | 
for regulating club date bookers, | 


etc., were submitted and discussed. |. Seine 
in outdoor activities. One element 


says there is no reason to seek terms 
comparable to those in use on Broad- 
way and other legit stages. 
Proponents of Fair jurisdiction are 
adamant and point out that stage- 
|hands, musicians and others get a 
New Haven, March 26. | higher scale of pay. They disregard 
Sunday vaude at the 6,000-seat the point that, so far as ‘Jubilee’ is 
Arena gets underway here Sunday |concerned, there would be a com- 
(31) with Kay Kyser in for two/ paratively small number in the crew 
shows. Three-hour bill also includes | and pit, whereas a horde of players 
nine acts, plus a stage band. Spot,| would be on the stage. A solution 
a sports auditorium, tried out one-| figured is that the Fair reduce the 
day shows a year ago at the close of | number of people in the ensemble to 
the local hockey season and results | equalize the extra Sunday pay. Some 
were sensational. House is operated | Equityites would rather see the 
by Nate Podoloff. Added bookings \larger number employed even though 
include Cab Calloway for April 7 | getting somewhat less than the time 
and Gene Krupa for April 14. jand one-half pay levels. Fair peo- 
Arena is currently housing the/ ple, however, say they cannot ma- 
European Ice Revue, which drew/|terially cut the number of people 
swell notices but is off at b.o. due to | scheduled for the performance since 
being fourth ice show to hit town|a skimpy player lineup would not 
this season. | be effective. 


‘The THEATRE of the STARS 











Kay Kyser Teeing Off 
Sunday Vaude in N. H. 











BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Beyant 9-78 00 





J. H. LUBIN 


GENERAL MANAGER 


SIDNEY H. PIERMONT 


BOOKING MANAGER 


but Smith is trying again and using | Songs 

his old formula with some slight! Sine. 

variation here and there. Reopen- | Casino, Pittsburgh 

ing the legit Auditorium, somewhat | eres & Gal whe tas cemetbing | 


‘uptown’ in comparison to his former 


‘ . more to offer than just a name that’s 
stomping ground, and up against a | 


; been splashed across the front page 


lrather tight first-run picture setup, 
| Smith has plenty of work cut out for 
| himself. 

Opening doings is a revue featur- 
ing Ann Pennington as guest star | 
and utilizing some interpolated spe- | 
cialties spliced in between the skits | 
and blackouts handled by Bobby | 
| Jarvis, for comedy, and Vi Shaffer | 
(star of the previous Smith stay) and 

| John Head, straights. Fullsome line | 
of 16 dancing girls and eight show- | 
girls fills out the stage and con-| 
tributes several routines adequately | 
staged by Bobby Golden. | 

Opening with an especially writ- | 
ten number aimed at introducing the | 
company, with Jarvis making his en- | 

| trance from the audience, line num- | 
| ber precedes session of talk by Jarvis | 
|and Head. It’s the same routine done | 


‘by Abbott and Costello, dealing with | 


'the hole in the wall, the mustard, | 


the bridge building, the steak and all 
the rest, almost word for word. | 
Maybe the radio comics have okayed | 
the copy, or it might be that the 
stuff was in the public domain be-| 
fore A&C met Kate Smith; never- | 
theless it’s here and quite familiar to | 
the stubholders. 
After some fairish tapping by an | 
undisclosed lad in tails, Helen Doyle 
gives out with some legit vocalizing 
nicely handled. A brace of black- 
outs next. with Patrick Sher in be- 
tween giving out with an impression 
of Ted Lewis and Joe Frisco, and 
closing very strongly with some okay 
| whistling on the style of the Arnaut 
| Bros. Business of whistling while 
| smoking a cigar is a good flash. 
| Line number, ‘In a Dutch Garden,’ 
| led by Helen Doyle, Al DeClercq and 
Grace Hewson. precedes instrumental 
turn by Dot Keelin and Les Miller. 
Duo play a variety of horns and fin- 
ish up with some acro stuff. Solo of 
‘Poet and Peasant’ on the trombone 
by Miller is right in the groove. 
Following a rather obvious piece 
of double entendre by Jarvis and his 
blackout partners, Miss Pennington 
steps out in two routines. Nicely re- 
ceived, diminutive dancer looks well 
} and stens around in sprightly style. 
| The Golden Gate Four follows with 
melange of fourway harmony, after | 
which a minstrel finale serves to | 
| wind up the doings, but not without | 
| some announcement of the future | 
| Policy and ‘come-around-and-cut- | 
yourself-a-piece-of-cake’ stuff by) 
Jarvis. | 
It’s corny but obviously so: that’s | 
Smith’s idea. Next week it'll be| 
‘Getting Gertie’s Garter,’ with music | 
and girls. It’s all handled in show- | 
manly manner. Production is smooth, | 
scenery and costuming fresh, and it’s | 
all hoke without any pretense of. 
trimmings. There may be an audi- | 
ence to be rebuilt here for Smith’s | 
efforts: at least he knows the answers, | 
-_ he’s giving out with both bar- | 
rels. 
Biz just fair when caught Satur- | 
day. Burm, 

















WLW Jamboree for Indpls. 


Cincinnati, March 26. 
WLW’s Bone County Jamboree has 
been booked for the Lyric theatre, | 
Indianapolis, week of April 19. 
Troupe has 21 members and _ is 


| 
| 








headed by Lulu Belle and Scotty. 
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| years. 


‘ 


| pretty consistently for last couple of 
Under the name of jast 
ileana, she was a first-rate chanteuse 
before dropping her career to be- 
come Mrs. Laurel, so it’s no surprise 
to find her knocking out a vocal ses- 
sion that’s plenty okay. 

It may be a surprise, however, to 
those who know her only through 
the newspapers, which should be, in 
the last analysis, definitely in her 
favor. Of course, at the Casino, a 
burlesque house, where she’s break- 
ing in her act, Ileana is way out of 
her element. House’s patrons, who 
know her only from all the no- 
toriety, evidently expected her to 
come up with a strip, and when they 
encountered instead a good-looking, 
buxom lass, of grand opera propor- 
tions, singing semi-classics, they 
hardly knew what to make of it. 

She’s a Russian and the accent’s 
still pretty thick, which doesn’t mat- 
ter with the type of numbers she 
favors. Gives ’em a rousing ‘Ride, 
Cossack, Ride,’ and the pipes are 
sure and clear, and then does ‘Italian 
Street Song,’ which she did, by the 
way, in Nelson Eddy-Jeanette Mac- 
Donald flicker, ‘Naughty Marietta,’ 
long before the headlines caught up 
with her. She has lots to offer the 
class nite spots, where she belongs 
if her notoriety isn’t too much of a 
hurdle for the select cafes to swal- 
low. At any rate, she delivers, and 
the ‘name’ may even be an asset in 
some quarters. Cohen. 


Granny’s Coast Renewal 
Hollywood, March 26. 


Nils T. Granlund (NTG) and his | 


girl troupe were signed for 12 more 
weeks at the Florentine Gardens, fol- 
lowing the completion of the cur- 
rent booking which closes April 8. 


Contract carries an option for an- | 


other 12 weeks, the option to be 
taken up on or before April 25. 
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TROY and LYNN 
Dancing 

6 Mins, Full 
Flatbush, B’klyn. 

This team does a combination of 
comic, serious, and ballroom and tap 
terping that defies description in any 
one word. The difficulty in discern. 
ing exactly what it is they are try. 
ing tu do may account for the gen- 
erally so-so impression created, de- 
spite some bright spots. 

Working in evening clothes, two- 
some opens with a kind of soft shoe 
routine entailing unison kicking. 
Then they do what is otherwise a 
fairly serious ballrcom number, in 
which every so often some quick 
comic rhythm steps are interpolated, 
and close with a burlesque of kids 
at a college prom. Underlying it all 
there is, supposedly, a humorous 
touch, for little else could account 
for the red-haired femme’s ungain- 
liness However, inasmuch as the 
pair does not seem to have the knack 
for making the act sophisticated, the 
other alternative is to broaden the 
comedy and leave no doubts. Same 
applies to the turn as a possibility 
for the niteries. Herb. 





MARTIN AND ALLEN 
Acrobatics 

8 Mins.; One 
State-Lake, Chicage 

Splendid hand-to-hand balancing 
acrobats who will fit into any stage 
or floor show. Young and of excel- 
lent appearance, they impress on 
their walk-on and then come through 
with a series of balancing stunts exe- 
cuted with standout skill and a fine 
sense of showmanship. 

Work easily and eliminate the 
huffing and puffing usually accom- 
panving acts of this type. Scored 
impressively when caught. Gold. 


Saranac Lake 


By Happy Benway 

Saranac, N. Y., March 26. 
Thanks to Jerry Vogel for the 
i Easter candy novelties; ditto to Mrs. 
| Tootsie Holmes for mags and books, 
| and a bow of appreciation to Joseph 
| Vaughey for his timely gifts. 
| New merchants association formed 
ito advertise this little city (as if it 
needed it). First motion on floor at 
first meeting was for the booking of 
two or three carnivals during the 
coming summer, sponsored by Helen 
O'Reilly, ex-ozoner-trouper and mer- 
chant. The motion passed. 

Antonio Buoni, who recently died 
at the Stony Wold sanatorium, was 
the original chef at the NVA Lodge. 

Tudor Cameron, downtown for his 
first time out of the sanatorium, do- 
ing a little Easter shopping. Was 80 
excited he got all dressed up at 7 
a.m. to meet the 11 a.m. bus. 

Samuel Putnam, during his 16 
months here, mastered the rib oper- 
ation and is shaping up on the excel- 
lent side of things. 

Earl Redding, Bob Gosgrove and 
Lew Betz sporting a mess of good 
reports. 

After 14 months of faithful ozon- 
ing, Paul Dean leaves for New York. 

Dr. Wariner Woodruff, Will Rog- 
ers hospital surgeon, mourns loss of 
his father. 

Walter Nutter, ex-colony trumpet- 
er, off to toot with Red McKenna’s 
orch. 

Write te those who are ill. 





























Best Coffee in England 


| QUALITY INN 


Leicester Square 
Iy LONDON, WEST-END 























LAUGHING 


Currently CHICAGO 


RED FERRINGTON 


WITH 


HORACE HEIDT ORCHESTRA 


COMEDIAN 


THEATRE, Chicago 














Are Pleased to 
Second Date Since 





WALTON and O’ROURKE 


AND THEIR SOPHISTICATED PUPPETS 


OPENING CHICAGO THEATRE WEEK MARCH 29TH 
After 11 Weeks at the PALMER HOUSE 
Management: LEO SALKIN—WILLIAM MORRIS OFFICE 


Announce Their 
Leaving Holly wood 
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Variety Bills 





NEXT WEEK (March 29) 
. THIS WEEK (March 22) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


ES 











Loew 








NEW YORK CITY 
State (28) 

George Jessel 

Hartinans 

Kitty Carlisle 


G & B Maison 
Chester Hale Gis 


RICHMOND 

Loew's (29) 
Blackstone Co 

WASHINGTON 

Capitol (29) 
Rhythm Rockets 
Large & Morgner 
Al Norman 
Salicl! Puppets 








Paramount 








NEW YORK CITY 
Paramount (27) 
Tommy Dorsey Ore 


Red Skelton 
Winfield & Ford 


Allan DeWitt 
Bunny Berigan 
Buddy Rich 
CHICAGO 
Chicago (29) 
Orrin Tucker Ore 








RKO 








BOSTON 
Keith (28-31) 
5 Elgins 


Radio Ramblers 
Harry Stevens 
DeVal, Merle & Dee 
(One saa ray 


Bill Bailey 
Trado 2 
Del Rios 
Ginger Harmon 
Holland & Hart 
Lightner & Rosella 
Minevitch Co 
CLEVELAND 
Palace (29) 
Faludys 
Gil Lamb 
Jimmy Fidler 
Olympe Bradna 
Helen Mack 
Edith Fellows 
Peter Lind Hayes 
Maiy Healy 
Michael Whalen 
(22) 
Carl Simpson Co 
Medley & Dupree 
Maxine Sullivan 
Rufe Davis 
Patricia Bowman 
CINCINNATI 
Shubert (22) 
Woolford Co 
Belett & Eng Bros 
Kidoodlers 





Slim Timblin 
Dixie Dunbar Co 
Wally Vernon 
Faludys 
COLUMBUS 
Palace (29) 
Horace Heidt Ore 
DAYTON 


Colonial (29) 
Ed Suilivan a 
Marjorie Weaver 
Arthur Treacher 
Bela Lugosi 
Douglas MacPhail 
Betty Jaynes 
Vivian Fay 
(One to fill) 

(22) 


R & V Pickert 
Dick, Don & Dinah 
Linda Ware 
Bert Walton 
Milt Hearth 3 
SYRACUSE 
Strand (29-31) 
Biltmorettes 
Trado 2 
Ginger Harmon 
Medley & Dupree 
Helene Denizon Co 
(23-28) 
John Boles Co 
5 Jansleys 
Vie Hyde 
Lorraine & Rognan 
Stuart & Martin 
Samuel Br & Hayes 











Via: 


A. ROBINS 


PRESENT PLAYING 
2-WEEK ENGAGEMENT 
HIPPODROME, BALTIMORE 

MARK J. LEDDY 

















Warner 








NEW YORK CITY 
Strand (29) 
George Olsen Orc 
Gene Sheldon Co 
Lee & Lathrop Bros 


READING 
Astor (29-30) 
Tommy Tucker Ore 





WASHINGTON 
Earle (29) 
Fred Roper Co 
Gae Foster Gls 
(22) 
Park & Clifford 
Diamond Bros 
Lester Cole Co 
Gae Foster Gls 
Edward Fils 








Independent 








NEW YORK CITY 
Music Hall (28) 
Betty Bruce 
Nirska 
Nicholas Daks 
Carlos Ramirez 
Corpe de Ballet 
Rockettes 
Erno Rapee Symph 
Roxy (29) 
Wells & 4 Fays 
“on Colleano 
Marj Gainsworth 
Paul Ash Ore 
Century (29-31) 
Claude Hopkins Ore 
Bob Howard 
Windsor (28) 
Sammy Cohen 
Sheila Barrett 
Bob Chester Orc 
Lane Bros 
Troy & Lynn 
BALTIMORE 
Hippodrome (29) 
tiautier Co 
Will & G Ahern 
A Robbins 
Sylvia Manon Co 
State (31-3) 
McFarland & Brown 
‘2 to fill) 
(28-30) 
Smith & Ray 
Hy Sands 
Rhythm Steppers 
BROOKLYN 
__ Flatbush (28) 
/Trances Faye 
“ully Richards 
Paul Duke 
“harlie Barnett 
Miaine Arden 
! Step Bros 
CAMDEN 
Towers (2%) 
Del Rios 
Keller Sis 
Rufe Davis 





Ur 





Brown & Ames 
6 Juggling Jewels 
ELIZABETH 
Liberty (29-31) 
Hilton & Dell 
Coe & Ann 
May Wynne 4 
Taylor & Lorraine 
Janet May Co 
FREEPORT 
Freeport (28-31) 
Red Donohue & Uno 
Faye & Grant 
King & Arlene 
Tell Sis 
Westram Co 
HARTFORD 
State (29-1) 
Eddy Duchin Orc 
CA 
Carlton (28-31) 
Bert Wheeler Co 
Vilma & Bud Ebsen 
Bobby Byrne Orc 
Billie Blake 
Coeds 
PHILADELPHIA 
Fay’s (28) 
H’ wood Co-Eds 
Mariya 
Nash & Evans 
Mazzone & Abbuit ¢ 
Don Rice 
Marcia 
Wauneta Bates 
16 Lonergan Gls 
Carman (1-4) 
France & LaPell 
Everett Sanderson 
H'wood Canines 
Fenwick & Cook 


Masters & Rollins 

WILKES-BARRE 
Capitol (28-30) 

Shep Fields Ore 








Barney Gallant's 
Ann Palmer 
Irene Barclay 
Nellie Paley 
Carter & Bowle 

Beachcomber 


Bobby Parks Ore 
Juanita Rios 
Chavez Ore 
Bill Bertolotti’s 
Don Sylvio Ore 
Angelo's Rh'mba Bd 
Marion Wilkens 
Virginia Gibson 
Dorothy Blaine 
Loretta lane 
Freda Sullivan 
Bill's Gay 90's 
Will Oakland 
Charles Strickland 
Gus Wicke 
tudy Madison 
Ethel Gilbert 
Billy Lorraine 
Dave Sorin 
Fred Bishop 
Spike Harrison 
IIlarold Willard 
Harry Donnelly 
Stephen Isles 
Bernie Grauer 
Wally Eames 
Ben Bernard 
Bob Walsh 
Brown Derby 
Jack Waldron 
Count Plotski 
Ed Lord 
Mitzi Haynes 
Eddie Parks 
Arthur Behim 
Henry Fink 
Nellie Durkin 
Mabel Russell 
Eddie Furman 
Sylvan Green 
Cafe Society 
Joe Sullivan Ore 
Casino Russe 


N Matthey Ore 

De Meranvilles 
Marusia Sava 
Stephen Slepushkin 
Margaret Scott 


Chez Harry 
Harold Oppenheim 
Dagmar Nordstrom 
Frankie Newton Or 

Clab Caravan 


Peter Marconi Ore 
Perull & Perula 
Ann Bronte 
Mercedes Moreno 
Argentina Mia 
Milo Lemus 
Chiquita Venezia 
Carol Chapelle 
La Milongita 
Club 18 
Jerry Blanchard 
Jack White 
Pat Harrington 
Floria Vestoff 
Frankie Hyers 
Beale St Boys 
Jackie Gleason 
Jimmy Brewster 
Lilyan Dell 
Vincent Curran 
G Andrews Orc 
Club Gaucho 


Don Miguel Orc 
Marie del Carmen 
Sarita Herrera 
Mile Rolande 
Roberto & Lalo 


Cotten Club 


Louis Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Rosetta Tharpe 
Princess Vanessa 
Diamond Horseshoe 
Noble Sissie Ore 
Don McGrane Orc 
Fritzi Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangcean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe E Howard 
El Chico 
Hugo Marian! 
' Carlos Salazar 
Carmen Rodriques 
El Morocco 
Dick Gasparre 
De Marcos 
Sigrid Lassen 
Famous Woor 
Will Bradley Ore 
Mary Burton 
52nd St. Tony's 
Spivy 
G & C Herbert 
John Sebastian 
Tony Soma 
Gr'nwieh Village © 
Casino 
Diana De}! Rio 
Duke McHale 
Joan Woods 


Ors 


Ore 


Helen Holmes 
Frank MeCormick 
Havana-Madr! 





i O De La Rosa © 
Juanito Sanabri: 
Estela & Paps 


Neiss Tr ‘Cesar Tapia 

SCRANTON | MacLovia Rutz 
Capitol (28-30) Lili ‘Tossa 

Paul Whiteman © +c | Chino & Pedrito 
ta baa SE ; Lina D'Acosta 
Empire (29). | : 

Mor basing Downey | ego House 

Happy Felton Ore Stuff Smith Ore 

Dick, Don & Dinah | DeLloyd McKay 





‘Ann Bea 





Allen & Kent 
Wences 

Mills Bros 

Lowe, Hite & Stan 


= ne ee 





Ciaet Bills 





NEW YORK CITY 


Hotel Algonquin 


Oscar Andre 
Greta Keller 
John Buckmaster 
Bela Loblov 
Hote! Ambassador 
(Trianon Room) 
Larry Siry Ore 
Sigmund Schatz Ore 
Rosalean & Seville 
Hotel Astor 
Dick Kuhn Ore 
H'tel Belmont-Plaza 
Basil Fomeen Ors 
Terry La Franconi 
Alberta Watkins 


| Elsie Houston 
| Haywood & 


| Eddie Davis 
| Lou Martin Ore 
' Emil Colono Bd 


Joseph Smith Ore 
Le Coq Rouge 
Nicki Raymond Ore 
Don Marton Ore 

Ann Francine 
Tisdale 3 


Le Ruban Bleu 


Allen 

Rasha & Mirko 

Nora Sheridan 
Leon & Eddie’s 


~ 


Jay C Fiippen 
Dorothy Henry 
Russell & Furrara 
Dan Carthe 
Melinda De Maya 
Joan Merrill 
Carol Rhodes 
JI & B Allen 
Dana Kent 
Paul & Paulette 
Edwards & Arden 
Al Seigal 

Place Elegante 
Ernest Franz Ore 
Bill Farrell 
Vincent de Costa 
Art Tubertini - 

Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
Linda Marrh 
Jean Mona 
Nina. Ailen 
Wynne Ralph 
Easterbr’k & Farra) 

Rainbow tril) 





Barry Winton Ore 
Marilynn & Michael 


LOS ANGELES 


Beverly Wilshire 
Martha Demeter 





‘Hotel Biltmore 


Sleepy Hall Ore 
Carlos Cobian Ore 





Gus Arnheim “re 


Biltmore Bow! 
Nelson's Cats 


Rainbow Room 
Eddie LeBaron Orc 
Morris King Ore 
Una Wyte 
Eugene Van Grona 
Leni Bouvier 
Gali Gali 
Russian Kretchma 
S:meon Karavaeft 
Nadia Mirova 
Nastia Poliakova 
Michel Michon 
Mischa Usdonov 
Volodia Katov Ore 

Stork Club 
Charlie Murray Ore 
Monciito Ore 
Ann Kiess 

Torch Club 


Peter Braglia Ore 
Helen Standish 
Joan Chapman 
Vinee Curran 
“harles Bourne 
Rita Ellis 
Barbara Long 
Jimmy O’Brien 
‘ eraailles 

Charles Reader Ore 
Panchito Ore 
Tony Martin 

Village Barn 
Seger Ellis Ore 
Irene Taylor 
na Cooper 
Harry Stockwell 
Shane & Armstrong 
Sons Purple Sage 

Whirling Top 
veo Morris Ore 
Marcella Claire 
Arlene Thompson 
Ringo & Harris 


It Cafe 
kay Gregory 
Bobby Mack Ore 

La Conga 








4} 




















Doreen Gls 
Harriet Smith Gis 
Herd Foote 


885 Club 


Paul Rossini 
Frances McCoy 
Jeanne Blanche 
Nino Rinalki Ore 
Franke’s Casino 
Mary Camp 
Diane Clifton 
Loss & Lyman 
Helen Fox 
Kay Karrol 
Tonya 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 
Gay 90's 
Ginger Woods 
Eddie Danders 
De Nova Twins 
Toby Lee 
Jessie Garwood 
Bob Danders Jr Or 
Graemere Hotel 
(Glass House Rm) 
Toasty Paul Ore 
Nord Richardson 
Patricia Thomas 
Harry’s New York 
Ralph Cook 
Don & Corrine 
3 Moods 
Florenza 
Dimitri & Frances 
Mel Cole Ore 
Three Talents 
Hoveler Gls 
Hi Hat 
Willie Shore 
Ann Lester 
Inga Rorg 
Collette & Galle 
Doris Dupont 
Kretlow Gls 
Jimmy Cassidy Ore 
Ivanhoe 
Kit Kat 4 
Al Trace Ore 





Bert Lynn Orc 


Holly Swanson 
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ATTENTION 
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When you require a SINGING GROUP (from a quartette to a choir) think of 


EDDIE MILLER’S eto 


Featuring YOUTH-VOICE-‘SPPEAR ANCE — ” —_— mee 
* WILEIAM” ‘MORRIS * AGENCY 


TODD - 


HOWARD 
- PIERMONT 














Phyllis Jeanne 

Johnny Cook 

Paul Dillon 

Ford Harrison 
Hotel Bossert 

(Brooklyn) 

Eddie Lane Ore 
Hotel Brevoort 

Norbert Faconi 

Aileen Cook 

Palomo 

Morley & Gearheart 

Hotel Commodore 

Sammy Kaye Orc 
Hotel Edison 

Blue Barron Orc 

Hotel Essex House 

Nick D’Amico Orc 

Cole Coleman 

A Murray Dancers 
Hotel Lexington 


Lani McIntire Orch 
Honolulu Ma!ds 


Hote) Lincoln 
Jan Savitt Ore 

Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Hotel New Yorker 


Bob Crosby Ore 
Enrico & Novello 
Marion Mann 

Vi Mele 


Hote) Park Central 
(Cocoanut Grove) 
Buddy Clarke Orc 
Sully Childs 

Mara & Marilynne 
Adams & Cora 


Hotel Park Lane 
Hal Hope Orc 


Hotel Pennsylvania 
Glenn Miller Orc 
Hotel Plaza 
Henry King Ore 
Maurice & Cordoba 
Adelaide Moffett 


Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Pett! Ore 
Dwight Fiske 
Hotel St. Moritz 
Eddie Varzos Ore 
Juan Makula Orc 
Martha Errolle 
Fawn & Jordan 
Anne Falvo 
Fred Roner 

Hotel St. Regis 

(Iridium Room) 
Chas Baum Oreo 
Dorothy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
Lucille La Marr 
Thekla Horn 
Norah Gale 

Hotel Taft 

Ben Bernie Orc 


Hotel Waldorf- 
Astoria 
(Empire Koom) 
Everett Hoagland O 
Mischa Borr Orc 
Russell Swann 
Gypsy Markoff 


(Sert Room) 
Mischa Borr Orc 


Kew Gardens Inn 
(Kew Gardens, L.I.) 
Harry Horton Orc 
Lew De Fabbia 
Josef Berk 

La Conga 

Nano Rodrigo Or: 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Campillo 
Cesar & Rosita 
Aida Alvarez 
“lorence & Alvarez 

la Martinique 

Pancho Ore 
Fausto Curbello 
isley 
Kaye 


ior 


Danny 


Rosita Ortega 


Larue 
| Pddie Davis Orc 


Joaquin Garay 
Chuck -Foster Ore 
Jimmy Caatie 
Madie & Ray 
Marion Daniels 
Joan Brandon 

Ben & B Valentine 
Ardel & Monet 

3 D's 

Aifredo Rhumba Bd 
Dorothy Brandon 


Cafe La Maze 


Annette 
Nan Blakstone 
Ben Light Ore 


Club Ball 


Lillian Randolph 
Tom Howard 
Arthur Twine 


Cocoanut Grove 


Helen Foster 
Benny Goodman Or 


Earl) Carroll 


Bob Bromley 

Bob Williams 

Red Dust 

Ray Parker 
Porthole 

Hubert Castle 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Zelaya 

Jean Tighe 

Ames & Arno 
Edward Aguilar Or 
Manny Strand Ore 
Florentine Garden 
6 Danwells 

Don Payne 

Don & S Jennings 
Bea’tiful Fredericka 
Clair Priar 

Billy McDonalds Or 
Grace Hayes Lodge 
Charlie Foy 

Joe Frisco 

Sammy Wolf 
Sugar Geise 

Eliz Talbor Martin 
Jeffrey Gill 

Johnny Black Ore 
Hawalian Paradise 


Luana Woods 
Bob Nichols Ore 








Ambassador Hotel 
(Pamp Rveom) 

H Meccreery Ore 

on & Audrey LeM 


Bismarck Hotel 
(Walnut Room) 
Hadiey Gls 
IL. Keller Ore 
Geraldine Ross 
Joey Reardon 
Howard Brooks 


Blackhawk 


Ozzie Nelson Ore 
Adrienne 
Sis & Bud Roberts 


lielen Rogers 


Blackstone Hotel 
(Balinese Rm) 

Californians Ore 

Jeannette 


Brevoort Hotel 

(Crystal Koom) 
Florence Schuman 
Cecile Pittman 
Hill & Freder-ckh 


Kroadmunt 
Lydia Harris 
Dot Carlson Gis 
Herbert Robert 
Francine 
Jane Moran 
Herb Rudolphs 
Chez Paree 
Ray Bolger 
Ethel] Shutta 
Parker & Daniel- 
Don Huston 
Ginger Harmon 
Sunny O'Dea 
Lav Breeze Ore 
Club Alabam 
R! o & Rita 
*loure 
Ree Tha en 
Bernard & Tie e 





Bernie Ad.er 


Phillip Lopez Ore 


Paris Inn 
Dorise 
Dorothy Mayo 
George & Nanette 
Dominic 
Marg'rite & M’rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Ore 
R’bs Foo’s Vendome 
Kay Kalie Orc 
Seven Seas 
Danny Kaanna 
Hawk thaw 
Mel Peterson 
Lillian Gibson 
Al Mcintyre 
E Bush Quartette 


Slapsy Maxie’s 
Harriet Lee 
Eddie Rio & Bros 
Maxie Rosenbioom 
Mary O'Reilly 
Margie Garrotson 
Jerry Brandow 
Moore & Lewis 
Red Stanley Ore 


Somerset House 


Harry Ringland 
Lou Sailee Orc 


Swanne Inn 
Jackson Bros 
Walter Johnson 
Ruby Barbee 


Topsy’s 
Paul Gordon 
Lanie Truesdale 
Keene Twins 
Vie & Lamarr 
Joaquin Garay Ore 


Victor Hugo 
Pam Caverness 
Jacques Renard Orc 

Wilshire Bowl 
Don & Beverly 
Phil Harris Ore 
Ruth Robins 





CHICAGO 


| Effie Burton 
Paullette La Pierre 
Dave Unel!l Ore 
Dorothy Dale 
Ecole Roth Ore 

Club Minuet 
Inez Gambel 
Betty Hill 
Alvira Morton 
Art Fischers Ore 
Del Extes 


Colony Club 





Carmen Cistella 
Alice Cornett 
Calli Galli 
Enrica & Novello 
Xavier Cugat Orc 
Colostmos 
Jack Prince 
Gus Van 
June St Claire 
Mil Harris Chaplin 
Pronaph Gls 
Club Deftisa 
| Dorise Bradley 





Sam Theard 
Marion Abernathy 
Wesley Long 
Chippie HiIl 

6 Jitterbugs 
Rhythm Willle 
Chaer.er Isom 


|; Perteliec Gl. 


Red Saundera Orc 
Congress Hotel 
(Glass Hat Rm) 

Johnny Banga Orc 
(Peacock Km) 

Joe Vera 
Edgewater Beacl, 

Hotel 


Ted Weems Ore 


Marvel Maxwell 
Elmo Tanner 
Perry Como 

| Red tingle 


'Enrice & Novello 


| 
| Eadie Long 


Helen Sumner 
Kay Becher 
L’ Aiglon 


Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Orc 
Ennio Bolognini Or 


Hotel La Salle 


(Blue Front Room) 

Little J Little Ore 

Kathleen Quinn 
Liberty Inp 


Pinky Tracy 
Roma 
Valerie 
Mary Davies 
John Howard 
Georgia LeReau 
Jimmie O'Neil 
Earl Wiley Ore 
McLaughlin’s 
Lou Reynolds 
Stan Rittoff Ore 


Millstones 


Jack Roland Ore 
Carole Abott 
Edna Riley 


Morrison Hotel 
(Boston Oyeter 
House) 


Manfred Gotthelf 
Old Heidelberg 


Old Heidelberg Co 
Murray Octett 
Raont Kantrow 
Sally Sharrat 
Swiss Hill Billies 
Herbie Ore 


Palmer House 
(Empire Room) 
Orin Tucker Ore 
Bonnie G Baker 
Glover & La Mae 
Howard Nichols 
Walton & O'Rourke 
Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis 

(Dome) 
James Hamilton 
Patsy Lu Rains 
Empire Boys 
Jerry Glidden 


(Panther Room) 


Woody Herman Ore 
Carol Kare 

Benell & Bay 

Slim Gaillard Ore 
Mardoni 

Roberts & White 
Carl Marx 


Sliver Cloud 


Betty Saxon 

Hal & Judy Stewart 
“Charlie Sechuitz 
Lila Murry 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber Gls 
Connie Fanslav 
Kay Norre 

Carol Lord 

Alyse Serf 
Dagmar 

Jackson & Nedra 
Carrie Finnelle 
Ann Valentine 
Joan Wuovds 

Sol Lake Ore 
Tripoll 3 


Stevens Hotel 
(Continental Room) 


Griff Williams Ore 
Buddy Marino 
Suzie ‘Q’ 
Yvonne Nova 
Thelma Marlin 
Texas Lee 
Jerry Gerard 
Red Wilson Ore 
Swingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 


Thompson's 16 Club 


Ray Reynolds 
4 Sharps Ore 
Flo Whitman 
Nyra Lou 
Sharon 

Muriel Joseph 
Rae Collins 
Patsy Du Brae 
Genevieve Val 
Marsh McCurdy 


Yar 


Doriss Wittich Ore 
Janina LaBoda 





June Harlin 


Arcadia 
Barbara Webb 
Hale Hamilton 
Shalita & Carlton 
William Shannon 
Johnny Carlin Ore 


Benny the Bum 
Ross & Edwards 
Dorothy Dennis 
Charles & Celeste 
Happy Felton 
Joe Arena 
Lou Shrader 
Jose Dienno Bd 


Burgundy Room 
Bellevue-Stratford 
Hotel 


Dick Wharton's Orc 

Fred Niedland 
Cadillac Tavern 

Eddy Thomas 

Audrey Joyce 

Hendriques & A 

Dimas & Anita 

2 Giants of Rhythm 

Carmen Du Valon 

Bonnie Stewart 

Billy Hayes Ore 

Doris O'Shea 

Kippy Velez 
Cedarwood Cabin 
(Malaga, N. J.) 

Pat Procelli 

Nitsied Nilolal 

Betty Williams 

Frankie Sciluth 

Walt Temple Orc 

Club 15 

4 Notes 

Leonard 

Lolita 

Jean Van 

Honey Breen 

Jerry Delmar Ore 

College tnn 

Peggy Shields 

Leslie Sis 

Joe Armstrong 

Viola Klaiss Ore 

Crescent Log Cabin 

(Gloucester Hghis. 

N. J.) 

Joe Kraft Ore 

|} June Eldridge 

| Starke & Dorne 

| Bery!] Walker 


Delmonico's 
Flash & Dasn 


Cook 





Mabel Scott 


| Je Jackie Green 


as me nd & Lucinda 
Mi Iton Kkellems Or: 
Dutkin’s 
Rathskeller 


| Frank Pont! 


Jewel Ella 

Patti La Verne 
Rhythm Brown 
Loutse Madison 


Irving Brasiow 
(Beach Walk) | 


El Chico 
Joe Quitello © 


| Carita 
| Colonial 4 


4 Sepias 
Jack Randell 
Paula dsionivys 


Claudia Coralli 


PHILADELPHIA 


Embassy 
Gen Clifford 
Chiquita 
Dolores Anderson 
Betty Carlyle 
Sue Carlyle 
Fiorence Holman 
Juanita Miller 
Ginette Calle 
Lolita 
Billy Maples 
Curt Weiler Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Willlame 
Trudy Martin 
Pedro Bianco Ore 


Evergreen Casino 
Maureen & Nova 
Kay Allen 
Monty Wolf 
Countess Monoff 
Mildred King 
Ruth Heiselman 
Leone Leslie 
Helen Chuckles 
Vee Ames Gla 
Pat Shevlin Ore 
Madelyn Wallace 
Millie Jestrah 


1523 Locust 
Retty McKee 


Budbles Shelby 
Music ITall Gis 


Helen Wilson 
Sunny Ray 
Kav Laverly 


Lorene Rhoda 
Dolores Merrill 
Kings of Swing Or 


Hotel Ben Franklin 

Garden Terrace 
Tony Dion 
Jack Unger 
Art Moony Orc 
Randy Sauls 

Gay 90's 

Chie Wil'iams Ore 
Nachie & Sackie 
Kathryn Forbes 
Charlie Harmen 
Skippy Williams 
Vernon Guy 


Gruber’s Hof 
Jonny Bauer 
Mann & Videll 
Nadine 

Mcnva Alba 
Gruber Hof Brau O 
Marie 


| Andre & Frances 


|; Ray 


O'Day 

Al Biank 

Ernie McGee 
Chas Verne’s Orc 


Hildebrand’s 





Lesile Sis 
Matto & Therese 
Billy Brill 
Pete Hava 


| Lydia White 


Blossom Gis J 
Abe Sherr 

Maurice Belmont 
Bobby lee Ore 


Hilidebrand 3 


Hotel eng ee 
(Hawaiian if) 
Al pone Ore 
ack Lynch's 

ae Walton Roof) 
Vincent Rizzo Ore 
Barney Zeeman 
Romo Vincent 
Josephine Smallw'd 
Beth Challis 
Harrison & Fisher 
Rob Dupont 
Buster Shaver 
Olive & George 
Toy & Wing 
Glamour Gls (12) 
Herb Dubrow 
Sally Lamarr 
Mona Reed 
Neil Fontaine Ore 
Jimmy Blake 

Jam Session 
Billy Kreshmer O 
Charlie Hinkte 
Max Spector 
Jim Thorpe 
Hotel White Way 

(Ateo, N. J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 


Latimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
‘Tommy Monroe 
Barbara Bradley 
Lexington Casine 
Mike Jaffree 
Charlie Gaines Ore 
Mary, Jeannette & E 
Darlene 
Lex Trio 
Clark Sis 
Gill & Edwards 
Bay Views Gls 
Harry Rose 
Murray Wood 
Jeanie Le Neir 
Lido Venice 
Marilyn Mayne 
Madeleine & Rita 
Harry Wharton 
2 Joyettes 


Little Rathskeller 


Nicholas Bros, 
Jean Garrette 
Victor Hugo Ore 
Jerry & Turk 
Baby Rose Marle 
Roy Sedley 
Renee Villon 
Manoa inn 
Wayne Kenon 
Artie Brooks 
Margie 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Allen & Parker 
Frank Cuneo Ore 
Edythe Sallade 
New Leader Cafe 


Eddie Jarvis Oro 
Joe Smythe 
Charlie Stuff Ore 
2 Joyettes 
Roy O'Day 
3 Glamour Gls 
Rose Gillen 
Pegxy LaMarr 
Open Door 
Jean O'Neil 
Andy Russell 
Marie Fitzpatrick 
Cashmere Gls 
Jimmy Paul 
Moke & Poke 
Jimmie Rossi 
Buck Calhoun 
Don Anton Ore 
Patumbo’s 
Julia Cummings 
Blackbirds 
Marie Latell 
Francis-Allis Gls 
Howard Reynolds O 
Johnny Leary 


Philadelphian Room 


Jeannette Arthur 
Hayes Watson 
Geo Howard 

John Ravencroft 
Fritz Barstow 

6 Fashionettes 
Helen Lazar 
Helaine & D’nalds’n 
Betty Barr 

Jack Hilliard 


Purple Derby 
Morty Burke’s Orc 


Book-Cadillac Hotes 
(Book Casino) 
Frances Johnson 
Betty & Bill Wade 
Buddy Lewis 
Klee’Ko 
Jack Meyers Oro 
Iceolettes 


(Motor Bar) 
Sid Pritiken Orc 
Bowery 

Belle Baker 
Verne Wilcox 
Belva White 

Bob Dyer 

Al & Joan Allen 
Jitterbugs (8) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Blue Lantern 
Bill Frazer 
Martell & Dawn 
La Comparsita 
Margie Mansell 
Glamour Gls (6) 
Temple & Marie 
Lee Walters Ore 
Gene Arnold 
Commodore Club 
Doodles Weaver 
IIouston & Marden 
(luico & Nina 

6 Commodorettes 
Julie Annan 
Libby Langford 
Hark Thomas Ore 
Corktown Tavern 
Harry Jarkey 
Nella Saylor 

Jon & K Stanton 
Andre & Delphine 
Oriando 

6 Vesters 

Banjor & Andrelita 
Eddie Bratton Ore 


Hond’s ‘ 

Elsie Joy 
Tweedy Schwartz O 
Dick Tolentino Ore 

Club Imperial 
Zorine 
Syivin-kew 
Norrr. Priest 
Nub Brown Ore 





—=s 


Lee & Ardo 
Jack Bonner 
Carita 
Billy Newsome 
Jean Lamarr 
Irvin 
Nan Getty & Ana 
Margie Mealy 
Betty Mealy 
Miss Gormley 
Red Lion Inn 
Day Sis 
Ed Chambers Ore 
Kitty Smith 
Jack Griffin 
Sunsom House 
Milt Myers 
Ed Stanton 
Buddy Nugent 
Bill Donahue 
Rendezvous 
(Hotel Senator) 
Toppers 
Leo Watson 
Rhythm Spirits 
Spatola’s 
Nino Nani 
Jane Greer 
Hal Hoffer 
Stork Club 
Morene & Norva 
Estelle Sloan 
Grace O'Hara 
Clit? Conrad 
3 Peppers 
Henry Patrick Ore 
Stanip's Cafe 
Bert Lemish Ore 
Vic Earlson 
Lindsley Sis 
Sonny Rae 
Helen Wilson 
Jack & Johnny 
Nora Williams 
Gilver Lake Ina 
(Clementon) 
Alice Lucey 
M Familiant Ore 
George Reed 
Madge Dayton 
Casper & Roth 
Jack Graf 
20th Century 
Sonny Tutts 
Ginger Lynn 
Deanne Collier 
Wharton Sis 
Ray English 
Edith English 
Hal Thompson Ore 
Venice Grille 
Joe Reilley 
Vie Nelson Ore 
Marie Holz 
June Patterson 
Barbara Joan 
Lillian Russo 
4 Novelettes 
Tanya Garth 
Fay Wray 
Viking Cafe 
Jack Spangler 
Shirley Page 
Norma Faye 
Phyllis LaRue 
Billy Callahan 
Marie LaTell 
The Blossoms 
Jimmy Naegra Ore 


Warwick Hotel 
Herb Hagenor Ore 


Weber’s Hof Brau 
(Camden) 


Jules Flacco Ore 
Bob Merrill 

Jack Smith 

Earl Lindsay Gle 
Chaz Chase 
Monocle A’ bassador 
Dave Peterson 

Ted & Julia 
Elmer Seltzer 

Ilse Hart 

Bruders Alpine Fer 
Rudy Bruder 

Syd Golden 

Pat Sullivan 
Rathe’r Eldoradians 


Willson’s 

Joe Hough, m.e, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 

Yacht Club 
Mary Navis 
Lola Claire 
Betty Mann 
Peaches Wayne 
Teddy Forrest 


DETROIT 


London Chop House 
Tubby O'Farrell 
Don Rafael Ore 
Juanita Rios 
Mayfair 
Banjor & Andrelita 
Bert Snyder 
Diana Grebb 
Bobby Brier 
Phil Olsen Oro 
Morocce 
Gil Raye 
Carlos Uesta 
5 Sparklettes 
Mark Fischer 
Nebiolo’s 
De Leshonnes 
Taniini 
Al Striker 
June & Jerry 
Ray Carlin Ure 
Northwood Ins 
Don Hooton 
Parrish Sis 
Placida lLabadie 
Jimmy Gargano Or 
Palm Beach 
Castle & Barrett 
5 Charmettes 
Wanda Warren 
Amos Jacobs 
Don Pablo Ore 
Huck’s Redford Inn 


Don Miller, Organist 
Londoniers 
Club Royale 
Nick Lucas 
Mardoni & Louise 
Karre-LeBaron Das 
Gerrie Healy 
Chet Everhardt 
Preston Lambert 
Rovalettes 
Danny Demetry Ore 
Sake 
Buddy Lester 
Claire Ray Gls (@) 
Palmer & Forresta 
June Kemp 
Joe! Gonzales 
‘Happy’ Hauck Ore 
San Diego 
Bobby Lee 
Lemti Permu 
June & Jerry it 


Ore 
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Plays on Broadway 





SEPARATE ROOMS 


Farce comedy in three acts presentcd at 





Maxine Elliott, N. , March 24, ‘4. 

by Bobby Crawford; written by Joseph | 
Carole and Alan Dinebart, in collaboration 

with Alex Gottlieb and Edmund Joseph; 

Glenda Farrell, Dinehart and Lyle Talbot | 
featured: staged by William B. Fried!ander; 

$3.30 top. 

Taggert......ccecccccccccecerees Jack Smart 

Gary Bryce.....ee- o0e00ees ROE Fairman | 
Don Stackhouse...cccceesess-+- Lyle Talbot | 
BARON» cnc cicnee0¥e eocccceseeMozelle Britton 

Scoop Davis....ccccccseses dames Robbins | 
RGR, v6.05 00'20'9'9.060% ecccceeee Glenda Farrell 

Jim Siockhouse...... ecooes.-Alan Dinehart 

Leona Sharpe......-.se. eoee--Madora Keene 





If ‘Separate Rooms’ had the com-| 


i hird act in the! : 
at omens © = ' Schneider's staging is excelent, and 


two preceding stanzas it would ring 
the bell. As is, r 
comedy is doubtful of competing 
successfully on Broadway. 

Under the title ‘Thanks for My 
Wife,’ show played out of town, the 
debut taking place in Seattle late in 
January. Chicago stay vas none too 
profitable and ‘Rooms’ bookings were 
suddenly switched, coming to N. Y. 
instead of Boston. Spotting in the 
Elliott is another handicap, for the 


house is off the beaten path of New 


York’s show shops. 


Action of the play is within a well- | 
designed penthouse set, the home of | 
Jim and Don Stackhouse, brothers, | 
gossip columnist and playwright, re- 
spectively. Don has wed Pam, an: 
actress, who is of the iceberg type. 


the new farce. 





and insists on having her own bed- | 


room. Jim decides to do something | 4¢Ppata, 


about it. He threatens to write! 
about her escapades and, to escape | 
exposure, Pam and Don really be- | 
come man and wife. 

Columnist’s formula for marital | 
happiness seems to work out alright | 
and then Pam decides that Linda, | 
who is Jim’s secretary, should be 
haltered to him. That is arranged , 
during the third act, which appears | 
deliberately 
There is a corpulent butler 


purpose is not clear nor funny. 
really get into stride during the last 
laughs. 


injected with action. | 
who | 
rushes back and forth, but to what | 


,/ moments of charm and beauty. Bur- 


gess Meredith is in the title part. 
Inclined to overstress his -haracter- 
ization in early scenes, but as the 
performance progresses he gets a 


better grasp on himself and the role. 


Miss Bergman shows herself to be 
a trouper of great talent. She is 
youthful, somewhat hefty in stature, 


/and packs a surplus of feminine ap- 


peal. Already rated among the most 
favored and interesting new persen- 
alities in films, she demonstrates 
easily her qualifications for high con- 
sideration in the theatre. 

Freedley and his staff tackled the 
revival with an enthusiasm usually 
reserved for new works. Benno 


Nat Karson’s settings and effects are 
delightful. There is incidental music 
b Deems Taylor which highlights 
some of the passages. 

Supporting roles are wel’ acted by 
Ann Mason, Helen Shields, Elia Ka- 
zan, John Emery and Arnold | nae 

in. 


Theatre of the Piccoli 


Puppet show in two acts (13 numbers), 
produced by Vittorio Podrecca. Orchestra 
director, Angelo Canarutto; associate con- 
luctor, Emilio Cardellini; gettings designed 
by bruno Angoletta, Grassi, Lefay; cos- 
iumes designed by Caramba. Presented by 
Cheryl Crawford, at Majestic, N. Y¥., March 
21, '40; $1.65 top. 

Singers: Augusto Galli, Agostino Guidi, 
Emma Lattuada, Lia Podrecca, Antonio 
Quaglia, Mario Serangeli, Alma Zatti, Irma 
Dario Zani. Manipulators and op- 
erators: Gorno, Braga, Donati, Fergieli, 
Possidoni, efe, Borda, Gamonet, Ansaldo. 





Italian puppet show is being pre- 
sented by Cheryl Crawford, normai- 
ly a producer of straight plays. Al- 
most life-sized marionets are given 
more elaborate production than most 


| such offerings, with a fairly large 


stage, settings, drops, etc. Of the 
13 numbers on the current bill, three 
have several scenes each and nearly 
all employ numerous figures. 

For certain people, there's eppar- 


Alan Dinehart and Glenda Farrell | ently irresisiible appess im snr. 


nets, but others are likely to find 


; 1€ 4ASt | them only a mildly amusing novelty. 
act, the former especially winning | at a" best, vo Bessa eoata not 


Lyle Talbot, featured with | 


them, 


band-author. 
butler, also having 
portunities, 


Opening night the best giggle fell | 
to Madora Keene, who discovers 
there is no rail to the apartment’s 
It is a small one-entrance part. 
Mozelle Britton, Mrs. Dinehart, plays 


bar. 


the secretary to fair purpose. 


Four authors are credited in the 
Show is presented by 
Bobby Crawford, known in music 
Originally Wil- 
liam B. Friedlaader was co-pro-j 
ducer, but is programmed as the! 
director. There was additional stag- | 
ing at the last minute, Edgar Mac- | 


writing. 


publishing circles. 


hasn’t the same chance, his 
part being that of the sappy hus- 
Jack Smart plays the 
limited op- 


imitate humans; they should 
| also satirize man’s foibles. But ani- 
mated cartoons, particularly the 
virtuoso creations of Walt Disney, 
| have done that so imaginatively, 
| brilliantly and completely that ac- 
tual marionets have come t> seem 
| mundane and clumsy. 

| Standout item on the Piccoli bill 
'is the frantic piano recital, which 
| is a hilarious bit, although weakened 
| by the anti-climactic encore. Jazz 
| band (with what sounds tike a Guy 
| Lombardo recording on the sound 
system) is passable; the briefie of 
Massenet’s opera ‘Cinderella’ is over- 
long, while the Hollywood bit is 
somewhat trite. Bright spot on the 
bill is the intro speech by Vittorio 


only 


i 





the merriment remains stubbornly on 
the wrong side of the footlights, so 


‘Ithe show’s Broadway chances appear 


slim. And since Hollywood has al- 
ready filmed pretty much the same 
yarn innumerable times, the pros- 
pects of a buy are remote. | ; 
Given a few opportunities, Miss 
Schwanneke manages a couple of 
genuinely effective scenes, notably a 
romantic supper interlude with 
Richard Kendrick, in which a deco- 
rative set. deft staging and effer- 
vescent playing redeem common- 
place writing. Elsewhere she is 
varyingly successful, but nearly al- 
ways interesting. 

Co-featured with Miss Schwan- 
neke, Arthur Margetson removes 
some of the sting from the part of 
the shiftless, fraudulent father, but 
his stammering style of delivery 
can’t rescue the shallowness of the 
character. Although the part of the 
rich juvenile consists mostly in 
playing up the other characters, 
Richard Kendrick’s easy perform- 
ance makes it acceptable. Auguste 
Aramini scores in the single well- 
written part, a waiter bit. 

Frank McCormack overdoes the 
butler, Mary Sargent plugs too hard 
as a predatory divorcee and Valerie 
Cossart is transparent as a selfish 
young thing. With the exception of 
one scene, Arthur Sircom’s direction 
substitutes sveed for pace, frequently 
cluttering the stage with needless 
rushing about. A. A. Ostrander’s 
two sets are helpfully decorative. 
And, considering the dialog it might 
have replaced, Dana Suesse’s inci- 
dental music is too brief. Hobe. . 





College Play 








TOO MANY BOYS 


(YALE DRAMATIC ASSN.) 


New Haven, March 12. 





Musical comedy in two acts, 19 scenes, 
presented by Yale University Dramatic 
Assn. Book, Wiiliam McD. Stucky; score, 
Jack G. Fisenberg, with additional songs 


by Stucky, D. P. Felton, R. L. Brecker, 
Norman Paul, Ira Richards; settings, David 
Sarvis:; dances, Dean Godelle; costumes, 
Joe Fretwell, III; directed by Burton G. 
Shovelove. At University theatre, New 
Haven, March 9-12, ‘40. 

Principal players: Norman Paul, Charles 
Wooster, Walter Herrick. Jr., Uhilip Peck, 
Jr., Roger McCormick, Nelson Schwab, Jr. 





For their prom play a year ago, 
the Yale Dramat did a musical that 
turned out to be pretty good enter- 
tainment. The lads were so pleased 
with their show that they tried to 
put it on seriously in New York last 
summer, but never got beyond the 
‘hope’ stage. Promises of backing, 
etc., faded like a bargain basement 
blouse in a Miami sun and the 
would-be thesps found themselves 
involved in a lot of uncomfortable 
situations after putting in a lot of 
work for nothing. So this year, this 
same outfit did another musical, this 
time with a-book written around 
their sad experiences of the previ- 


——— 


Plays Out of Town 





International Incident 
Boston, March 21. 


Comedy by Vincent Sheean in three acts, 
four scenes, presented and = staged by 
Guthrie McClintic. Ethel Barrymore starred, 


Sets by Stewart Chaney. Wilbur theatre, 
Boston, March 20; $3.30 top. 
Smithera...... Cen revcceese Arthur Kennedy 
McClOak Fc ccccccccccccccccccs Ben Lackland 
BINGttG, <.060t0000060s6p000008 see Teter 
Reggiani... .ccccccscccccerecers Sidney Stone 
‘  icataaee: Ss. Bishop 
Photographers..... eoese Peter Scott 
l John Gage 
Mrs. Blackett..... eooee..-Catharine Doucet 


....-Kent Smith 


‘Hank’ Rogers...ccccccece- 
.--Mthel Barrymore 


Mrs. Rochester......ee- 


Miss Martin...... ecvcerseccces Lea Penman 
Mra. Thrusht....ccccocsecces Eda Heinemann 
Mirae. TRACY occ cvvccevers Catharine Doucet 
Mrs, Burlingame.......+...+..- Lea Penman 
Mrs. Schults.....ccee o0eeee Eda Heinemann 
TT PETER CS ere ee pease tKeecd Arthur Kennedy 
PRONE. nse vcsesoees ‘nee weuene we Sidney Stone 
Witherapaen. .coccccccccsseses Ben Lackland 
Clarke-Bates......cccccoes Cecil Humphreys 





Vincent Sheean’s first play, ‘In- 
ternational Incident,’ is a rather thin, 
but timely, comedy which neither 
solves any problem nor soars to any 
great histrionic height. It is, none- 
theless, a well-written, entertaining 
piece, with interesting situations, 
well-drawn characters and a fair 
plot, although at times the tempo is 
considerably retarded by lengthy 
speeches. 


For Ethel Barrymore it provides a 


vehicle made to order. In the role | 


of Mrs. Rochester, a thrice-married 
woman from high political society in 
Eneland, she acts with extraordinary 
ease, charm and a spontaneity which 
never lets her audience down. Mrs. 
Rochester is here for a _ coast-to- 
coast: lecture’ tour. Though an 
American, she has become quite 
British in her thinking because of 
her three titled ex-husbands. 


Fresh off the boat she gets a grill- 
ing from three New York newspa- 
permen in a group interview, and is 
kept busy denying she’s here on a 
propaganda mission. Hank Rogers 
(Kent Smith), a fourth reporter, 
holds his questioning until the others 
leave to make a deadline. She can- 
not allay his suspicions so easily and 
his argumentative insistence _ in- 
trigues her so that she breaks her 
luncheon date with the committee of 
clubwomen sponsoring her Gotham 
lecture. He happens to be one of her 
many cousins from Indiana, but this 
lends little or nothing to the devel- 
opment of the piece. 


In Detroit, Mrs. Rochester again 
meets the suspicious press and the 
same gushy clubwomen (same play- 
ers, different names). The _ hotel 
suite is almost identical with the 
New York layout. Young Rogers has 
been pursuing her along the lecture 
route and urges her to take a look 


HEAVENLY EXPRESS 


Princeton, March 23. 
Prolog and three acts, by Albert Bein 
starring John Garfield. Directed by Robert 
Lewis; settings and costumes by Boria 
Aronson; incidental music by Lehman Ene 











gel. Presented at McCarter, Princeton 
N. J. March 23, '40, by Kermit Bloom. 
garden. $3.30 top. 

DN too 2 khan bak sob sGon skin Phil Brown 
| ere seeseeseees-William Sands 
PEothuawiadk BWIKC..cccccceceecsecs Art Smith 
Overiend THid...<r..ee ° +-John Garfield 
Melancholy Bo........ ---Curt Conway 
‘Bullhead’ Anderson.......Harry Bratsburg 
BG POOtO. 000 ceccces ee cerereee Harry Carey 
DR cccadedewssrbesses eeee-Randolph Wade 
‘Shorty’ Rucker....... $6 06560 e00R0 Will Lee 
Rocky Mountain Red...........Philip Loeb 
Fred Norman........0 ++-+-Russell Collins 
Telegraph Operator...........James O’Rear 
Ser rere seseee- Nicholas Conte 
Betsy Graham..... seeeeeseAline MacMahon 
Pet BOP. 6.20 $606965.42243 Burl Ives 


Andy Cameren.... --John O'Malley 
Steve Corrigan...............Jack Lambert 
Scotty Thompson......... Charles Thompson 





After a hectic year and a half in 
Hollywood, John Garfield (it’s still 
John, rather than Jules) comes back 
to his first love, legit, in an allegor- 
ical play by Albert Bein called 
‘Heavenly Express.’ It’s one of the 
strangest plays to hit the boards in 
years, and no less strange is the 
casting of Garfield as the Overland 


Kid, erstwhile King of the Hoboes 
who returns to earth after 19 years 
as ‘ticket puncher’ for the Almighty 
Vagabond to collect passengers for 
the one-way express to the Hoboes 
Paradise. 


Unlike ‘Outward Bound,’ with 
which it must inevitably stand com- 
parison, ‘Heavenly Express’ is only 
Grade B allegory, lacking as it does 
the profound convictions which 
should underlie such plays. Unless, 
of course, one can regard as pro- 
found Bein’s observations that ho- 
boes are a wonderful, misunderstood 
people and that God, as the tnperial 
Vag, has reserved for them a place 
in heaven which, if not the McCoy 
paradise, is at least a reasonably ac- 
curate facsimile. 

It’s likewise Grade B Bein, lack- 
ing the vigorous forceful dialug that 
marked his earlier efforts and which 
showed much heartening promise. 

But the most baffling of all was 
to endow Garfield with the Puck- 
ish role of the Overland Kid. For 
two hours he flits about the stage 
as a somewhat reincarnated Peter 
Pan, reciting and singing the lore of 
the hoboes as he bestows the kiss of 
death. True, Garfield proves once 
more that he’s a splendid actor. His 
second act recital of the Hobo Mani- 
festo is superb. He's at all times 
sure of himself and carries off his 
role in the finest Garfield manner. 
But the fact remains that the Gar- 
field manner doesn’t belong to the 
Overland Kid. Whereas a Burgess 





Gregor stepping in for that assign- | Podrecca. ous year. This one, also, provides| at the common herd, which she has 














ment. Ibee. 


LILIOM 


Drama in two acts and 10 scenes by Fer- 
enc Molnar; English adaptation by Benja- 
min Glazer; second revival, Produced by 
Vinton Freedley; directed by Benno Schnei- 
der; settings by Nat Karson; incidental 


music by Deems Taylor. At 44th St. the- 
atre, N. Y., March 25, *40. $3.30 top. 

NENG cs ah bseneeeeeeciecens Helen Shields | 
WUNIG occ 0000s C6 henge ceases Ingrid Bergman 
Mrs. Muskat...cccccoecess+ss.e-Ann Mason | 
EOE <5 vsaceeee eooee.. Burgess Meredith 
{ Beatrice Pearson | 

Slaine Perry 

Four Servant Girls..... ; coe | n.d 
i Jane Amar 

Macauley 

Policemen | Sema Serene 


. Howard Freeman 
Mother Hollunder....,...Margaret Wycherly 


Ficzur (The Sparrow)..........- Elia Kazan | 
Suburban Policeman......... Frank Vincent 
Yourg Hollunder............ Kenneth Bates 
i. eC . rrr John Emery 
RUNOMN s 6-3-0019.0:0 00 ebeneee ess Joseph Kramm 





If for no other reason than the 
opportunity provided to introduce to 
the Broadway stage Ingrid Bergman, 
young Swedish actress whose only 
previous appearance before Ameri- 
can audiences was in the David O. 
Selznick film, ‘Intermezzo,’ there is 
ample justification for the revival of 
Ferenc Molnar’s drama, ‘Liliom.’ 
Vinton Freedley sponsors the pro- 
duction, which is handsomely mount- 
ed, expertly staged and handled gen- 
erally in a manner comparable with 
the best in the legitimate theatre this 
season. Under such favorable’ aus- 
pices Miss .Bergman shines _bril- 
liantly. 

Whether ‘Liliom’ on its own pos- 
sesses sufficient draft to entice pres- 
ent-day audiences is questionable. It 
was written 30 years ago, first pre- 
sented in 1921 by the Theatre Guild, 
and subsequently revived by Eva Le 
Gallienne 10 years later. Benjamin 
Glazer’s adaptation is used, giving 
him two productions currently on 
Broadway. He _ collaporated with 
Ernest Hemingway on ‘Fifth Col- 
umn. 

The originality of the ‘Liliom’ 
theme, which treats with purgatory 
experiences of suicides, has lost lus- 
ter by Molnar imitators during re- | 
cent years, and frequent treatment of 
the subject by other dramatists who 
have approached the hereafter from 
various angles. ‘Liliom’ still retains, | 
however, its unique niche, and offers 
in its two leading roles, and minor 
parts, rich material for acting of a 
high standard. 

Strictly from the histrionic view- 
point, current presentation has its 


|.engagement. 


In general, the marionets are well 


| made enough, although their actual 


manipulation is inferior to the work 


vaudeville. As a whole, the Thea- 
tre of the Piccoli offers scme engag- 
ing moments, but it’s a long evening. 
Rear portion of the expansive Ma- 
jestic is being curtained off for this 
Hobe. 


| of several puppeteers currently in 
| 
| 
| 


A CASE OF YOUTH 


Comedy in three acts (four scenes), by 
Wesley Towner, based on a play by Ludwig 
Hirshfield and Eugene Wolf. Features Ellen 
Schwanneke, Arthur Margetson. Directed 
by Arthur Sireom, settings by A. A. Os- 
| trander, incidental music composed by Dana 
| Suesse. Presented by Courtney Burr at 
National, N. Y., March 23, '40; at $3.30 
top ($4.40 opening). 

POOR, pcos cic wak eben wks Frank McCormack 
Se erp Mary Sargent 
PATIO: 255 4-0.¥:0:88 46 eeeee Trott Bertram Thorn 
eececse Valerie Cossart 
..--Arthur Margetson 
.--Richard Kendrick 
ET ee Ellen Schwanneke 
SHCTREREUL CT er Herbert Duffy 
RUS avis Haiios eek baeo eee Dorothy O’ Hanlon 
» BOSABETARE 06606-00658 Babette Feist 
Guy Sampsel 
William Rees 
Coevoveccesooes Lalive Brownell 

eoeeese- Jd. Ascher Smith 
cover ereseescesecoesococees Leo Badia 
..Sey Bockner 
Anne Gerlette 
Bert Wilcox 





eee eee eee ee ee ey 








Ellen Schwanneke, a young Ger- 
man actress of some repute in Cen- 
tral Europe, but known to the U. S. 
chiefly through her appearance in the 
lead of the German film ‘Maedchen in 
Uniform,’ makes her Broadway de- 
but in this otherwise inconsequential 
contrivance by Wesley Towner. Al- 
though her part is trashily written, 
Miss Schwanneke proves to be an 
attractive girl with a certain per- 
sonal radiance, reasonable trouping 
skill and a kind of gleaming buoy- 
ancy. Given a vigorous play and a 
suitable role, she seems a_ likely 
click. 

Based on a play by Ludwig Hirsh- 
field and Eugene Wolf, ons of 
Youth’ was given a strawhat tryout 
last summer under the title of ‘Not 
for Children.’ However it may have 
been revised in the meantime, it’s 
still such a palpably artificial trifle 
that its title might now be ‘Not for 


Adults, Either.’ Its story of the 
ingenious young thing who comes 
from Switzerland to reform her 


phony-sophisticated family and solve 
all their romantic and financial prob- 


lems is standard scenario material. 


Play is billed as a comedy, but 


pretty fair entertainment, but only 
within limitations and if the studes 
try to bowl] over Broadway with this 
one, the result will probably be an 
encore of last summer’s headache. 

Staged as an odd assortment of 
straight musical comedy and revue, 
production takes a whack at prac- 
tically everything from ballet to 
satirical skits. Opening with what 
is meant to be the finale of a previ- 
ous show action starts when a Lucius 
Beebe, society reporter, comes back- 
stage and offers to back the boys in 
a Broadway production of their 
show. Lads take him up and starve 
gracefully while waiting for his re- 
hearsal payroll to materialize. It 
never does and just when the sheriff 
starts scratching at the door, some 
debs kick in with enough coin to 
open the show and naturally it goes 
over with a bang. (They even quote 
a VARIETY notice that the show will 
be ‘socko at the b.o.’). 

Score has a couple of better than 
adequate numbers that. break 


present them by an ‘orchestra’ of two 
pianos. A dittv called ‘Oh. New 
York’ has exceptionally clever lyrics. 
There’s an okay ballet in the ‘Dream’ 
number and a_ hoofing burlesque 
called ‘The Farmer’s Daughter and 
the Traveling Salesman’ that regis- 
ters. A ‘Stag Line’ scene, in which 
the studes pass oninions on the sea- 
sonal crop of debs. is good for 
chuckles, as also is the Beebe cari- 
cature by Roger McCormick in a 
song titled ‘The Ideal Extra Man’ A 
takeoff on a male stylemaster ex- 
hibiting his clothing models is rich 
is satire, and a lecture by Walter 
Herrick is amusing. 

Production end of the show is ac- 
ceptable from set and costume view- 
point. Direction manages to bring a 
semblance of plausibility out of a 
rather jumbled story, ‘Boys’ is defi- 
nitely not for bigtime company, but 
it should be worth reproducing in 
other spots for collegiate and old 
grad patronage. Bone. 


Lyric, Memphis, On Block 
Memphis, March 26. 

The old Lyric, one-time scene of 
many star appearances in the hey- 
day of the legit road, goes on the 
block April 13 for back taxes. 
State, city and county levies dat- 
ing back to 1928 total $13.000. House 
virtually unused during the past 
decade. 








through despite a lack of talent to; 


not encountered in the rarified at- 
mosphere of the Cliveden set. Walk- 
ing inte a riot, Mrs. Rochester gets 
conked by a policeman. 


This incident, tied in with the 
story that a young man is accom- 
panying her, gets international pub- 
licity, and the local clubwomen can- 
cel her engagement. By this time, 
too, it is evident that Rogers has a 
romantic yen for the elderly lec- 
turer. 

Mrs. Rochester returns to New 
York, tells Rogers she wants no part 
of a May-December affair or mar- 
riage, and accepts the proposal of a 
constant, middle-aged suitor, who has 
conveniently arrived from England 
for a speaking tour of his own. She 
dismisses the younger love as ‘the 
last touch of the hand of youth.’ 

As she convinces the Englishman 
that his speeches would be futile in 
America, Sheean makes the point 
that America is thus far cold to 
propaganda, that the U. S. has be- 
come mature, and, while friendly to 
England and her cause, it is still ‘dis- 
trustful.’ 

Sheean writes good dialog, pro- 
vides interesting situations and au- 
thentic characters; and the best of 
these are the reporters and camera- 
men working on the group inter- 
views. They are more real and less 
caricatured than the boys in ‘Front 
Page.” Through them he points up 
the propaganda phobia of the Ameri- 
can press. 

Cecil Humphreys, playing only in 
the third act, scores as the dignified 
English suitor, flabbergasted by 
America, the newspapermen and the 
acceptance of his marriage proposal. 
Arthur Kennedy, Ben Lackland and 
Sidney Stone all ring true as the 
New York and Detroit newshounds: 
and Catharine Doucet frequently 
registers as the head of the femme 
committees. Kent Smith has a tough 
assignment. Although he only occa- 
sionally hit the stride on opening 
night. there was evidence that he 
will improve as he gets a more firm 
hold on the lines and the character. 

Apparently Sheean wrote the play 
around the star, having Miss Barry- 
more in mind. Probably she will 
benefit most from ‘Incident.’ Mc- 





Clintic has given it every break by 
his sagacious staging and direction, 
and Chaney frames it well in a func- | 
tional set which is adapted to three | 
similar sitting rooms of deluxe ho- | 
tels in as many cities. Fox. 


Meredith or a Leslie Howard would 
have endowed the part with all its 
ethereal qualities, Garfield’s very 
physical appearance strips the role 
of conviction. 

The entire play revolves around 
railroaders and hoboes and the ac- 
tion is continuous, each act com- 
mencing where the other left off. 
There’s an unnecessary prolog, in 
which both the acting and playwrit- 
ing are inferior to the play proper. 
However, it provides the play with 
its one striking setting—a railroad 
trestle on the Sante Fe. 

Action in the remaining three acts 
occurs at Granny Graham's board- 
ing house for railroad men. In 
retribution for her former harsh- 
ness, which resulted in her only son 
taking to the road, every ’bo is sure 
of a mulligan pie at Granny’s. 
Granny and her son, the Melan- 
choly Bo, are ‘marked’ for a one- 
way trip on the Heavenly Express, 
which descends amid great con- 
fusion to the Sante Fe and its sub- 
sidiaries. Crack expresses are 
switched into sidings, signal towers 
and throttles go haywire and _ all 
schedules are broken. Amid_ this 
chaos comes the Overland Kid to 
collect his two passengers. 

Play ends with epilog showing the 
Heavenly Express ascending with its 
passengers, the Overland Kid at the 
throttle. The flash is not only ridic- 
ulous, but lends an almost comic val- 
entine touch to the fable. 


Kermit Bloomgarden has given it 
a finished, polished production, with 
Robert Lewis directing a cast that, 
with lone exception of Garfield, fits 
neatly into the pattern. Particular- 
ly impressive are Aline MacMahon, 
as Granny, and Harry Carey, as 
Peeto, the engineer. Returning to 
the stage after 30 years of film work, 
Care¥ endows his role with the same 
ingratiating qualities that character- 
izes his film work. Philip Loeb is 
excellent as Rocky Mountain Red, 
who slings hash at Granny’s, provid- 
ing some sorely-needed comedy. Art 
Smith, of the Group Theatre, 1S 
wasted as Methuselah Mike, appeat- 
ing only in prolog. 

Fine performances are turned in 
by Curt Conway as the Melancholy 
Bo, Randolph Wade, Will Lee, Harry 
Bratsburg, Russell Collins, James 
O’Rear and Jack Lambert. 





Broadway mob packed McCarter 
here for preem. Play will rematr 
on road remainder of season, arris 
ing on Broadway next fall. Rosen. 
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Theatre Authority's ‘Or Else’ Forces 
Philly Benefit to Pay Over $675 
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Philadelphia, March 26. 

The Theatre Authority and the 
American Federation of Musicians 
have locked horns here in a ju- 
risdictional dispute that threatens to 
reach nation-wide proportions. The 
test, which found the TA tempo- 
rarily victorious, came on the ques- 


tion of artists who are members both 
of the Musicians Union and the 
American Guild of Musical Artists. 
The latter is one of the six perform- 
ers’ unions over which TA has ju- 
risdiction. 

The squabble started over the 
concert at the Academy of Music on 
Thursday (21) for the purpose of 
raising funds for Chinese refugees. 
The Musicians’ Union two weeks ago 
granted its members permission to 
appear at the affair gratis. Besides 
the 160 members of band consisting 
of Philly Orchestra members and 
those of the Curtis Institute band, 
the musicians okayed Eugene Or- 
mandy, Leopold Stokowski, Em- 
manuel Feuermann, cellist, and Jo- 
seph Szigeti, violinist. Of these all 
but Stoky are also members of 
AGMA. 

In addition to these artists the 
concert had skedded Rose Bamp- 
ton, soprano, and Alexander Kip- 
nis. basso, as soloists. 

The day before the concert Rich- 
ard Mayo, local TA rep, told offi- 
cials of the concert committee that 
they would have to turn over 15% 
of the total gross or the TA would 
order Bampton, Kipnis, Ormandy, 
Feuermann and Szigeti to stay away. 
Har] MacDonald, biz manager of the 
Philly Orchestra, called the demand 
‘a holdup.’ Officials of the Musi- 
cians’ Union claimed TA had no 
control over its members, and the 
war was on. 

Alan Corelli, national TA _ boss, 
trained in from New York and a) 
huddle was held at the Academy | 
three hours before the concert was | 
set to start. Kipnis claimed he | 
wasn’t a member of AGMA.  (It| 
was learned his dues weren’t paid | 
up). 








. * * : | commission, which is important from | 
no right to sign up instrumentalists | p | voted himself to Equity’s affairs for 


like Feuermann and Szigeti. In | 
addition they pointed out that Or-| 
mandy was a conductor, and not a, 
musical artist. But Corelli was} 
adamant. Miss Bampton then offered | 
to pay her share of the TA cut out 
of her own pocket but Corelli stood | 
his ground, and said ‘all or noth- 
ing.’ 

In desperation the officials of the | 
China Benefit Aid Council gave in. | 
A sum of $675.53 was turned over to 
TA and the show went on. 

After the concert A. Rex Ric-| 
cardi, secretary of Local 77, AFM, | 
announced that he would ask the | 
national AFM body to press for a} 
showdown with AGMA over its} 
right to sign up mMstrumentalists. | 

‘AGMA is trying to encroach on} 
our jurisdiction and is browbeating | 
our members,’ Riccardi declared. | 
‘We’re going to clear this question | 


Armstrong Joins Heidt 





Ned Armstrong, formerly press 
agent for the Chicago company of 
‘Life With Father,’ is now an as- 
sociate to Joseph Heidt, p. a. for the 
Theatre Guild. He is slated to re- 
join Brock Pemberton’s office when 
the producer readies ‘Out From 
Under,’ due into rehearsal soon. 

Through some internal disagree- 
ment, Armstrong was replaced on 
the ‘Father’ assignment. Matter 
came before the Theatrical Mana- 
gers Agents & Treasurers union. 
Latter declined to consider any pos- 
sible irregularities and ruled the 
matter a closed incident. 


AGCY. PROBLEM 
STILL THAT 
AT EQUITY 


Report of a committee which 
delved into the casting agency situ- 
ation for a considerable period was 
finally presented to the council of 
Equity at a special session Friday 
(22), but the matter was not dis- 
posed of. Another committee is to 
be named to work with association 
officers, such a combination being 
expected to decide on reforms which 
may be experimental and would | 
hardly apply until next season. 

Committeemen were wary in mak- | 
ing recommendations, probably fear- 
ing possible repercussions from the | 
managers. That changes in 
present rules will be made is certain, | 











but there is a difference of opinion | executive 


the | 


‘LAWYER'S’ SUN. TRY 
OKAY; MAY REPEAT 





Experimental Sunday (24) night 
performance of ‘See My Lawyer’ was 
given at the Adelphi, N. Y., with 
satisfactory results and_ similar 
showings are expected to follow. 
Takings were quoted around $1,600, 
which provided a goodly profit de- 
spite double pay for the players and 
crew. Show has a small cast, and 
is a one-setter. Pop prices are 
credited for the takings, house be- 
ing large for a straight play. 

Ezra Stone goes into the show 
Monday (1), replacing Milton Berle. 


Asking Equity to Join 
Move for Subsidization 
Of Legit As Actor-Aid 


Subsidization of the legit theatre, 
as a solution to actor unemployment, 
was the concensus of opinion ex- 
pressed during a meeting held at the 
Golden, N. Y., Saturday (23) night. 
Whether such support will be sought 
from federal, state or city funds, is 
to be determined. Lloyd Gough, the 
leader in the latest move to aid job- 
less actors, appealed to Equity, ask- 
ing that it again become active in 
the situation. 

Generally believed there is little 
chance for the Federal Theatre Proj- 
ect being revived, but funds from 
general relief appropriations are a 
possibility. It would be necessary, 
however, to first remove the ban 
against WPA money being used for 
the theatre. A measure designed to 
establish a department of fine arts, 
which would include the theatre, 
was framed by Senator Wharton 
Pepper last spring and is due to 
be introduced in Congress during 
the current session. 











Bert Lytell 


Continued from page 3 








been taken over by Paul Dulizell, 
secretary-treasurer, and 


among the membership and within! if he agrees to be a candidate, that 


the council. 
committee to be framed will not be 


the casters’ viewpoint. 


| 
| 


Believed that the new | 


may be a soluiion. To date Dull- 
zell has expressed reluctance even to 


AFM officers said AGMA had hostile to revision of the agency | consider the proposal. 


Lytell feels that, since he has de- 


Suggested that a code of ethics be | Virtually two years, he should be 


adopted by the agents, who have! 


their own organization. Pointed out 
that such a system might provide for 
discipline, possibly in the way of| 
fines, and may, with the assent of | 
Equity, provide for the cancellation 
of license in extreme cases. 

As for the idea of raising fees, | 
present plan calls for retaining 5% 
for moderate salaried people and_/| 
10% for those in the higher brackets. | 





| 


BALI'S’ $35,000 LOSS — 
INCLUDES HUSTON’S 56’ 


relieved. Since he actively took 
over last summer the time the job 


| required forced him to relinquish a 


radio appearance that would have 
been financially advantageous, It 
isn’t the only sacrifice Lytell made 
for Equity. 

During the 1929 strike in Holly- 


| wood, when Equity flopped in its 


efforts to organize the film field 
(now in the hands of the Screen Ac- 
tors Guild), he was one of the most 
active protagonists. After the agita- 
tion was over it is believed that pic- 
ture producers singled him out for 
‘punishment.’ Known that Lytell 
was previously highly regarded in 





| the studios, but after the strike he 
was not called on and returned to 
New York. 
Dates Back to AFA 
According to 





‘A Passenger to Bali,’ with Walter 
Huston starred, which stopped at the 
Barrymore, N. Y., after four per- 


inside reports, the | 





ATTA Threatens ‘Strike on Legit : 
Tickets If League-Equity Carries 
Out Suspensions of 3 Agencies 


| A ‘strike’ is threatened by brokers 
Carroil Merges Troupes | belonging to the Associated Theatre 
; | Ticket Agencies in retaliation against 
Hollywood, March 26. | the suspension of three members by 
Earl Carroll will combine his road | the enforcement board of the 
company of ‘Vanities’ with the cur- | Equity-managers ‘code of fair prac- 
rent troupe on view at his nitery-| tices.’ ATTA peopie say they can- 
restaurant, after the traveling unit/0t get along with the board and 
does three weeks of one-nighters | Object to its rulings, with the result 
along the Coast. | that agency people are jittery in the 
Revue, which had a brief run in| conduct of their business. 


























They now 
receive ticket allotments four weeks 





| Theatres. Letters signatured by 
|Gustav A. Gerber, ATTA counsel, 
| will be sent to the showmen ask- 
ing each individual whether they in- 
handle tickets either. 

It is the first time that agencies 
exhibited. There were three pre- | that if showmen are convinced that 
views of the first-named, which | the grosses would be materially af- 

‘Liliom’ was adapted by Benjamin | Showmen would be subject to dis- 
F. Glazer and it won him Broadway | CiPline by the League and possibly 
and is reported slated for a return ter have refused to file charges. 
berth with Paramount as producer.| Showmen mentioned have standout 

3 agencies declaring their. sales were 
SWITCH FOR B WAY | thereby hampered, since they could 
| not fill mail orders, particularly from 


New York, plays a one-week re- It has been decided to place their 
peater in Frisco, where it broke in|case directly with the manager- 
| tend withholding tickets from the 
|suspended Newman’s, Victory and 
|45th Street agencies, as ordered by 
the enforcement board. If the man- 
agers say they will not make allot- 
ON BW AY ments to the disaffected brokers, the 
have decided to take direct action in 
| Protest to the code restrictions. The 
Unusual interest in the revivals of S0-called independent brokers have 
‘Liliom,’ which opened at the 44th | compiled data to show the number 
Street, N. Y., Monday (25) and Of tickets they dispose of weekly and 
‘Richard II,’ which lights the St./|the total is surprising even to the 
started a Molnar vogue nearly 20 fected, there may be a different at- 
years ago. Monday there was a steady titude by the managers towards the 
line at the 44th Street boxoffice, code as now operated. — 
opening night having been sold out,| Move by the brokers virtually puts 
and the advance sale approximated | the managers on the spot, for if they 
recognition. He has another show | Equity. It is known that some man- 
to his credit on the list, having | @gers have not followed the code 
adapted Ernest Hemingway’s ‘The |Tules strictly, especially in the mate 
Fifth Column,’ which improved its | ter of allotment regulations. That 
promising pace at the Alvin during | Was called to the attention of the 
Holy Week. Glazer returned to Hol- | League by those who have been 
Advance sale for the limited re- , @‘tractions. 
turn engagement of ‘Richard’ is) Won One Concession 
mostly in mail orders and it was esti-| Ticket brokers won a point that 
mated that $14,000 had been received was long in dispute, the concession 
up to this week. Indicated that this being kept under cover. 
advance will top ‘Liliom.’ 
in advance of performance. Code 
stipulated that not more than two- 
: | out-of-town patrons. Claimed that 
P Change in the management of | one manager disregards both the two 
Separate Beds,’ which was the |and four week rule and has been 
Coast-formed “Thanks For My Wife,’ | handing out allotments as far as six 
was made just before the show | weeks in advance. His defense is 
opened at the Elliot, N. Y., Saturday | that the demand for tickets is so 


before the New York stand. | members of the League of New York 

other ATTAers declare they will not 
James next Monday (1), has been |@gency people. They take the stand 
$20,000. | fail to recognize the suspensions the 
lywood after the debut of ‘Column’ | called in for questioning, but the lat- 
‘BEDS’ GETS MGMT. weeks supply be allotted, with the 
(23), Programs announced Bobby | heavy that the rules for attractions 





Crawford as sole presenter, while | Jess favored are not practical. 


ads in Sunday papers carried his| It is because of the extended allot- 
name and William B. Friedlander. | ment period that the suspensions 
They had been teamed in the man-/} were dated for the coming month. 





agement credit since the 


enero me aren 


. Renae Nbc nS, 
ean ep pants _— 
: a” Anwe wero 


show | One week’s suspension for the 45th 


on the limits of their jurisdiction | formances, is still the subject of dis- | opened in Seattle, but understood | Street agency starts April 8 The 





once and for all.’ 

Mayo said TA was only sticking 
to its resolve to cut out all benefits 
in order to provide work for actors. 

‘Charity begins at home,’ he said. 
‘We must take care of our own mem- 
bers.’ 

He said that TA couldn’t afford 
to let the big names perform free 
while cracking down on small-fry 
performers. | 

‘We are trying to establish the | 
Theatre Authority in Philadelphia as | 
a force to be reckoned with, he, 
said. ‘And we must enforce our | 
rules without favoritism.’ 


‘Bartered Bride’ Set 
For Central City Fete 


Denver, March 26. 

‘Bartered Bride,’ by Frederich 
Smetana, will be the production for 
the ninth annual. play festival at the 
61-year-old opera house in Central 
City, July 13 to Aug. 3. Frank St. 
Leger, executive musical secretary 
of the Metropolitan Opera, New 
York, will again direct. This will 
be his third time at the annual Cen- 
tral City affair. 

Stars remain to be selected, with | 
the chorus, orchestra and ballet, as 
in the past, to be picked locally. | 

Boosting the festival from two to 
three weeks was forced by increased 
interest and by the sellouts at nearly 
€very performance last year. j 











| cussion in show circles. The melo- 
|drama proved a costly venture and 
is said to have been $35,000 in the 
red, a goodly part of which was in 


| tivating reason for Lytell’s disincli- 
nation to continue as Equity’s head. 
‘It is a council secret and has to do 
| with the activities of the Associated 
road losses. Most of the coin went) Actors and Artistes of America early 
into a setting simulating the deck jast summer. It had been proposed 
of a tramp steamer, which rocked | tg revoke the charter of the Ameri- 
| back and forth in the most realistic! can Federation of Actors and form 


| 
| 


| 


hurricane scene the stage has had. the new vaude union, American 
| ‘Critics inferred that in back of the Guild of Variety Artists. 
| bad man character enacted by Huston Lytell did not favor that pro- | 


there were hidden meanings, Or im-| cedure and obtained the promise of 
putations of dictatorship. Stated that | others in the conference that no ac- | 
the star had no liking for the part,| tion be taken until the matter be 
but that does not jibe with the re-/ considered by Equity’s council the 
port that he put $5,000 of his own following Tuesday. He thereupon 
coin in the venture. It would ex-| went to the country for a weekend | 
plain, however, why he did not have; with that understanding, but dis- | 
a run of the play contract and could covered that the charter was re- 
hand in notice so that he could as-/| voked, with the vote of his alternate 
sume the lead in ‘Loves Old Sweet making that possible. It meant that 
Song,’ the William Saroyan play | Equity had to advance $25,000 to 
which the Theatre Guild and Eddie; the purpose of AGVA, one of the 
Dowling have in rehearsal. loans that has been irking the coun- 
cil, and Lytell is understood to have 
deeply resented the move made in 


Pasadena Lines Up | his absence. 


; 1 | Equity has named its three mem- 
Eight Barrie Plays | bers of the nominating committee, 
Pasadena, Cal., March 26. 


| the other six to be chosen Friday 

Sixth annual drama festival of the (29) at the quarterly meeting to be 
Community Playhouse opens June held at the Astor. Already the coun- 
24 continuing until Aug. 17. Play cil’s appointees have been mulling 
roster this year will be made up of over preside i‘ial possibilities in the 
eight James M. Barrie classics, aS event that Lytell cannot be per- | 











follows: suaded to run again. Among those 

‘Quality Street.’ ‘The Professor's considered are one or two names 
Love Story,’ ‘Dear Brutus.’ ‘The Little who are ir Hollywood, and it is pos- | 
Minister. ‘Mary Rose.’ ‘A Kiss for sible that one of these may be de- 


cided on. even though he would not 
j reside around New York. 


Cinderella. ‘The Admiral Creighton’ 
and ‘What Every Woman Knows. 


| e e 
| financial sacrifices are not the mo- | 


the latter did not put up his end of | other two ‘sentences,’ two weeks for 
| the production cost. Friedlander | Newman’s and one week for Victory, 
jis given credit for direction, al- | begin April 15, 

| though Edgar MacGregor came in Gerber, in a letter to James F. 
| for last minute staging. Reilly, executive secretary of the 
| ‘Rooms’ had been slated for Bos- | League, alluded to the board's action 
| ton, but was switched onto Broad- | in letting down the brokers as a ‘bull 
| way and opened upon four days no- | of excommunication,’ a papal term. 


| quired an additional 


| tice. Reason reported is that Lee | In asking for reconsideration of the 
Shubert bought in for 25% of the! cases, he charged that imputations 
show. Alan Dinehart, one of the | against brokers in general had them 


| featured players and a co-author, 


Equity re- | 


also has an_ interest. 
transportation 
deposit, covering fares of the players 
to Chicago, also Pullmans from that 
point back to the Coast. Reiurn 
tickets from Chicago had been pre- 
viosly purchased. Shubert dis- 
claimed liability for the extra 
transporation coin, saying his deal 
was dated in New York. Crawford 
thereupon put up the coin. 

There are four authors credited, 
two being added when the show 
opened in Chicago. Original writers 
were Joseph Carole and Dinehart. 
Collaborators are Alex Gottleib and 
Edmund Joseph. 
woodians who inserted gag lines and 
remained with the outfit until reach- 
ing Chicago. 

Because of the sudden booking, 
the first string reviewers covered 
‘A Case of Youth’ (‘Not for Chil- 
dren’), National, which was the first 


announced to open Saturday. After 
‘Rooms’ opened it was reported 
there was interest in the picture 
rights, one major company reported 


angling for the sale price. 





| 


| 





Latter are Holly- | 


on edge. 


Walton Bradford Iii 


Walton Bradford, formerly general 
manager of George Tyler’s attrac- 
tions, is seriously ill with pneumo- 
nia. His condition is reported ag- 
gravated by an arm fracture. 

Veteran showman resides in 
Bridgeton, N. J. 











Jesse Long’s B’k’ptcy 

Jesse Long, company manager, em- 
ployed by the American Viennese 
Group, Inc., has filed a voluntary 


petition of bankruptcy in N. Y. fed- 
!eral court, listing liabilities of $2,341 
/and assets of $2,600. 
/assets is appliable toward payment 


None of the 


of liabilities, as they consist of an 
insurance policy of $2,000, and $300 
in household goods and wearin; ap- 
parel, which are exempt. 

No one in the theatrical business 
is owed any money. 
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Inside Stufi—Legit 


i ot $4,000, not $5,000, in settlement of her ‘Louisiana Pur- 
Pacey cn ng new B. G. DeSylva-Irving Berlin musical, but more 
importantly the compromise includes a deal either for the mage 
Herbert Fields-Cole Porter musical or an Irving Berlin revue, both o 
which DgSylva plans for next season. Songstress was first reported to 

y 000. ; 
ag nae potas ye ‘Purchase,’ she held out for 12 weeks’ salary at her 
specified $750 a week, because the deal caused her to cancel other offers, 
but when the role was sapolioed from a sophisticated Dietrich part she 
bowed out. . At first DeSylva said he'd stall the production for two years, 
in order not to complicate matters with Equity, but the mutually — 
factory deal was worked out whereby she would land a new show in ad li- 
tion to the more modest cash settlement. Incidentally, Zorina’s commit- 
ment for ‘Purchase’ is snagged by Sam Goldwyn’s insistence on also being 
financially taken care of, for relinquishing her from pictures for the stage 
a returns to the Savoy-Plaza hotel's Cafe Lounge, N. Y., in 
April for three months. Dwight Fiske is filling the gap meantime. 








’ iday,’ Sinclair Lewis’ new novel (Doubleday, Doran—$2.50) 
is on my ‘oa Door’ in book form, dealing with the early career 
of a stage-struck girl. It should have considerable general appeal, but 
its acutely-perceived treatment of summer theatres, struggles of a begin- 
ner on Broadway and hectic life with a touring production make absorbing 
reading for those in show business. Author has been active for the last 
couple of seasons as playwright, director and actor in strawhats and on 
the road, and his descriptions show he had a novelist’s keen awareness 
of his surroundings and fellow-workers. 

In a lengthy prefatory note, the only Nobel prize-winner ever to turn 
actor takes great pains to disclaim that any characters or theatres in his 
story are based on actual people. And although none of his portraits is 
readily identifiable, many of them are so lifelike that they are unmistak- 
ably composite recreations—as any novelist’s characters must be. Inci- 
dentally, the only out-of-town critic mentioned by name is Harold W. 
Cohen, Variery’s Pittsburgh mugg. 





Revival of ‘Juno and the Paycock,’ now in its 12th week at the Mans- 
field, N. Y., has operated profitably from the opening. Show is presented 
by Edward Choate and Arthur Shields, with Robert Edmond Jones asso~- 
ciated, latter said to have taken a percentage in exchange for the setting. 
Also said to be interested are Marcus Heiman and Max Gordon, who 
guarantee the salaries, and Irving Cooper, company manager. ; 

Shields, who was forced to withdraw from the cast because of illness, 
is in Lenox Hill hospital and receives a salary weekly. Cast headed by 
Barry Fitzgerald and Sara Allgood is considering reviving ‘The Playboy 
of the Western World’ this spring. However, there are tentative plans to 
show ‘Juno’ in Boston. 





Dorothy Elaine Hall, wife of Neal Reed Andrews, beauty parlor acces- 
sory manufacturer, filed suit for divorce in Reno last Thursday (21). Ac- 
tion was not contested and a substantial settlement was arranged prior to 
Miss Hall’s departure for the unhaltering center. : 

It is the actress’s second parting from Andrews. They were wed in 
1925, divorced in 1933 and remarried in Greenwich, Conn., in 1935. 





‘The Man Who Came to Dinner,’ at the Curran, San Francisco, which is 
@opping the original cast’s gross at the Music Box, N. Y., is booked for eight 
weeks in the Coast spot. Show is now in its third week. Scale for the 
Frisco date is $2.75 top, higher than the usual price used there by shows 
listed for engagements of such length. Comedy played three weeks in Los 
Angeles. Alexander Woollcott heads the cast. 

| ducing director the past two sea- 


SHUBERTS HAVE ‘ALIBI’ a ons psig — be Be 
FOR TMAT CHARGE with Richard arene Pages presen- 


tation of ‘My Dear Children’ and 


P ‘Margin for Error’ on Broadway. 
Shuberts have a defense against 




















; Francis Hart, of the Cape outfit, an- 

the complaint of the Theatrical! ,ounced the new setup. 

Managers, Agents and Treasurers | 

union in the matter of ‘Mulatto,’ 

which opened at their Copley Plaza, 

Boston, Saturday (23) without TMAT Play Abroad 

members as company manager and 

pressagent. Shuberts say that the 

house, like Daly’s 63d Street, New 

York, which they also own, is a THE LIGHT OF HEART 

realty proposition and as such does | London, March 12. 

not fall in the category of their other wit hae —e oo Bd agg ; 

houses. Stephen Mitchell, staged by the author; 
It appears that as members of the | at Apollo theatre, London. 


° BEE,  SRIOE 5 6 666600 sde0e asd Gladys Henson 
League of New York Theatres, MN ec eccccceenee se keine Pema 
has a basic agreement with TMAT, | Fan................ peedeownek Megs Jenkins 


- reer er 00600560066 Edward Rees 
they signatured as Select Theatres, Maddoc ThomaS...escccesees-Godfrey Tearle 


Inc., and that both houses are owned , Cattrin Thomas. .....0+....Angela Baddeley 
by a separate realty company which S70" ijigi. 0° tee eas 
they control. Under the basic agree- | 


A } 

ment they are supposed to advise | An acceptable, unoriginal plot, aug- 
the managements of attractions; mented with a wealth of wit and 
booked by them that all union help; charm, with bullet-proof construc- 
must be used. tion. It is brilliantly acted by the 
Daly’s is occupied by Paul Gil-| two principals, with splendid support 
more, who, with his daughter, act|2"d exceptional staging by the au- 
and operate the house No news- | thor. Appreciative calls on the first 
: d th ipt | and second nights gave every indica- 
paper ads are used, the receipts| tion of having satisfied the specta- 
mostly coming from ‘service charge’|tors. Looks like a success here and 
on giveaway admissions. Stated|has a good chance to qualify in the 
that the weekly takings are around/U. S., provided the spasmodical 
$300 and that company manager and | Welsh poy beg oe bode oat 
press agent salaries under TMAT | 2¢@MS are not familar, 1s toned down 

minimums would be $250 alone. » © pata gene d 
Gilmore formerly operated in Green-! gey. P ‘i Gece cae! 
: | developed with charming comedy 
wich Village. that elicits frequent roars of laugh- 
Both Daly’s and the Copley are ter, deals with an elderly legiter 
on the fringe of the theatre dis-| Who resides in cheap rooms in the 
tricts in New York and the Hub, and Se ae rie of aor en. ' = 

: i eee asn ad a stage jo or eig 
— Be ng used by WPA’s relief! ycars due to his drinking habits. 
attractions, When the play opens he is working 
rg . ip . Saree Sere _— ech of 
anta aus during e holiday 
Cape P iayhouse Will period. This role is handled by 
" k as, Tearle, ane one — not 
ink of a more felicitous selection 

Continue Summer Stoc for its interpretation. 

It is easy to believe the story that 














Newton, Mass., March 26. 

Board of the Cape Playhouse, Den- 
gis, Mass., has determined to con- 
tinue the show-shop’s summer ac- 
tivities. Raymond Moore, who 
founded the house and expanded the 
scope of play presentation, died re- 
cently in New York of a cerebral 
hemorrhage. He was managing di- 
rector since 1927. 


the author had written it for Tearle. 
The tragedy of an attempted come- 
back motivated by a middle-aged 
Scotch woman, one of his faithful 
fans in the old days, who has per- 
suaded Charles B. Cochran to star 
him in ‘King Lear,’ is realized when 
he becomes drunk again upon learn- 
ing his daughter, who had been his 
big sustaining influence, is to be 
married and leave him. 

The faithful daughter is willing to 





Richard Aldrich, who was pro- 


begin all over again, and sacrifice 


Wrong ‘Mutiny’ 





Canadian transcription series 
which the A. McKim agency, 
Montreal, is placing for Reu Rose 
Tea and Red Rose Coffee is not 
‘Mutiny on the Bounty,’ as stated 
in Variety last week. It is ‘Mu- 
tiny on the High Seas,’ produced 
by C. P. MacGregor. 

Radio rights to the Nordhoff- 
Hall story from which the 
Charles Laughton picture was 
made have been on the market 
for some time, with no one will- 
ing to meet the price asked by 
Brandt & Brandt. 


—__—_— 
——— 


Guild Vs. Farmer 
Case in Abeyance 


Arbitration of the Theatre Guild 
vs. Frances Farmer case must await 
her return from Hollywood, where 
she is engaged at the Paramount 
studio. Guild seeks damages from 
the actress, who walked out on a run 
of the play contract for ‘The Fifth 
Column,’ currently playing the 
Alvin, N. Y., with Katherine Locke 
the replacement player. Extenuating 
circumstances were advanced, the 
reason Equity ordered the case to 
arbitration. 
First understood that the arbitra- 
tion would proceed in the absence of 
Miss Farmer, whose attorney was to 
represent her. Later explained that 
it would be necessary for the actress 
to be present, since no hearsay or 
second-person testimony would be 
acceptable. Guild and Billy Rose, 
who owns an interest in ‘Column,’ 
sought a settlement figure of $1,500 
from Miss Farmer, who has offered 
to pay $500. This apparently includes 
advance pay of $300, which she 
secured early in the rehearsal period 
prior to her suddenly leaving N. Y. 
Procedure is a reversal of the 
ordinary course by Equity, which 
usually defends or represents mem- 
bers in arbitrations. Pointed out 
that it could hardly so act in a case 
where there was a definite contract 
breach by the member. It is because 
of that situation that Miss Farmer's 
counsel will act. 
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ception be made in his case, he fi- 
nally filed application and paid the 
initiation plus dues. Writing from 
Detroit he alleged that he was 
stranded and asked Equity’s aid. Last 
week he turned up at the associa- 
tion’s office in New York and filed 
claim. 

It appears that the show manage- 
ment was not at fault. Comic had 
‘explained’ he could not appear at 
the theatre because a scandal might 
result. He also failed to report at 
the railroad station when the com- 
pany entrained. Reported that Fetch- 
it not alone practiced his ad-libbing 
during performances but missed 
cues and he is said to have other- 
wise stepped out of line. Shuberts, 
however, did not prefer charges. 

‘Three’ was on tour about three 
months and was doctored a num- 
ber of times. Show has not been 
definitely abandoned and may ap- 
pear on Broadway in further re- 
vised form. 


Future Plays 


William T. Tilden, 2d, the pro ten- 








Broadway as an actor, has collabo- 
rated on two scripts with Stephen 
Vernon of London. They’re titled 
‘Knave’s Trick’ and ‘Net Profits.’ 

Sarah and Graeme Lorimer have 
completed ‘Lovesick’. They’re the 
husband-and-wife writing team that 
contributes to the Satevepost; he’s 
a son of the late George Horace 
Lorimer. 

Stuart Hamill, a p.a. for the N. Y. 
World's Fair last season, has writ- 
ten a play about the Fair which is 
now making the rounds of legit pro- 
ducers. It’s labeled ‘Morgan’s Men.’ 
He is now a reporter on the Newark 
Ledger. 





her own life to keep her father go- 
ing, but in a ‘far, far better thing’ 
scene, he suicides. Angela Baddeley, 
as the daughter, runs Tearle a very 
close second for stellar honors. The 
other six members of the cast are 
acceptable, and the staging by the 
author is excellent. 

Libraries (ticket speculator com- 
bination) have voted it a.good play 
and think it should do business, but 
admit there is little call for legit 
shows in these times, and are de- 
pending entirely upon revues and 
musicals. Daily newspaper criticisms 
generally favorable. Jolo. 





b~ player, who once had a fling on | 
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_ Literati 





Satevepost’s Cromwell Luck 

Saturday Evening Post came 
through last week with another 
piece of phenomenal good fortune in 
having a news event break to co- 
incide with a feature written some 
time ago and put to press four 
weeks or more prior to the mag’s 
hitting the newsstands. 

Current instance is the lead article 
on James Cromwell, tagged ‘Golden 
Boy.’ Publication date coincided 
exactly with the page one appear- 
ance in every paper in the country 
of a rebuke from Congress for the 
speech by the American ambassador 
to Canada, in which he supported 
the Allies. It was followed next day 
by a calldown from Secretary of 
State Hull, giving the Post article 
still further impetus. 

Similar publishing freak was ap- 
pearance in the April issue of the 
Atlantic Monthly of ‘A Program for 
Peace’ by Paul Reynaud. Mag came 
out on the stands the same day 
Reynaud stepped into the French 
premiership. 

Conversely, the Readers Digest, 
during its March issue, came out 
with a reprint condensation from 
Events: A monthly Review of World 
Affairs, which told of ‘Why Russia 
Can’t Fight’ and its ‘repeated blun- 
ders and successive disasters during 
...their Finnish campaign.’ The 
time element, in much the same way 
that was responsible for the Sateve- 
post’s good fortune, had a reverse ef- 
fect in the Readers Digest story. 





AP-Guild Pact Seen Certain 

Board of directors of the Associ- 
ated Press meets next month to act 
on a one-year contract covering the 
wire service’s editorial employes in 
New York City signed with the 
American Newspaper Guild. Ap- 
proval of the pact is regarded as a 
certainty and will result in a major 
achievement for the ANG. 

Chief aim in 1939-40 agreed upon 
at the ANG’s annual convention last 
summer was organization of the wire 
services, with AP singled out as the 
principal objective. Efforts at full 
organization of AP and a contract 
had been attempted for more than 
three years with bare results. ANG 
leaders figured that if AP could be 
cracked in New York, pacts would 
readily follow not only with AP 
bureaus throughout the country, but 
with the other wire services as well. 





Damon Runyon Seriously Ill 

Damon Runyon is quite seriously 
ill at his Biscayne Bay (Miami) 
home with bronchial pneumonia. 
His newspaper syndicate contacts in 
New York are gravely concerned 
because they haven't been getting 
the characteristic memos from the 
writer, who, although omitting his 
daily stint for the Hearst papers, 
managed to shoot along informal 
messages, 
| Runyon contracted the cold while 
| guesting on Leo Spitz’s yacht party 
one night. 








Culbertson’s Longtime Wish Realized 

| A longtime desire by Ely Culbert- 
son becomes realized shortly when 
John C,. Winston Co., Philadelphia 
publisher, brings out the bridge ex- 
pert’s autobiography, ‘The Strange 
Lives of One Man’. According to 
Culbertson, since he was 15 years 
old, he had planned some day to 
be a writer. The book makes its 
appearance April 8. 

There’s little about bridge in the 
| book; it’s principally about his child- 
hood in the Caucasus, his youthful 
days as a revolutionary in Russia, 
Mexico and Spain (he’s now a mem- 
| ber of the Sons of the American 
| Revolution), and his checkered pre- 
| bridge life in the U. S. 








Winchell’s ‘Confucius’ Deal 
Walter Winchell is collecting 50% 
on the ‘Confucius Say’ cartoon in the 
N. Y. Journal-American and also 
King Features-syndicated, because 

he first popularized the phrase. 
| This automatically kayoes_ the 
| separate ‘C.S.’ cartoon strip that 
Winchell, with a comic artist aid, 

; was discussing for syndication. 








Spiro’s New Weekly 

Amster Spiro, former city editor 
of the New York Journal, who last 
fall was planning a daily in Brook- 
lyn, has revised his plans and will 
start publication April 11 of a weekly 
tabloid, The New York Express. It 
will be completely metropolitan in 
scope. Publisher is David Garrison 
Berger, Spiro’s attorney. Similar 
publication in N. Y. is the Enquirer. 

Plan is for 16 pages of editorial 
matter, ads adding further pages. It 
will sell for 3c and specialize in ‘in- 
side stuff,’ making no effort to cover 
regular news. It will also devote 





large amount of space to motion pic. 
tures, publishing a complete guide 
to neighborhood theatres. These 
pages will be replated for each bor- 
ough, except Staten Island. 

Spiro has also arranged for cor. 
respondents in Hollywood, Washing- 
ton, Albany, City Hall, Wall street 
and Broadway, in addition to a page 
of foreign news. 





LITERATI OBITUARIES 

Harvey E. Westgate, 66, former 
telegraph editor of the Los Angeles 
Herald, died March 18 in Bakersfield, 
Cal. He served the Chicago Tribune 
and Los Angeles Times before join. 
ing the Herald staff, and recently 
published his own paper in Taft, 
Cal. 

Benjamin Fuelleman, 58, for years 

it, editor of The Milwaukee Senti- 
nel and earlier on The Evening Wis- 
consin, as well .s veteran Republican 
leader in state politics, died of a 
heart attack March If at his home in 
Milwaukee. 

Frank D. McDonald, 68, secretary 
of St. Louis Newspapers Association, 
died March 19 at the home of his son 
in Los Angeles. He was business 
manager of St. Louis Star-Times un- 
til 1934. 

Gardner L. Harding, 52, author and 
foreign correspondent, died March 20 
in New York. Among papers for 
which he wrote on various aspects 
of the international situation were 
the N. Y. Times and the Christian 
Science Monitor. 

Willis H. Thorndike, 68, nationally 
known political cartoonist, who re- 
tired five years ago, died March 19 
in Los Angeles. Thorndike, who be- 
gan his career on the San Francisco 
Chronicle in 1890, subsequently drew 
cartoons for the N. Y. Herald and the 
Baltimore Sun. 

John A. Kuypers, 71, editor of the 
De Pere (Wis.) Journal-Democrat for 
the past 50 years, died March 20 in 
Green Bay, Wis. He had been a prez 
of the Wisconsin Press Assn. for 
many years, and had also served as a 
director of the National Editorial 
Assn, 

Fred K. Owen, 74, editor of the 
Portland (Me.) Evening Express for 
the past 20 years, died March 19 in 
that city. 





CHATTER 

Peter DeVries, associate editor of 
Poetry Magazine, has sold a novel to 
Houghton Mifflin. 

Mary Perkins joined the Sheed & 
Ward staff to do special publicity 
for the book house. 

Rosita Forbes in New York for 
the publication of her new book and 
then to the Bahamas. 

Sam Hunter, formerly of San An- 
tonio, named managing editor of the 
Austin (Texas) Tribune. 

Arthur Guiterman, who does those 
slick rhymes, is at work on a book 
of verse for children, no less. 

Alfred A. Knopf has signed for 
‘This Is the Schoolroom,’ by Nich- 
olas Monsarrat, British novelist. 

Doubleday is all set to reissue all 
of Milt Gross’s Yiddish dialect tales 
in a single volume next summer. 

Paul Hervey Fox has been spend- 
ing the winter on Prince Edward 
Island, finishing off a new novel. 

Phil Keenan has quit the Mac- 
fadden mags to become general 
manager of the Hillman periodicals. 

Detective Fiction Weekly has 
bought Lawrence Treat’s whodunit 
adventure serial, ‘V As in Ven- 
geance’, 

James Wechsler, assistant editor of 
The Nation, and Harold Lavine have 
collabbed on a book on foreign 
propaganda. 

James Nelson, advertising manager 
of the Saturday Review of Litera- 
ture for years, named a v.p. of the 
publishing firm. 

Tom Sugrue, who’s been winter- 
ing at Virginia Beach, Va., has just 
signed with Holt for his first novel, 
‘First Communion’. 

Herbert Peele, editor of the Eliza- 
beth City (N.C.) Daily Advance, @ 
candidate for the North Carolina 
legislature. 

John Brophy, chief fiction crick of 
the London Daily Telegraph, will 
have his ‘Gentleman of Stratford’ 
published over here by Harper. 
Earl Wilson, the N. Y. Post feature 
writer, at work on a series on John 
Ringling, already purchased by 
Cosmo. Richard Fuchs, who was the 
circus man’s sec. collabing. 

Vincent Sheean’s works to be pub- 
lished by Random House hereafter, 
Harry Maule having taken Sheehan 
over from Doubleday, Doran, where 
Maule was formerly the editor. 
John Jennings in from South 
America after gathering background 
for a novel. Stanley Beaubaire, 
writer, arrived in New York from 
S. A., ditto Edythe Rosing, of Conde 





Nast. 
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HAYES BETTERS 
IN CHI TO 
$15,500 


Chicago, March 26. 

Holy Week failed to hold any ter- 
rors for the legit theatres, with the 
pre-Easter session turning up bet- 
ter grosses than the previous week. 

On announcement of ‘last two 
weeks,’ ‘Abe Lincoln in Illinois’ 
burst into renewed activiiy at the 
Grand, hopping upward from the 
previous stanza. 

Helen Hayes also came up with 
bettered gross in the Erlanger. 
‘Ladies and Gentlemen,’ however, 
will go only one more week to 
Saturday (30) and then fold for the 
season. 

‘Man Who Came to Dinner’ is 
holding its own at the Harris and is 
selling ducats a month in advance. 
‘Life With Father’ continues at a 
good pace in the Blackstone, with 
particular strength on the weekends 
and lapses during midweek. Diffi- 
culty here is lack of window sale. 

Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Grand 
(ilth week) (1,300; $2.75). Perked 
neatly last week as closing notice hit 
the dailies; $13,600. 

‘Ladies and Gentlemen,’ Erlanger 
(2nd week) (1,400; $3.30). Strong 
upper pew Sale, plus added orches- 
tra sale, aided this one to $15,500. 


‘Life with Father,’ Blackstone 
(5th week) (1,200; $2.75). Continues 
cleaning up with some slack at mid- 
week; $17,000. 

‘Man Who Came to Dinner,’ Harris 
(13th week) (1,200; $2:75). Holding 
to Zood pace, turning in another 
$12,500. 


‘PEOPLE’ BIG $9,000 
IN L. A; 2 NEWCOMERS 


Los Angeles, March 26. 

George White’s ‘Scandals’ got un- 
derway at the Biltmore (24) for lim- 
ited two weeks, replacing ‘Suspect,’ 
which Douglas MacLean and Arthur 
J. Beckhard are taking to Broadway 
despite poor grosses annexed on two 
weeks tryout here. El Capitan re- 
lighted (23), with a third troupe 
playing ‘Margin for Error,’ and ‘Meet 
the People’ continues to grind mer- 
rily on at the Hollyweod Playhouse. 

Estimates fer Last Week 

‘Meet the People,’ Playhouse, Hol- 
lywood (1,130: $1.65) (12th week). 
Holy week held no terrors for this 
revue, which piled up another big 
$9,000. 

‘Suspect’ Biltmore (1,656; $2.50) 
(2d-final week). Heavy drama, with 
Pauline Lord featured, lucky to 
grind out $2,500 on second stanza. 











ing the play east, with one week 
the 
April 1, 
48th Strect, New York (8). 








Despite low take, sponsors are tak- | 
at 





‘Key Largo’ Manages 
Fair $11,000 in Pitt 


Pittsburgh, March 26. 
Paul Muni’s ‘Key Largo’ braved 
Holy Week at Nixon here and man- 
aged to pull out with approximately 





$11,000, which was fair enough con-|- 


sidering heaviness of the fare and 
also the time. Play drew generally 
mixed notices, with only one out- 
and-out rave, the other two being in- 
betweeners. Though scaled at $3.30, 
a little tough locally for a straight 
drama, it was generally expected 
that Muni’s film draw would balance 
this factor. 

Week previous, ‘Streets of Paris’ 
was something of a disappointment 
at Nixon. Never really got started 
and wound up at around $17,000, 
which means some red for costly 
touring attraction. - 


INCIDENT HUB 
MESS AT $1,500 


Boston, March 26. 

‘Higher and Higher’ was bullish in 
its second week, taking all the gravy 
in town, Ethel Barrymore’s new 
vehicle, ‘International Incident,’ is 
definitely cold here. 

Maurice Evans opened Monday 
(25) in ‘Richard II.’ ‘Mulatto’ opened 
an indefinite run at the Copley Sat- 
urday (23) with stock company. 

‘There Shall Be No Night,’ new 
Robert Sherwood play with the 
Lunts starred, comes in April 1. ‘Hot 
Mikado’ comes back same night for 
two-week return engagement. ‘The 
Return of the Vagabond,’ new play 
by and for George M. Cohan, opens 
April 15. 

Harvard’s Hasty Pudding Club 
show, ‘Assorted Nuts,’ opens tonight 
(26) at clubhouse for two nights, 
then moves into the Repertory for 
Thursday and Friday nights. 

Estimates for Last Week 

‘Higher and Higher,’ Shubert (2nd 
wk.) (1,590; $3.30)—Building up to 
near-solid biz. With exception of 
one new number, few changes have 
been made in the musical, which 
looks like a big flash for Broadway. 
Second stanza, $22,300. One more 
week. 

‘International Incident,’ Wilbur 
(five performances) (1,227; $2.75)— 
Vincent Sheean’s first play got boet- 
ing from the crix and Miss Barry- 
more reaped much praise, but evi- 
dently the play’s not the thing to 
ring the cash register. Copped only 
$1,500 in five times. 


BALLET RUSSE SIGNS 
AGMA; STRIKE TALK 


American Guild of Musical Artists 
signed a contract last week with the 
Ballet Russe de Monte Carlo, per- 














merican, St. Louis, booked for | mitting the troupe to fulfill its re- 
and then opening at the | turn engagement beginning last night 
| (Tuesday) at the Metropolitan opera 
| house, N. Y. Pending the inking of 


| 


‘Ladies’ N.G. $4,000 | 


the deal, the entire company con- 





gregated Saturday afternoon (23) in| 


VARIETY 
Current Road Shows 


(Week of March 25) 











‘Abe Lincoln in Hlinois’ (Raymond 
Massey )—Grand Opera House, Chi- 
cago. 

Cornelia Otis Skinner (monologs) 
—Selwyn, Chicago. 

Eva LeGallienne 
American, St. Louis. 

‘Folies Bergere’—Locust, Philadel- 
phia. 

‘Heavenly Express’ (Jules 
field )}—National, Washington. 

‘Higher and Higher’ (Jack Haley, 
Marta Eggert, Shirley Ross)—Shu- 
bert, Boston. 

‘Hot Mikado’ (Bill 
Nixon, Pittsburgh. 

‘International Incident?’ — (Ethel 
Barrymore)—Wilbur, Boston. 

‘Key Large’ (Paul Muni)—Cass, 
Detroit. 

‘King Richard I’ (Maurice Evans) 
—Colonial, Boston. 

‘Ladies and Gentlemen’ 
Hayes)—Erlanger, Chicage. 

‘Life With Father’ (Lillian Gish)— 
Blackstone, Chicago. 

‘Little Foxes’ (Tallulah Bankhead) 
—Playhouse, Providence (25); Bush- 
nell Auditorium, Hartford (26); Shu- 
bert, New Haven (27-30). 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Man Who Came to Dinner’ (Alex- 


(repertory )— 


Gar- 


Robinson)— 


(Helen 


ander Woollcett)—Curran, San 
Francisco. 

‘Margin for Error’—Locust, Phila- 
delphia. 


‘Margin for Error’—El Capitan, 
Hollywood. 

‘Meet the People’—Playhouse, Hol- 
lywood. 

‘Ne Time fer Comedy’ (Katharine 
Cornell)—McCarter, Princeton (25); 
Playhouse, Wilmington (26); 
pheum, Reading, Pa. (27); Commu- 
nity theatre, Hershey, Pa. (28); Hart- 
man, Columbus (29-30). 

Ruth Draper (monologs)—Audi- 
torium, Memphis (25); Auditorium, 
New Orleans (26); Fort Whiting 
Auditorium, Mobile (27); Temple, 
Birmingham (28); Erlanger, Atlanta 
(29-30). 

‘Scandals’ (Willie and Eugene 
Howard )—Biltmore, Los Angeles. 

‘Springtime for Henry’ (Edward 
Everett Horton)—Bijou, Knoxville 
(25); Bijou, Chattanooga (26); Tem- 
ple, Birmingham (27); Ryman Audi- 
torium, Nashville (28); Auditorium, 
Memphis (29-30). 

‘Streets of Paris’—Royal Alexan- 
dra, Toronto. 

‘There Shall Be Ne Night’ (Alfred 
Lunt, Lynn Fontanne)—Playhouse, 
Providence (29-30). 

‘Tobacco Road’ (John Barton)— 
State, Harrisburg (25); Rialto Lewis- 
town, Pa. (26); Mishler, Altoona, Pa. 
(27); Embassy, Johnstown, Pa. (28- 
29); Midland, Newark, O. (30). 

‘Vanities’-—Geary, San Francisco, 


WOODS, CHI, MAY 
REVERT TO LEGIT 


Chicago, March 26. 
With the legit theatres around the 
loop crammed with bookings, there 
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DuBarry, 296, 


Bway Perks During Holy Week: 


Hellz, $24,500, 


‘Column, 176, ‘Skylark,’ $14,000 





Estimates for Last Week 


Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), 
O (operetta). 


‘A Case of Youth,’ National (D- 
1,162; $3.30). Opened Saturday (23) 
and drew press-panning, with chances 
distinctly doubtful. 

‘DuBarry Was a Lady,’ 46th (16th 
week) (M-1,375; $3.30). Leaders sold 
out Good Friday, as anticipated, and 
musical leader continued clean-up 
pace; $29,000. 

‘Goodbye in the Night,’ Biltmore. 
Taken off Saturday (23); adverse 
press; played one week. 

‘Hellzapoppin, Winter Garden 
(79th week) (R-1,671; $3.30). Favo- 
rite revue running strong secend to 
DuBarry’ and also piling up profits; 
rated at $24,500; will jump with ex- 
tra matinee this week. 

‘Ladies in Retirement,’ Miller (D- 
940; $3.30). Presented by Gilbert 
Miller; London import dramatized 
by Edward Percy and Reginald Den- 
ham; opened Tuesday (26). 

‘Lady in Waiting,’ Beck (C-1,100; 
$3.30). Presented by Brock Pember- 
ton; written by Margery Sharp from 
her novel, ‘The Nutmeg Tree’; highly 
— at try-out; opens tonight 

‘Life with Father,’ Empire (20th 
week) (C-1,095: $3.30). Standout 
sock laugh show; big also in Chicago; 
held to standee gait threugh Holy 
Week; over $19,000. 

‘Man Who Came to Dinner,’ Music 
Box (238d week) (C-1,012; $3.30). 
Teamed with ‘Father’ in heavy gross 
pull; also drawing real coin out of 
town (Chicago and San Francisco); 
quoted at $20,400, which is over ca- 
pacity. 

‘Margin fer Errer,’ Plymouth (21st 
week) (C-1,012; $3.30). Perked up 
somewhat and probably turned some 
profit, with takings better than $8,500. 

‘My Dear Children,’ Belasco (7th 
week) (C-1,077; $3.30). Getting 
good grosses, but expected to have 
gone higher; rated around $12,500; 
name show (John Barrymore) likely 
to be Fair attraction, however. 

‘See My Lawyer,’ Adelphi (26th 
week) (C-1,434; $1.10). Ezra Stone 
goes in as new leading man, replac- 
ing Milton Berle; .around $4,000 
mark, but indefinite; tried Sunday 
night performance and sold out. 

‘Separate Rooms,’ Elliot (C-931; 
$3.30). Opened Saturday (23); some 
favorable notices for new laugh show 
from the west. 

‘Skylark,’ Morosco (22d week) (C- 
961; $3.30). 
figures to be among the Fair draws; 
closed very strongly and the take 


approximated $14,000. 
‘The Fifth Column,’ Alvin (3d 
week) (D-1.375; $3.30). Improved 


materially during Holy Week, tak- 
ings going up $3,000 for a count of 
$17.000; regarded as excellent gross. 

‘The’ Male Animal,’ Cort (11th 
week) (C-1,964; $3.30). Another suc- 
cess which proved its class in finale 
pre-Easter going; went within few 
dollars of $17,000 mark. 

‘The Philadelphia Story,’ Shubert 


traction that improved during we f 
Week; went over $15,000 level, whic 
is plenty okay for intimate revue. 

‘Two on an Island,’ Hudson (9th 
week) (CD-1,094; $3.30). Making the 
grade to moderate grosses and slated 
through spring; bettered $8,000. 

‘When We Are Married,’ Lyceum 
(13th week) (C-1,005; $2.75). Low- 
cost comedy going along to some 
profit, mostly through cut rates; es- 
timated around $3.500. 

ADDED 

‘Liliom,’ 44th Street (CD-1,328; 
$3.30). Revival presented by Vinton 
Freedley; written by Ferenc Molnar; 
big advance sale; opened Monday. 

‘Mamba’s Paughters,’ Broadway 
(D-1,900; $1.65). Colored cast drama 
brought back for repeat by Guthrie 
McCiintic in large house at pop 
prices; started Saturday (23). 

‘Reunien in New York,’ Little (5th 
week) (R-532; $2.75). Refugee revue 
figured to further improve with the 
help of theatre parties this and next 
week; $4,600. 

‘Pins and Needles,’ Windsor (121st 
week) (R-261; $1.65). Garment work- 
ers’ little revue has passed 1,000th 
performance and looks forward to 
another summer stay; $7,000. 

‘Juno and the Paycock,’ Mansfield 
(llth week) (D-1.014; $3.30). An- 
other couple of weeks indicated, but 
= has fared well; around 

‘Theatre of the Piccoli,’ Majestic; 
life-sized marionettes drew fair press 
break. 

‘Suzari Marionettes,’ Waldorf; ‘Pin- 
ecchio’ done with puppets; opened 
Saturday and should be good juve- 
nile draw. 


‘MARGIN,’ $5,500, 
HOLDS IN PHILLY 


Philadelphia, Mareh 26. 











Another attraction that | 














Philly’s legit season, at one time 
set to fold early, has received a new 
lease on life and should extend well 
into May. First encouraging sign 
was last-minute decision to hold 
‘Margin for Error’ over this week 
(3rd) at the Locust. Trade wasn’t 
big, but management figured with 
Holy Week out of the way the Clare 
Boothe piece might have a good 
chance to build and stay a while. 

Theatre Guild, in association with 
Eddie Dowling, will present William 
Saroyan’s latest, ‘Love’s Old Sweet 
Song,’ at Forrest starting Apri] 8. 
Another definite booking is ‘Louisi- 
ana Purchase,’ the big B. G. De 
Sylva-Irving musical, for the Forrest 
on April 29. 








Holy Week biz was about as ex- 


| pected. 


Estimates for Last Week 


| ‘Night at the Folies Bergere,’ For- 


rest (1,800; $2.85). Opened Saturday 








1 the AGMA office, refusing to re-jis a possibility that the Woods, for- | (C-1,367; $3.30). Final and 52d/| night (23). Two-week stay, with 
In 7 Shows, Montrea |hearse and threatening not to go |merly a legit house but now playing | week; in scoring year’s run, show | four mats this week. 
Montreal, March 26. | or last night. All resumed rehearsal | pictures, will revert to its old policy. | is the stage comeback for Katherine ‘Tobacco Road,’ Erlanger (1,800; 


‘Ladies in Retirement,’ with Flora | when the agreement was signed. Move is under serious considera- | Hepburn: $15.500. 


Robsen,, in five nights and two! With the exception of two minor| tion by Essaness, which owns the | 
mats, played His Majesty's here last | concessions by the union, the con-! building and theatre. Essaness heads, | 
week. | = | tract contains the standard terms of} particularly Ed Silverman and Sid | 
a ha oy deen arom ‘all ballet troupes. Instead of the | Spiegel, have been interested in legit | chances. 

to $4,000. a good enough. ~ |regular wage of $45 a week, calls |for several years and have put money; ‘Scene of the Crime,’ Fulton (Ist 


for the payment of $180 a month! into several eastern productions. | week) (D-931; $3.30). Presented by 
a _— (approximately $42.50 a week), with} At one time Oscar Serlin almost | Harry Howard: written by Frank 
? 
Plays Due On B’way 
‘The Philadelphia Story’ completes 


$1.50) (3rd wk.). About $5,000 for 
final session. House now dark. 

‘Margin for Error,’ Locust (1,500; 
$2) (2d wk.). $5,500. Held for third 
canto, management figuring en pos- 
| sible gains after Holy Week. 


‘The Weak Link,’ Golden (3d week) 
(C-789: $3.30). Not confident this one 
will stay after current week; takings 
around $3,000 again indicate weak 




















a guarantee of 36 weeks’ work. Be- talked Essaness into turning over Gould; first called “No Heaven on 


Pea: ‘ ,| Earth’; opens Thursday (28). 
|cause several new numbers are be- the house for ‘Life With Father, “Time = Your Life,’ Guild (21st 


| ing presented during the current en-| which is now housed in the Black- | week) (CD-956; $3.30). Laid off Holy 
|gagement, a special temporary/|stone. Under consideration by Ess- | Week; had eased down to around 


'clause permits an extra two hours’ | aness for the Woods is ‘Heavenly | $7.500, but profitable. 














a year’s stay on Broadway Saturday | daily rehearsal. Entire company of | Express,’ starring John Garfield. | anaes Lge Pe — \ 
(30) and goes to the road from the | about 60 persons, including dears, | House is currently playing two-a- | bly fo "$4.000 rh ahem ag its 
Shubert. ‘Goodbye in the Night’ | Stage managers, etc., are covered by | day run of ‘Gone With the Wind.’ be ps tg ig . 

stopped at the Biltmore last Satur- ‘ the agreement. ; ; - ‘Too Many Girls,’ Imperial (23d 

day (23) after one week, and sev-| Sergei Denham signed for Univer- Alex Woolcott-‘Dinner’ week) (M-1,468; $4.40). More than 


eral more newer attractions are on | Sal Art, Inc., holding company for 
Due | the ballet. Deal extends to Sept. 
115, 1941. AGMA sought a contract 
|when the troupe opened its season 


| held its own by getting $23,000; looks 
| set through spring and maybe longer, 
| but may move later; ‘Louisiana Pur- | 
chase’ mentioned for spot. 





the verge of abrupt exiting. 
next week: 
‘Higher and Higher,’ Shubert. 


Tasty $21,700 in S. F. 
































' ‘Two for the Show,’ Booth (7th. Mgt.: LOU CLAYTON | 
‘An International Incident,’ Barry- [in New York last fall, but the outfit San Francisco, March 26. | week) (R-704: $4.40). Another at- xt U CLAYTO 
more, went on the road without signing. Alex Wooltcott and company con- ee 
. ‘Rich rt, M a tinued to pack the Curran last wee 
chard Il,’ St. James . with ‘Man Who Came to Dinner.’ 








At $2.50 top, take was $21,700. 
Present plans call for local run play 
through April. 


Mikado’, 1536, St.L. 


St. Louis, March 26. 
Bill Robinson and ‘Hot Mikado,’ in | 
their second visit to the American, | 
did nice biz in week stand ending 
Saturday (23). Despite Holy Week | 
in this heavily Catholic communiiy, 
piece grossed approximately $15,500. | 
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EDDIE 
GARR 


America’s Distinetive Entectniner 


Shows in Rehearsal 


Return of the Vagabond’— 
George M. Cohan. 

‘There Shall Be No Night’ 
(‘Revelation’ )—Playwrights. 

‘Louisiana Purchase’ — Buddy 
De Sylva, Irving Berlin. 

‘Love’s Old Sweet Song’—The- 
atre Guild. 

‘Thumbs’—Irving Cooper. 


AVAILABLE for SUMMER STOCK 


AFTER MAY Ist 


Two of the Finest Theatres in New York 
THE THE 


FLATBUSH WINDSOR 


Flatbesh and Church Aves. Ferdham und Kingsbridge Rds: 
BROOKLYN PRONX 














Now Playing 


| ‘ 4 , t ) ea —_—— “ ae —— + —EEEE 
CHEZ PAREE Aes Gas See In first trip here several ere ago. wenna shutter te Canen Le | 
} Pog ; ed it copped an estimated $24, or DB lbs Ah dled ll Mh ath, Balint IM 

Medicine Show’-—Carly Whar- . 


one of banner takes of the season 

Eva LeGallienne in losen dramas 
opened week stand at the American 
last night (Monday). 


CHICAGO | 


Mgt.: WM. KENT 
1776 B’way, New York 


APPLY IN WRITING ONLY 


ton, Martin Gable. 
‘Morning Star’—George Kon- 
; dolf. 





William Brandt, Selwyn Theatre Bldg., West 42nd St., N. Y. 
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whom every hatcheck siren senna | 
| bers and iever gives a check be-, 
cause he’s a $1 tipper. | 

Jack Stinne:t, sroadway and _ the- | 
atrical reporter for Associated Press, - 
‘shifted to Washington to write a 
column from there. Broadway beat 


Broadway 


Jean Murat sailed for France. 
Hortense Schorr back from vaca- 





tion. ‘taken over by Toby Wiant. 
Russell Holman south for a vaca- ee EE se Ne 
tion. 
, Thompson § saile? for : 
— | Pittsburgh 


Linda Darnell in from the Coast on | By Hal Cohen 


her first trip. nw 
































Ruth Chatterton house-huniing at | 
Westpori, Conn. 
J. C. Stein (MCA) due in New 
York next week. ‘ 
Ticket broker Joey Deutsch ill 

again but on the job. 

Sam H. Harris due back from 
Palm Beach this weck. 

Elmer Wilson, of .’asadena, here 
on concert talent hunt. 

William Hillman, of Collier’s for- 
eign staff, sailed for Italy. 

‘ Patricia Harris, sister of Radie, 
makes her legit bow in ‘Liliom. 

Ruth (Morris) White sporting a 
new car, gift from husband Bill. 

Ed Kuykendall expected in New 
York shortly on MPTOA matters. 

Marshall Montgomery made hon- 
orary N. Y. dick, gold badge and all. 

Carl Clausen’s missus is out of the 
hospital after four operations at one 
sitting. 

Senator J. H. Walters, RKO coun- 
sel, vacationing in Palm Beach with 
his wife. 

‘Doc’ Shean of World’s Fair mid- 
day under strict routine by physi- 
cian’s order. 

Gus Eyssell, accompanied by his 
mother, are on a motor trip through 
the southeast. 

Jack Gould, of Times drama staff, 
had ear punctured by doctor in 
sinus treatment. 

Code word for telephone informa- 
tion used Saturday by racing scratch 
sheet was Jessel. 

Robert Beard, telegraph editor for 
Acme photo service, seriously ill in 
Mt. Sinai hospital. 

Theresa Helburn, Lawrence Lang- | 
ner and the latter’s s_ , Philip, va- | 
cationing at Nassau. 

Charles Nordhoff and James Nor- 
man Hall, authors, here after long 
South Seas sojourn. 

Benito Collada, El Chico boniface 
in Greenwich Village, back from an 
extended Havana stay. 

Cole Porter and his wife returned 
from a South Seas cruise talking 
about blackouts in Tahiti. 

Frank Braucher, v.p. of Mutual 
Broadcasting System, on a West 
Indies cruise with his wife. 


Correct date of Ziegfeld Club an- 
nual ball and show at Starlight Roof, 
Waldorf Astoria, is April 27. 


Eddie Davis back at their 52d! 
street nitery. Leon Enk , his part-| 
ner, has departed on a vacation. 


Dorothy Hirsch made first honor- 
ary member of NVA. George M. 
Cohan and Billy Gould the others. 


Helen Kirkpatrick, London corre- 
spondent of the Chicago Daily News, 
returned to her post after American 
vacash. 


Jascha Heifetz leaves Miami next 
Saturday (30) for a South American 
concert tour by air. Due back} 
around May 1. 

Al wVilkie sneaked off to Florida 
the end of last week for a vacation, 

lanning to buy a car in Miami to 

e driven back. 


Harry Davies joined Hal Salzman 
office to handle special publicity and 
exploitation for the theatrical, radiv 
and industrial fields. 


Unable to dispose of his estate at 
the figure wanted, Adolph Zukor 
will continue operating the golf 
course for the public. 


Monte Proser had, one of his own 
Beachcomber ‘zombies’ and _ hasn’t 
been heard from since. Supposedly 


coming to in Miami Beach. 








Over 1,000 attended the annual | 


dinner-dance of the Independent 
Theatre Owners of New York Sat- 
urday night (23) at the Hotel Astor. 

_ Walter Reade, reported under con- 
sideration as a New Jersey racing 
commissioner, didn’t make it. Full 
commission set up during past week. 

Wilson Hicks, executive editor of 
Life and brother of John W. Hicks, 
Jr., Paramount’s foreign chief, sail- 
ing from Europe for N. Y., April 2. 

Bob Weitman and the missus left 
Monday (25) for Florida, to be gone 
10 or 12 days. Ben Griefer is in 
charge at the Paramount while he’s 
gone. 

Reported Ben Marden not return- 
ing to the Casino Nacional, Havana, 
next winter, despite the showman- 
ly job done by him, Carl Erbe and 
associates. 

Stage Relief Fund realized some. 
$200 as its share of the Easter-Bon- 
et ge Rebs ah F awgpe ge at $3 a 

ad, Kaster Sunday at the Sherry- 
Netherland. Jj saniieie 

Edgar G. Ulmer, writer, employed 
by Fame Films, Inc., of 67 Broad 
street, N. Y., filed voluntary bank- 
ruptcy, listing no assets and liabili- 
ties of $12,446. 

Dan Michalove, National Theatres 


Elmer Kenyon here drumbeating 


; ‘Philadelphia Story.’ 


Laboratory theatre has scheduled 
Chekhov's ‘3 Sisters’ for its closing 
show. 

Dancer Betty Simon and Morry 
Friss have set April 7 for their march 
to the altar. 

Polly Rowles’ husband, Frank 
Snyder, in ‘Biography’ with her at 
the Playhouse. . ; 

The Burt Bishops (he’s M-G’s ex- 
change manager) have left for a va- 
cation in Florida. ; : 

Tom Gilbert back on the job again 
at New Oakland theatre after a 
winter-long illness. 

Annual Pitt Cap and Gown club 
musical pencillzd into Nixon theatre 
for week of April 29. ; 

Johnny Haris local chairman of 
motion picture industry drive for 
Finnish Relief Fund. 

Jackie Heller home from a South 
American cruise and appearing at 
the Yacht Club again. 7 i 

YMCA Players doing four original 
one-acters by Victor McGovern, a 
downtown drugstore clerk. 

Ileana (Mrs. Stan) Laurel hung 
up a new b.. record at Casino, and 
during Holy Week, at that. 

Fred Burleigh returning to Co- 
hasset, Mass.. again this summer as 
director of South Shore Players. 

Dave Parry, Press columnist Flor- 
ence Fisher Parry’s lad, in from New 
York for UA ahead of ‘Rebecca.’ 

. C. J. Latta will get back from 
Florida just in time to shove off for 
Dallas and Variety Club convention.. 

Paul Muni saw his last picture, 
‘We Are Not Alone,’ here for the 
first time. WB screened it for him. 

Mother of William Satori, U sales- 
man, and Lee Satori, manager of 
Beacon theatre, here from Europe to 
make her home. 

Jim Proctor followed in by Sam 
Stratton agenting ‘Heavenly Ex- 
press,’ former returning to New 
York for ‘Medicine Show.’ 


— &. Louis 


By Sam X. Hurst 








Enric Madriguera orch a holdover 
at Chase Club 

Ben Reingold, of 20th Century- 
Fox office, back ‘y>m vacation in 
Florida. 

Charles W. Cadman, composer, 
visited Vladimir Golschmann during 
brief stopover on way to New York. 

Artur Rubenstein brought 16th 
season of Civic Music League to 
close at opera house in Municipal 
Auditorium last week in concert. 
Theatres, Inc., subsidiary of Fan- 
chon & Marco, has purchased lot 
for parking purposes in vicinity of 
Pox, Missouri and St. Louis theatres, 

Bill to hike license fees on large 


4 circuses from $150 to $200 per day 


reported favored by Board of Alder- 
men. It will be amended to include 
rodeos. 

Shirley Dean, East St. Louis 
warbler, made the grade with Carl 
Iorch’s orch and made _ personal 
with band in one-night engagement 
at Alhambra Grotto last week. 

‘East Wind,’ the Sigmund Romberg 
musical, has been added to reper- 
tory of Municipal Theatre Assn’s 
forthcoming season in al fresco the- 
atre, Forest Park. It was presented 
here in 1934 and scored at b.o. and 
with crix. 

Supply of $1 ducats for three op- 
eras to be presented by St. Louis 
Grand Opera Assn. has been ex- 
hausted and 500 requests turned 
down. Reduction of prices was move 
to help erase deficit that always oc- 
curs for the highbrow stuff. ~ 
|_ Laszlo Halasz, director for the St. 
| Louis Grand Opera Assn., has se- 
lected the Boys’ Glee Club of the 
Woodward School to appear as the 
children’s chorus in the first act of 
‘Carmen,’ to be presented in Mu- 
nicipal Auditorium April 25. 








Miami 





John Golden eyeing manuscripts 
on beach. 

Bugs Baer and missus sunning 
and surfing. 

Ethel Shutta here for brief visit 
with mother . 

Beverly Kirk into Giralda Room, 
Miami Biltmore, Saturday (23). 
Raye and Naldi checked in at 
Bamboo Room, Hollywood Beach 
hotel, 

Dan Lanning and frau, former 
Roberta Sherwood, greeting arrivals 
at his boulevard bistro with news 
of a young arrival in the family 
come this July. 

William Wyler and Truman Tal- 
ley at ‘Rebecca’ premiere. Honoring 
the opening, Tropical Park tagged 
feature race Thursday (21) ‘Re- 





executive who’s been in Australia 
since last fall, arrived in N. Y. this | 
week from the Coast, where his boat 
docked March 18. | 

Add coatroom girls’ delight: Julian 
T. Abeles, the theatrical attorney, 


becca Handicap.’ 

Velma Ray, formerly thrush with 
Alex Batkin orch, wed last week to 
Harry Harris. tunester for Joe E. | 
Lewis and Sonhie Tucker. Miss | 
Tucker was a witness. | 


London 

The David Rose family staying in 
Monte Carlo. 

Seven members of Ambrose band | 
have ‘joined up.’ 

Peggy Ashcroft’s home robbed of 
most of her jewels. 

David Niven is now a full lieuten- 
ant in the Rifle Brigade. 

After illness lasting several months, | 
Mat McKeigue is back in harness. 

Evelyn Laye back in Charles Coch- 
ran’s revue, ‘Lights Up,’ after flu. 

Gallery First Nighters resuming 
their annual dinners to local celebri- 
ties. 

Michzel Ealcon has started filming 
‘Convoy’ :with Clive Brook in the 
lead. | 

Clare Boothe here to arrange for 
the staging of her play, ‘Margin 
for Error.’ 

Teddy Carr a flu victim after stay 
in hospital for five weeks due to 
operation. | 

Harry Foster has given longterm- | 
ers to Fred Emney, Evelyn Dall and 
Freddie Carpenter. 

Joe Loss, zfter a lengthy engage- , 
ment as band leader at the Astoria | 
dancehall, is leaving. 

Leo Genn was a fully qualified | 
English lawyer before he took up | 
the stage as a career. ; | 

‘Abraham Lincoln’ set for revival ; 
at. Westminsier theatre, succeeding | 
‘Desire Under the Elms.’ 

Eric Fogg, former musical director | 
of BBC Empire Service. who died 
last December, left $20,000. 

John Maxwell back to his London | 
office after staying in his house in! 
Scotland for the past six months. 

Owen McGiveney back from | 
America to play the Moss Empires 
and General Theatres Corp. circuits. 

Ganjou Bros. and Juanita out of 
the Empire, Glesgow, after being 
billed, due to Labor permit trouble. 

Eric P. Strelitz, local head of Cine- 
sound Films (Australia), back to 
work after fortnight in bed with flu. 

Acts booked with ENSA now have 
clause embodied in their contracts 
that they must not talk to newspa- 
permen. 

Fay Compton cast for role of Vir- 
gin Mary in the forthcoming Lon- 
don production of ‘The Family 








——— 


pearance in ‘Black Velvet, at the 
Hippodrome, but told George Black 
he preferred straight salary. On per- 
centage, his weekly stipend would 
have averaged $2,000. As is, he gets 


.250. 
‘Room for Two,’ Gilbert Wake- 
field’s comedy, which had fairish run 


‘at the Comedy theatre, being made 


into picture by company headed by 
Victor Katona, formerly Alexander 
Korda’s secretary. Cast headed by 
Frances Day and Vic Oliver. Mau- 
rice Elvey directs, with Grand Na- 
tional Pictures (London) distribut- 





Portrait.” 

Cinesound Films sending ‘Ants in} 
Your Pants,’ first Australian pic with | 
Will Mahoney starred, to be released | 
in London. 

Francis Laidler has already con- 
tracted with Sir Oswald Stoll to pro- 
duce ‘Aladdin’ at the London Coli- 
seum next Christmas. 

Madame Clara Novello-Davies, mu- | 
sician and mother of Ivor Novello, 
has published her memoirs under the | 
title ‘The Life I Have Lived.’ 

Leigh Stafford and Roma Beau- 
mont, both in the Hippodrome show, 
‘Black Velvet,’ have formed dancing 
partnership for nitery work. 

Gladys Calthrop, designer for 
Charles Cochran and Noel Coward 
shows. has just written her first 
book, ‘Paper Pattern,’ just published. 

George Black lining up cast for 
touring show of ‘Black Velvet,’ which 
will include Afrique and Stanelli. ; 
Latter will play the Vic Oliver role. | 

Kay Young, formerly one of Cliff | 
Fischer’s ‘Les Girls,’ having her pic- 
ture painted by Professor Pan, which 
will be submitted to the Royal, 
Academy. 

J. B. Priestley has three new plays 





| in production, “The Long Mirror,’ at | 


the Oxford, starring Jean Forbes- | 
Robertson; ‘Ever Since Paradise’ and 
‘Bull Market.’ 

Sandy Powell, .vaude and film | 
comic, sued for separation from his | 
wife, who alleges cruelty. He is| 
counter claiming for a divorce on the 
grounds of infidelity. | 

Prince Littler tried to get Bernard | 
Clifton for juvenile role in ‘White 
Horse Inn’ revival at Coliseum, but | 
Foster wanted him to stay with his |! 
own show, ‘Funny Side Up.’ | 

National Association of Theatrical 
Employees has petitioned the Chan- 
cellor of the Exchequer to receive a 
deputation from it on the subject of | 
reduction in entertainment tax. 

Two different managements an- | 
nounce the presentation of musicals 
under the same title, ‘Roll Out the 
Barrel.’ Still another production will 
will be titled ‘Roll Out the Laughter.’ 

Comedian Will Hay,. whose hobby 
is astronomy and who has written 
a book on the subject, lecturing ‘on 
the stars to members of the Balloon 
Barrage Corps and anti-aircraft de- 
tachments. 

Ralph Richardson, now a lieuten- 
ant in the Fleet Air Arm, was given 
three days special leave to appear 
as Henry V in a gala matinee at 
the Palace, London, in aid of the 
Red Cross, 

On returning to England, Jessica 
Tandy gleefully told her husband 
she had brought him over eggs and 
butter from America. He was 
amazed at her belief in the scarzity- 
of-food stories. 

John Corfield has sold ‘Freedom 
Radio,’ picture which was to star | 
Clive Brook and Diana Wynyard, | 
with Brian Desmond-Hurst directing, | 
to Two-Cities Films. Will now be! 
directed by Anthony Asquith. 

Newest revival of ‘The Beggar's | 
Overa’ ovened at the Haymarket | 
with divided opinions from the vress. | 
Some ecnsidered it too ‘genteel’ and 
Michael Redgrave’s voice not up to} 








oneratie standard for the leading role 
»* Macheath. 

Vie Oliver had been offered 10% | 
of gross instead of salary for his ap- 


| Walter Feldkamp O 


| Eddie Oliver Ore 


, ing. 
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‘Collins & Anita 


Karl Beaudrie 
George Presnell 
Al Alexander Ore 
Hotel Statler 
(Terrace Room) 
Clyde Lucas Ore 
I.ynn Lucas 
Verne’s 
Harvey Stone 


Bills Next Week 
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Phillip & Yvonne 
Monroe & Adams 





Margie Rush 

Kaye Burke 

Capt Spiller 

Geo Alfano Orc 
Whittier Hotel 
(Gold Cup Koom) 

Mac McGraw Trio 





MIAMI 


Carrousel 
Jack Eby Ore 
Alfredo Seville 
Warren & Bodee 

Club Bali 


Don Alberto Ore 
Marios & Lupita 
Nedra Gordinter 
La Marrs 

Celia McCoy 
‘Tommy Nunez 
Del Breese 


Club Belmont 


Les Rhodes Ore 
Eddie Paisley 
‘Yoni Lane 
Temple & Jaren 
Club Continentale 
Alex Batkin Ore 
D’ivons 
Velma Raye 
Felipe de Flores 
Club Ha-EBa 
Don Charles Ore 
Pat Clayton 
Johnny Mangum 
Tex Hendrix 
Bobby LaMarr 
Billy Herrero 
Lynn & Johnson 
Nicki Galiucci 
Paul Russell 
Norman Lewis 
Teddy Coppy 
Blackie Dennie 
George Kelly 
Five O'Clock Club 


Sonia Zaranoft 
Raye & Kyte 
H’wood Beach Hotel 


Ann Judson 
Milton Douglas 
Raye & Naldi 
Nan Wynn 
Jimmie’s 
Bob Eastman Oro 
Dolly Kramer 


Petti & L Reat 
Michael Peyton 
Patsy Marr 


La Paloma Club 


Frank Talley Bd 
Evelyn Clark 
Mary Roberta 
Peggy Zarrow 
Carrol Normandie 
Eve Wilson 

Zola 

Betty Miller 
Emogene Weaver 
Mack Martin 
Don Lucas 
Dottie Johns 
Vicki Van Payne 


Miami Biltmore 


Max Bergere Orc 
Caperton & Colu’bus 
Beverly Kirk 
Haskell 
Jerry Kahler 
Mother Kelly's 
Tay Voye Bd 
Owen & Parker 
Jerry Kruger 
Berrett Green 


Paddock Clab 


Leon Prima Orc 
Buddy Walker 
Iris Adrian 


White Sis 
Chas Fredericks 
Rogers & Morris 


Pleasure Isle Club 


Teddy Howard Orc 
Geo Gregory 
Frances Fay 

Billie Sparks 
Vickey Joyce 
Vivian Raye 
Violet Clemons 
Royal Palm Club 


Abe Lyman Orc 
Benny Fields 
Pierce & Harris 
Michael Loring 
Walter T.ong 
Rose Blaine 


Anchorage Johnny Frits 
Hughie Morton Ore| Al DiLernia 
Maynard Deane New Pena 
Nita Norman Ralph ‘Alien Ore 

Arlington Lodge Lita & Lee 
Dale Somers Ore Loretta Lee 
Doris Dean 


Balconades 
Ernie Nelson Ore 
Bill Green’s 


Howard Baum Ore 
Buzz Aston 
3 Brumshells 


Club Belmont 
Eddie Schaeffer Or 
Marty Miller 
Jean Martin 
Edith Morgarg 
Jack Lecke 


Club Petite 


Piccolo Pete Ore 
Gladys Delmar 
Peggy Moran 
Ted Blake 

Flo Parker 
Eddie Morris 
Bernie Lambert 


Cork and Bottle 
Jack Davis 
Harlem Casine 
Le Roy Brown Orc 
Honey Boy 
Detroit Red 
Lois Deppe 
4 Hots 
Lillian Young 
Moore & Moore 
4 Ropesters 
Billy Cutland 
Little Bits Turner 
Hotel Henry 
(Silver Grill) 
Billy Merle Ore 
June Collins 
(Gay 90's) 
Dorothy Nesbitt 


Hotel Roosevelt 
Idlers 


Hotel Schenley 
Charlie Klug Ore 
Peggy Neenan 

Hotel Wm Pears 

(Chatterbox) 
Lang Thompson Or 
Peggy Nolan 
Foo Martin 
Chuck Eaton 

(Continental Bar) 
Billy Catizone 
Marry Martin 


SYRA 
Clab Candee 
Bob Hofard 
Ed Jardon 


North Flashes (6) 
Greenwich Village 
Sylvia Brown 
Pat LaFrance 
Kay Costello 
Claire Dunne 
Cierry Kool 
Anton Cotton 
Kenmore Hotel 
Mille 
Wacky Wayne 


Nixon Cafe 
Al Marsico Ore 
Bob Carter 
Barbara Perry 
Joe Tio 
Mare Bollero 
Nathane Bros 
Angelo D! Paima 

Nut House 
Jim Buchanon 
Harry Nosokoft 
Pat McGowan 
Joe Klein 
Alice Brooks Ore 
Old Shay Gardens 
Etzi Covato Ore 
Nita Raymond 
Betty Nylander 
Dance Darlings 
Bill Douglas 
Dean Sayre 
Dick Smith 


Orchard 
Jimmy Gamble Ore 
Jay Loring 
Chuck Miller 


Pines 
Ray Englert Ore 


Plaza Cafe 
Jimmy Peyton Ore 
Dewey Moon 
Monya Alba 
Nadine 
Jean Fole 
Francis & Day 
Smart Set Girls 


Riviera 
Billy Miller Ore 


Yacht Clud 
H Middleman Ore 
Lee Bartell 
Danny White 
Rousiliands 
Sophisticated 6 

Sky-Vue 

Marty Gregor Ore 

Union Grill 
Art Yagello 
Frank Natale 
Mike Sandrette 

Webster Hall 
Michele Bertola 


CUSE 


Donna Lee 
Arlene Sarmon 
Renna’s 
Joe Berrone 
Sparkletts (3) 
Helen Foster 
Kitty King 
Jackie Lord 
Joan LaTouer 
Dann; Boone 
Hotel Syracuse 
Dick Stabile Ore 
Shirley Gaye 
Globe Trotters (4) 





Joan Edwards 


Ralph Fay 


ish. 
|around the Commonwealth 


—— 


Hollywood 


Ted Reed sprained his ankle. 

Constance Moore checked out of 
hospital. p 

Joan Fontaine recovering from 
surgery. ; 

Maurice Hanline to hospital for 
observation. 

Billy Mann back in town after 
eight months. 

Harry Cohn back from Manhattan 
business huddles. 

George Dillon in from New Zea- 
land for studio confabs. 

Bob Burkhardt joined Walter 
Wan¢ger’s publicity staff. 

Rosalind Shepard joined Helen 
Ferguson’s Pom city staff. 

Yakima Canutt seriously injured 
when a horse fell on him. 

Constance Collier trained in from 
New York for picture work. 

William Berke celebrated his 20th 
year and 50th production in pictures. 

James Cagney’s right hand burned 
by powder from a blank cartridge. 

Ralph Huston recovering from an 
auto crash with 10 stitches in his 
scalp. 

Marlene Dietrich called off her 
New York vacation on _ doctor's 
orders. 

Frank Capra returned from one 
of those working vacations at 
Arrowhead Springs. 

Ed Stein pinchhitting at Goldwyn’s 
for Jock Lawrence, recuperating 
from recent illness. 

Walter Connolly obtained dismissal 
of a suit for $11,138 by Rubye De 
Remer, who claimed she was injured 
in a fall in the Connolly home. 


Awstvale 


By Eric Gorrick 











Ann Suther playing a return sea- 
son for Tivoli. 

Mal Vercoe, ventriloquist, doing a 
special season for Greater Union at 
the State, Sydney. 

Australian government will con- 
tinue exhibitions at the N. Y. World’s 
Fair despite the war. 

Loop pic execs declare that Movie 
Jackpots have meant a boxoffice in- 
crease of 30% since introduced. 

Current song hit in these parts is 
‘Shabby Old Cabby.’ Another com- 
ing into pop fancy is ‘Whistle in the 
Wildwoods.’ 

Bobby Dwyer, who came here with 

the A. B. Marcus revue unit, has been 
booked for a run around the Tivoli 
vaude chain. 
’ Tivoli execs announce that Larry 
Adler and the Mills Bros. will do a 
repeat run over its loop before the 
end of the year. 

Bob Lyon wound up as orchestra 
leader at Par‘s Capitol, Melbourne. 
Lyon originally came out as band 
leader for Trocadero, Sydney. 

Covent Garden Ballet ended a very 
good season in Sydney for William- 
son-Tait. Couple of the ballet boys 
have been recalled to France for war 
service. 

Gordon Williams, Associated Brit- 
making an extensive looksee 
in con- 
nection with release of A. B. fare via 
Universal. 

With the arrival from overseas of 
many refugees, a Sydney group {s 
figuring on presenting Jewish plays, 
with profits going towards *aiding 
other refugees. 

In spots where they like raw en- 
tertainment, James Cagney continues 
to mean good boxoffice. Biggest fave 
with the kids, however. is Bill Boyd 
in the Hovalong Cassidy series. 

Claude Burr, with the Prince Fd- 


| ward theatre. Sydney. was drowned 


while on a fishing trin off Sydney 
Heads. Brother, Freddy Burr. is 
managing director of Roxy Theatres. 

Canberra, the governmental seat, 
is filling daily with pic representa- 
tives seeking an ease on taxes pres- 
ently imvosed. and to be imposed. on 








the vic biz. U. S. distribs are no- 


'ticed particularly among the mob. 





~ Memphis 


By Harry Martin 





Little Theatre skeds ‘Private Lives’ 
for April 1. 

Homer Hisey to St. Louis for hud- 
dle with Grad Sears. 

Variety Club cooking April Fool 
shindig for Saturday night (30). 

Ruth Draper monologed at local 
auditorium last night (Tuesday). | 

G. W. Haynes, of Strand circuit, 
buying home here and moving to 
town. 

Bill Carlsen band penciled to fol- 
low Col. Manny Prager at Claridge 
Friday (29). 

Eddie Horton’s ‘Springtime for 
Henry’ due Friday (29) for three 
performances. 

Shrine’s Polack Bros. Circus 4 
frail draw for week. Too much flu 
among youngsters. 

Clare Tree Major Kids_ theatre 
closed season Saturday with ‘Alad- 
din.’ Business fair. 

Ernie Young contracting to do 
$10.000 revue for national Shrine 
Convention here June 11. 

M. A. Lightman brought back sun- 
tan and bridge trophy from three- 
week Florida-Nassau jaunt. 

Dorris Bowdon and husband, Nun- 
nally Johnson, expected here by 
gal’s mother enroute to Hollywood. 

Ray Herbeck orch  replaciré 
Freddy Martin at Peabody, latter 
moving to Edgewater Beach hote’. 
Chicago. 
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MAJOR BERNARD REINOLD 

Bernard Adolph Reinold, 80, actor 
and soldier, who was superintendent 
of the Percy Williams Home for pro- 
fessionals at East Islip, L. I., died 
there March 19. 

Reinold, who was professionally 
known as Adolph Bernard, had been 
superintendent of the retreat for 14 
years. Despite his age, the veteran 
made three trips to New York week- 
ly, being chairman of the board of 
the Actors Fund, which acts on ap- 
plications for aid. ; 

The Williams Home, which was 
endowed by the one-time vaudeville 
magnate, was not limited to that 
class of professional, and there are 
as many indigent legits cared for 
there. Executive committee of the 
institution was prepared for Rein- 
old’s demise for some time, and will 
conduct its affairs. Raymond Peck 
js chairman, with A. O. (Bert) 
Brown, president. 

Reinold appeared in vaudeville in 
a sketch called ‘Dinkelspiel’s Christ- 
mas, and was long on the legit 
stage. He appeared with Rose Cogh- 
Jan in a number of plays, including 
‘London Assurance,’ ‘Diplomacy’ and 
‘Jocelyn,’ besides 
works. His first start was a small 
part in support of Lawrence Barrett, 
and he appeared in David Belasco 
productions, such as ‘Deburau’ and 
‘The Son-Daughter.’ Last appearance 
was in ‘Quarantine.’ He was also on 
the staff of William A. Brady for a 
time. 

Reinold was a soldier of fortune. He 
fought in the Belgian Congo nearly 
60 years ago, also in a Brazilian rev- 
olution. He was of Theodore Roose- 
velt’s Rough Riders during the Span- 
ish-American war, and was in the 
World War, being an information of- 
ficer in France. Because of his age 
at the time, an exception was made 
by act of Congress. 





AMBROSE MANNING 
Ambrose Manning, 79, vet actor. 
who was last seen in the United 
States in ‘The Great Waltz,’ produced 
at the Center theatre, N. Y., in 1934, 


died March 22 in Brixham, South ' 


Devon, England. 

Son of the late John Manning, 
comedian of the old Grecian theatre, 
London, he made his initial stage ap- 
pearance as a boy of seven at that 
theatre. When he was 18 he joined 
the company of E.°A. Sothern at the 
Haymarket theatre. In 1880, he was 
engaged by Wilson Barrett, with 
whom he remained for 24 years. 

As character actor and principal 
comedian with the Barrett company, 


Manning toured the British prov-, 


inces and occasionajly was seen in 
London. During that time he ap- 
peared in such plays as ‘The Silver 
King,’ ‘The Acrobat,’ ‘Othe?!’ and 
‘The Sign of the Cross.’ He was the 
last surviving principal of the orig- 
inal ‘Sign of the Cross’ company. 

Following Barrett’s death in 1904. 
Manning was seen in va-‘ious oiter- 
ings, including ‘Tom Jones, 1n which 
he had the part of Squirs Western; 
‘The Little Michus,’ ‘Pinkie and the 
Fairies.’ He toured Australia in 1910 
as Tom Lambert in “The Whip’ and 
appeared in the same play two year> 
later in New York. He also, in 1917, 
toured in ‘The Better Ole,’ the Brice 
Bairnsfather play, in which he had 
the lead part of Old Bill. He was 
last seen as the priest in ‘Venus in 
Silk,’ produced three years ago. Due 
to poor health, he had moved from 
London to Brixham a short time be- 
fore his death. Fond of collecting 
antiques, he was considered an au- 
thority upon period furniture. 

EDOUARD BRANLY 

Edouard Branly, 95, French physi- 
cist, whose invention of the coherer, 
a narrow glass tube containing iron 
filings, which responded to electrical 
impulses, made wireless telegraphy 
and radio possible, died March 24 at 
his home in Paris. 

Though Dr. Branly was a major 
contributor to perhaps the greatest 


invention of all time in the field of , 


communication, he failed to profit by 
his genius, and spent most of his 
life in comparative poverty. When, 
in 1899, Marconi made the first suc- 
cessful wireless communication across 
the English Channel from Dover, 
England to Wimereux, France, he 
paid tribute in the original message 
to Dr. Branly, stating the achieve- 
ment was due in part to the French- 
man’s remarkable work. 
WILLIAM BROICH 

William Broich, 73, a wigmaker 
for the past 40 years, who made and 
designed wigs for hundreds of Broad- 
way productions, died of a cerebral 
hemorrhage March 21 at his home in 





Shakespearean | 


| Brooklyn, N. Y. As a member of the 
staff of the late David Belasco, he 
supervised the preparation of wigs 
for many of Belasco’s more preten- 


tious plays. They included such 
spectacles as ‘The Rose of the 
Rancho, ‘Madame Du Barry’ and 


|The Girl of the Golden West. He 
also served as wigmaker for plays 
|produced by Winthrop Ames, Wil- 
|liam Harris, Jr., and Irving Berlin’s 
Music Box Revues. 

| More recently, he had operated a 
| wigmaking establishment with his 
sister in New York, and was chiefly 
occupied with the designing of wigs 
for Charles Coburn’s Mohawk Drama 
| Festival, in Schenectady, N. Y., the 
' past several summers. 

Also surviving is his widow, Mrs. 
Dotty Broich, a wardrobe mistress, 
,who has been with a number of 
Broadway musicals. 


SAMUEL THEWMAN 


Samuel Thewman, 68, music lec- | 


turer and former stage director of 
the Metropolitan Opera, who re- 
tired three years ago due to poor 
i health, died March 22, after a long 
; illness, in Beth Israel Hospital, N.Y. 
He acted as stage director at the 
,Met from 1920 to 1929 and upon 
‘leaving there spoke from time to 
,time on the radio, offering his remi- 
;miscences and anecdotal lore from 
i the classics. Prior to coming to the 
| United States in 1920, he conducted 
and directed the Volksopera in Ham- 
burg, Germany, and also served simi- 
larly at the Koenigliches Landes 
theatre, Prague. 

| A composer of several] operas, he 
iwas born in Vienna and studied at 
jthe Conservatory of Music there. 
Thewman, who majored in viola and 
| violin, was taught harmony and com- 
| position by Brahms and later became 
his private secretary. 

| Surviving are his widow, Mrs. 
' Anne Thewman, and two brothers. 





IRENE RIANO 

Irene Riano, 66, one of the Four 
Rianos, 
headliner, died March 19 in Los An- 
geles. She was the mother of Rene 
Riano, who plays the nurse in ‘The 
Man Who Came to Dinner,’ with 
Alexander Woollcott, now at the 
Curran, Frisco. 

Irene Riano was the daughter of 
Joseph Rice, who owned the old 
Wainut theatre, Philadelphia; her 
uncle was Dan Rice, the minstrel 
man; her husband, Robert Riano, 
who died on the stage of the Old 
Orpheum, San Francisco, 30 years 
ago. 

Miss Riano went from Philadelphia 


long-time vaude and legit | 


cisco, and for five years an ex- 
ecutive of the Bowman-Biltmore 
Hote] Corp., New York. In recent 
years he had been head of the 
Woods-Drury Curp., which conducied 
a chain of hotels on the West Coast. 


was a member of 
State Athletic Commission 
Governor James Rolph, Jr., 
headed 
Commission in 1914. He had been 
in retirement threugh i!l health for 
three years. 


under 
and 


PAUL ENGLISH 


Paul English, a producer of old- 
time tent shows in the South. and 
a stock actor, died at his home in 


lowing a protracted illness. 

In later years English became 
known for the writing of many songs 
for the late iuey P. Lon’ and his 
followers. He had been an employe 





during the Jast few years. 
Surviving are three 
four sisters and two 


daughters, 
rothers. 


MRS. EDMUND BREESE 


Mrs. Edmund Breese, widow of 
stage and screen star, died yester- 
day (26) at her home in Beverly 
Hills. She was widely known in 
theatrical circles through organiza- 
tion and charity activities, having 
been one of the founders and for 
many years an officer of the Domi- 
nos, Hollywod club of professional 
women. 

Since her husband's death in 1936 
she has lived in Hollywod.  For- 
merly resided at Westport, Conn. 


WILLIAM T. TAYLOR 


William T. Taylor, 72, president of 
the Taylor Provision Co. of Trenton, 
well known as a director of outdoor 
exhibitions at the old Inter-State 
fairs, Trenton, at the turn of the 


March 20 following a long illness. 
He was the son of John Taylor, 





House, Trenton, and of the first large- | 


| scale Trenton fair in 1887. 


| Survivors are his widow. daughter | 


| and grandson. 


WILLIAM A. NORTON 
William A. Norton, 60, vet 


hospital. 
health for several years. 

His outstanding role was in John 
Drinkwater’s ‘Abraham Lincoln,’ in 


Hook. 
Survivors include a sister and a 
| brother. 





JOSEPH J. COLUMBUS 


Aside from his hote] duties, Woods | 
the California | 


Baton Rouge, 1.a., Saturday (23), fol- | 


of the office of Secretary of State | 


Angeles; the St. Francis, San Fran- | 


{ 
i 


: ! cine, Wis. 
the San Francisco Police | 


attack. Survivors are widow, two 


Edward G. White, 86, father of the | 
late Pearl White, silent screen star, | 
died March 22 ‘n Springfield, Mo. 


Father of Marsha)] Grant, Univer- 
sal producer, died March 23 in Ra- 





Mother of Joseph Schildkraut died 





March 25 in Los Angeles. 





‘Force B-Pix’ 
ae Continued from page 1_W—-___ 


follows: The more ‘A’ pictures we_ 
release, the better showing we can, 
make in our other brackets. The. 
exhibitor will give us an opportu- 
nity for better dating of ‘B’ and ‘C’ 
pictures when we can give him a 
fair break in the hisher bracket. We 
have all made this statement re- | 
peatedly, as we conscientiously be- | 
lieved it to be the truth—and we 
believed it to be the truth from our | 
exnerience.’ 

Then follows a list of six pictures | 
released by the company since last 
June which have rated high at the! 
boxoffice. 





be able to prove by comparison that ' 
our ‘B’ and ‘C’ program is liquidat- 
ing beiter than at such periods in‘: 
the history of the company when we | 
did not have this fine break in ‘A’ 
product. Yet, we are not showing, 
this stimulation in the lower groups. | 
We have created the sales. We have : 
sold more accounts this year than, 
ever before. But I cannot 


lower’ bracket pictures 





century, died at his home in Trenton | 


founder of the old Taylor Opera |} 


proves iiself.’ 

Instructions then are issued that 
a forthcoming film of the ‘A’ group 
| must be treated by branch managers 
|as a ‘stop picture,’ that is, that it 
| will not be booked to any theatre 
| which is behind in playdates of ‘B’ 
and ‘C’ films. 

In the concluding paragraph of 
the instructions, intimation is given 
that failure of the scheme for forc- 
_ing bookings may result in modifi- 
‘cation of the entire blockbooking 


legit | system under which the company 
actor, died March 18 in a New York | has operated for some years. 


He had been in failing | 


‘I should like to hear from you, 
| the sales head writes. ‘I should like 
| I should like your 


| your opinion. 
reasoning. It is most important 


which he played the part of Burnet | that I have your expert opinion so 
|that I may advise the management | 


‘and the studio intelligently just what 
| we are capable of doing, if they 
will carry on as we want them to.’ 
| Copies of the letter have been 


| Joseph J. Columbus, once officer | widely circulated through the trade. 


in Memphis stagehands_ union, 


is| The frank and outspoken manner 


—= 


sisters and brother. ‘Grand Central P alace’s 
| 


Setup Forfends Any 


Switch to Sports Arena 





C. H. Benham, manager of the 
exposition department, Grand Cen- 


_tral Palace, declares that a reputed 


proposal to remodel the N. Y. ex- 
hibit building has no basis. Report 


| was that the’ spot would be turned 


into an auditorium with probable 
provision for sports events, capacity 
to be 20,000. Official explained that 
it would be impossible to make such 
a change because of the physical set- 


| up of the Palace. 


However, a well known restura- 
teur was propositioned on locating 
on one of the Lexington avenue cor- 
ners. It was stated that $250,000 
would be expended on a new cafe 
and the agent, who made the con- 
tact, told the prospective client of 
the planned interior change. Palace 
people declare that expositions will 
be staged there as heretofore, and 
there is. no disposition to discom- 
mode such sponsors by rebuilding. 

Broadway and 43d street razing of 
the Cadillac hotel, starting May 1, 
does not include the Claridge, ad- 
joining. Herb Muller who manages 


‘Now, if this is a fact, we should the latter hostelry, states that the 


Claridge will be conducted indef- 


‘initely as at present. 





Ice Shows 


|_____.. Continued from page ! 


travaganza on skates. It would be 
called ‘Ice-a-Poppin,’ contrived by 








se€ Olsen and Johnson, whose long run- 
where our often repeated statement | ning ‘Hellzapoppin’ 


that ‘A’ pictures will help liquidate | Gargen, N. Y. 
actually | : 


is at the Winter 


It has been demonstrated that real 
ice for skating purposes is practical 
| during summer, though usually pro- 
| tected from the rays of the sun. New 


| York state fair at Syracuse, in its 


| centennial event this year, is dicker- 

ing for the use of the local hockey 
freezing equipment, idea being to 
stage an ice carnival in the Coli- 
seum. It is planned as the principal 
attraction of the upstate fair. 

The ‘Ice Follies’ is slotted for San 
| Francisco’s Golden Gate exposition 
|again. Other spots for summer rink 
'shows are reported in the making. 
| One virtually assured is the annual 
| skating carnival at Lake Placid, 
| dated for the Fourth of July. 
| Unit which may go into the N. Y. 
State Fair is one that goes into re- 
| hearsal in Philadelphia in June and 
| is set for a long stand at the Audi- 
| torium, Atlantic City, opening June 

19. It’s to be called ‘Icecapades.’ 
Arena Managers Assn. is putting it 
together and production is to be 
supervised by an unnamed Broad- 


to New York as a girl to play in the | dead after a long illness in Baptist|in which the enforcing of bookings | ¥@Y Producer. 


‘Black Crook’ and other productions. 


hospital, Memphis. Was in charge 


. ; is treated has caused consternation ; 
She played supporting roles with | of scenery for years at old Lyceum |in some distribution circles, where 


Maurice Barrymore, Edwin Booth, | theatre, worked more recently in the | apprehension is expressed that the 


Sir Henry Irving, among other stars. 
She caused quite a furor early in 
the century by doing the first split 


performed on a stage by an Ameri- | 


can girl. 
AUBREY L. HAMMOND 
Aubrey L. Hammond, 46, scenic 
artist and designer, who did the sets 


for more than a score of London re- | Recently a Detroit theatre man-. merce. 


vues, died March 19 in a London 
hospital. Designer since 1921 for 
such producers as Charles B. Coch- 
ran and Andre Charlot, he was noted 
for his imaginative creations. In the 
past few years he had executed the 
scenery for ‘The Shining Hour,’ 
‘Touch Wood’ and ‘The Greeks Had 
a Word for It.’ 

Four years ago he entered pictures 


in England, where he subsequently | 


did sets and costumes for about 12 
films. Named general scenic super- 
visor in 1932 of the new Shakespeare 
Memorial Theatre at Stratford-on- 
Avon, he designed sets for more than 
a dozen of the Bard’s better known 
plays. 
GEORGE ANTON 

George Anton, 62, exhibitor fer 

the last 30 years, died at the Mo- 


nongahela hospital, near Pittsburgh, | 


last week of a liver ailment. In 
failing health for some time, Anton 
had turned active management of 
his Anton Amus. Co. over to his resi- 
dent manager, George J. Corcoran. 


Anton's brother and partner, John | 


Anton, died in 1934. In earlier years, 


before turning to the film business, | 
‘re two had been in the mine supply | 


trade, which was established by their 
father in Monongahela before the 
turn of the century. 


JAMES WOODS 





James Woods, 70, hotel man widely | 
the | 


known in show. business on 
Coast. died March 20 in San Fran- 
cisco after a long illness. He had 
been manager of the Biltmore, Los 


Memphis Open Air theatre. 


| 


dren 


THE GREAT THURMAN 
Thurman C. Riley, 52, 


| home in Detroit. 


magician | 
known as The Great Thurman, died | vorable_ to 
of a heart attack March 23 at his! 


|communication might be used by 


| Survived by widow and five chil- | opponents of blockbooking as proof 


'of the contention that the practice 
forces unwanted films on exhibitors. 
Neely bill proponents have 


stressed this point in arguments fa- 
the passage of the 
measure, which is now before the 


| house committee on Interstate Com- 
Blockbooking as an_un- 


‘ager, he began a 40-year career in| desirable trade practice also is pil- 
| the theatre by joining a circus at|loried in the Government’s anti- 


the age of 10. 


WILLIAM B. NASH 


William B. Nash, 68, former owner 
of the Rockland ‘(Me.) Daily Star 
|!and Machias (Me.) Republican. died 
March 22 in Boston. 

Besides his publishing activities, 
he was a pioneer film exhibitor. He 
‘retired about 10 years ago. 





HENRY ROHWER 


Hi’) 
600-pound night 
died March 19 in 


(‘Happy 

Henry Rohwer. 

club entertainer. 
Los Angeles. 

night 


| played most of the smalle: 


sputs there. 


| Be wes billed os Happy Hi and chain, Seattle, and its booker. 
| | 

| 

| 





'trust action against film 


companies. 


the major 


MARRIAGES 


Judith Barrett to Lin Howard, jn 
Yuma, Ariz., March 22. Bride is 
film actress; he’s Bing Crosby’s part- 
ner in Binglin racing stable. 


| 


Suzanne Reade to Edwin Gage. in 
New York, March 20. Bride is daugh- 


ter o Walter Reade, exhibitor. 
Selma Gold to Fred Danz, in Seat- 

tle. March 15. He's son of John 

Danz, prez of the Sterling theatre 


Francis Garufy, chief engineer of 


WNLC, New London, Conn., to 





ee 
m9 " 
B’way Bowlin 
Continued from page 1__ 
52d street and hoity-toity East 50s, 
and is having a negaiive effect on 
some of the night spots. 

A roundup almost any evening of 
the post-theatre bowling alleyites in 
session sees names like Franchot 
Tone, Burgess Meredith, Paul Doug- 
las, Ted Husing, Nicky Blair, Billy 
Rose, Ben Bernie, Louis Sobol, Mary 
Jane Walsh and assorted pals doing 
that roll-’em-down routine. 

Considering that but a handful of 
inverterate nocturnal cut-ups usually 
do much to put sparkle and color 
into the sundry niteries, when a con- 
centrated group is taken away from 
the centre of things it makes quite a 
dent. So much so, the cafes them- 
selves have decided that it wasn’t 
Lent as much as the Broadway bowl- 
ing fud that cut into ’em of late. 








BIRTHS 
Mr. and Mrs. Ben Sv.ecerman. 
daughter, in Pittsburgh, March 18. 
Father’s WB auditor in Pitt. 
Mr. and Mrs. Sammy Shaeffer, son. 
in Pittsburgh, March 19, Father's 


‘Leona Marcille, vocalist with Lew with the WCAE (Pitt), Airliners, 


| Adolf Hass, 60,an employe of the G. Conrad’s orchestra, March 11 in Bos- 


; Schirmer Music Publishing Co., for 


44 years, died after a brief illness at | r 
| his home in Long Island City, N. Y., | Stravinsky, in Bedford, Mass.. March ' Windsor-Detroit. 


| March 24. 
Surviving is his widow, Mrs. Eliza- 
beth Hass. 





Louis Rome, 57, father of Harold 
J. Rome, compose: and lyricist, died 
of a heart attack March 19 at his 
|home in Hartford. Surviving are his 
widow, two daughters and two other 
| sons. 


} 








| nn 


William Ben Haynes, 61. vet 


stagehand and well known in south- 
, western theatrical circles, died in his 
| Dallas home last week of a 


| 
| 
' 
| 
| 
| 
| 
' 
| 
] 
| 
{ 


ton. 
Vera de Bosset Sudeikine to Igor 


10. Bride is a Russian emigre; he’s 


ithe Russian composer and conduc- 


tor. 

Naomi Mayer to Irving David Hal- 
perin, in New York, March 24. | 
Bride is daughter of Max Mayer, 
music publisher, | 

Georgia Curtis to Robert Smith, | 
manager Fox theatre. Tucson. March | 
18, at Phoenix. 

Margaret Green to Robert Mc- | 
Donough in Portland, Ore., April 1. 
Groom is VARIETY correspondent 


heart | there. | 


Mr. and Mrs. Jerry Du Mahaut, 
son, in Detroit, March 19. Father is 
commercial manager of CKYW, 


Mr. and Mrs. Ed Linehan, daugh- 
ter, in Des Moines, March 19. Father 
is program director for KRNT-KSO, 
Des Moines. 

Mr. and Mrs. Leonard Romm, 
daughter, in New York, March 14. 
Father is an agent. 

Mr. and Mrs. Henry Tiarks, daugh- 
ter, in London, March 5. Mother is 
professionally Joan Barry, formerly 
stage and film player. 

Mr.and Mrs. Sam Forgosison, son, 
in New York, March 20. Father is 
advertising production manager for 
Meiro in N. Y. 
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ot with magic...not with sleight-of-hand!...But with TRAILERS... 
LOBBY DISPLAYS... ACCESSORIES...Best Sellers in the Business! 


| Using cold, hard showman’s sense plus the piled-up knowledge of 
7 twenty-one years experience NATIONAL SCREEN SERVICE boils the 
| whole advertising campaign down to short, sharp, stream-lined low- 
cost SELLING right in your show-window... your screen... your lobby 
»». your theatre. 





Result: The best theatre advertising ever devised... reaching more 


people...selling more tickets... costing less than any other advertising 
you can buy. 








Wednesday, March 27, 1910 
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